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INTRODUCTION 



TEXTS 



In an article published in the Journal of American 
Foik-Lore for April, 1893, Captain John G. Bourke 
described a Spanish Miracle Play which he saw at 
Rio Grande City, Texas, during the Christmas season 
of 1891. This play was called Los PastareSj and it 
claimed to be traditional. Most of the actors could 
neither read nor write. They learned their parts as 
their leader, a cobtder, repeated them line by line, and 
^nt weeks in that laborious preparation. Captain 
Bourke induced the cobbler to write out the whole 
text for him; and two years later, when he saw the 
same play in San Antonio, he secured photographs of 
the actors and phonographic records of most of the 
songs. Captain Bourke turned over his collection to 
the Secretary of the American Folk-Lore Society, the 
text was translated, and presented at a meeting of the 
Boston Branch, January 24, 1902, with the music and 
lantern-slide illustrations, and the material is now 
published for the first time in this volume. 

We can easQy bdieve that traditional plays still 
linger in the hrart of Mexico, and indeed the text 
of one of the old Conqidstaphysyms published onlya 
few years ago; * but the popular production of an old 
Idiracle Flay on American sofl, at the end of the nine- 

* Lam de la Dama de Phtma de Mcdemtma y Heman Cortis, cam 
las cafUames y rtya que inkmmenm en la Conqmuta de Mixko, In 
Im tet meMmol Camgress of AmeHcamsU, I2tk Sesiiam. Pkiii, 190s. 
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teenth century, is really surprising, and brings home 
the fact that no inconsiderable part of the population 
of Texas is still Mexican in everything but name. The 
Spanish ancestors of the modem Mexicans were pe- 
culiarly fond of sacred drama, and not alone of the 
medijeval plays which were equally popular in other 
European countries. Long after public taste had out- 
grown those primitive spectacles, sacred drama con- 
tinued to develop in Spain, aided by the intense Cathol- 
icism of the country, and by the restraint to which 
secular drama was subjected. Lope de Vega lent the 
splendor of his genius to the atilo sacramenlal, while 
CaldenSn raised that form of symbolic drama to its 
highest level, contributing to the national repertory 
more than seventy Corpus Christi Plays. Inherited 
taste may well explain why the modem Mexican 
should enjoy that form of drama, and why religious 
plays are still written and published in Mexico.' 

If Los Paslores were one of these modem produc- 
tions, it would have little value for us; but if, as is 
cljumed, it is a popular survival, the play is of the great- 
est interest. Positive proof as to its origin is lacking. 
Captain Bourke thought that the play might have 
been brought from the Canaries, since the early settlers 
of San Antonio and adjacent regions came from those 
islands. We learn from Miss Sarah King of San 
Antonio, and Dr. S. N. Merrick of Boston, a former 
resident of that city, that according to local tradition 
the priests introduced Los Paslores into Mexico for the 
Aztecs, and brought it from Mexico to Texas. Father 
Parisot in his Reminiscences also refers to it as one 
of the traditional plays introduced by the early Fran- 
ciscan Friars, and stiU performed at Christmas time 

' We are indebted to Mr. Arthur L, Eno for calling our atteo- 
tioD to the modeni Mesican Pastorelas. 
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in Mexico and on the American side of the Rio 
Grande.* We have recently obtained information in 
r^aid to two additional versions of Los PastareSy and 
their existence in widely separated regions, taken in 
connection with the load tradition and some inter- 
nal evidence, makes us feel reasonably sure that Las 
P(U<0re5 is an old play of Mexican origin. Considering 
the history of religious drama in Mexico, it seems 
probaUe that the missionaries, among whom the 
Franciscans were the earliest, were instrumental in 
introducing plays of this type in all the native com- 
munities whkh they sought to influence. 

The Catholic Church, which established itself offi- 
cially in Mexico immediately after the Conquest, used 
Ibe sacred drama, then so popular in Spain, as a means 
of propaganda. In Mfxico d travis de los Siglos Riva 
FaJado writes: 

''Theatrical performances began in Mexico shortly 
after the arrival of the Conquerors. The subjects 
represented were usually scriptural, or concerning the 
wars of the Christians and Moors, in which explica- 
tion of Christian doctrine occupied an important place. 
In an religious and political celebrations care was taken 
to include some sacred comedy or Corpus Christi 
Flay, which was osuaUy performed in the open air, 
90 that an mig^t attend. In the fomous festival of Omt- 
pus Christi at Tlaxcala, in 1558, an elaborate onto 
was given, the subject being the sin of Adam and 
Eve. This onto was performed by native converts, for 
whom it had been translated into their own language." 
Descrii>tions of this and other notable festivals of 
tfie middle sixteenth century were written by the mis- 

' RimimiKmces of a Texas Uissumary, by Father P. F. Paritot 
Sto AntooiOi 1899 ; commqniotcd through the kindncM of Mr. 
Edwmrd W. Heuinger of Sto Antonio. 
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sionary Molotinia, and may be found in his Hist&ria 
de los Indies de Nueva Espana.^ Pimentel devotes 
several pages to the subject of aulas.' He refers to 
the Friars as the authors of many rehgious dramas, 
and speaks of the extensive use made of such specta- 
cles in the work of conversion. He says that even 
after the official discontinuance of Corpus Christ! 
F]ays, the more objective religious dramas remained 
long in public favor, especially in the smaller com- 
munities. As late as the middle of the last century, 
travellers in Mexico, Bayard Taylor among them, were 
still describing the Nacmientos and other religious 
plays which they saw there; while the number of 
modem Paslorelas still published shows that there is 
even now a certain degree of interest in that class of 
literature. Mexico is thus shown to be a particularly 
favorable ground for the development and preserva- 
tion of religious drama, and it is the natural source 
from which outlying settlements like Texas and New 
Mexico would draw such plays. 

Of the two additional versions of Los Pastores re- 
ferred to, one is a text communicated by Miss Honora 
De Busk, who saw the play at San Rafael, New Mex- 
ico, in 1899. Miss De Busk secured a copy of the 
manuscript, which, with a note concerning it, is 
printed in the Appendix. In general outline the plot 
resembles ours, but it differs greatly in detail. There 
are half a dozen identical passages, one of forty lines, 
and several parallel scenes. The names of some of the 
principal characters are the same, including Michael, 

' In Docummtos para la Historia de ifixico, edited by J. G. 
Icululccta. Mexico, 1866. 

* Hiitoria Critka it ta literalwa y de las ciencias en Mfxico, por 
Frandsco Pimenlei. Mexico, 18S5. 
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Gila, BatOy Bartolo, Lisardo, and the Hermit. The 
differences between this play and our Pastores make 
it certain that one is not derived directly from the 
other; but the resemblances point to a common ori- 
ginal. Miss De Busk does not mention any tradition 
as to origin, but we see no reason for attributing the 
play to any other source than the Mexican Church. 

The other version we know only from the reference 
made to it by Father Parisot in his iSemini^cence^. He 
merely says that he saw a performance of Los Pastores 
in Puebla, Mexico, and then, after speaking of its tradi- 
ticmal character, and introduction by the Franciscans, 
he adds: ''The drama is admirably described in the 
Gulf Messenger by Miss Cordelia Fish Brodbent, who 
so vividly represents what I have seen rendered by the 
Mexicans, and read in two printed copies in Mexico, 
that 1 insert the following extracts." 

From this statement we infer that the version given 
in Puebla was practically identical with that described 
by Miss Brodbent. The printed copies mentioned we 
have been unable to obtain, in spite of careful in- 
quiries made by Mrs. Zelia Nuttall of Mexico City 
and Miss Sarah King of San Antonio. The Gulf Mes- 
senger is a San Antonio paper, and the descriptbn 
referred to is of a performance in that city. Miss Brod- 
bent's synopsis, which includes fourteen short Spanish 
quotations, is given in the Appendix. The plot of the 
Nativity part is almost identical with the plot of 
our version, but there are several preliminary scenes, 
including the Espousal, the Annimdation, the Vis- 
itation, and the Journey to Bethlehem. Of the six 
qxiotations from the Nativity proper, three are found 
in our text, and one of these dso appears in the New 
Mexican Pastores. 
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There is evidently an intimate connection between 
the three versions; but the New Mexican text shows 
sufficient divergence from the other two to give it rank 
as an independent variant. The close resemblance 
between our Pastores and the Nativity episode of the 
San Antonio version naturally suggests that the former 
may be a corrupt and incomplete version of the latter. 
But substantial agreement in incident may be accom- 
panied by extensive differences in text, and as we have 
only a description of the San Antonio play, that point 
cannot be decided at present. We note in passing that 
the San Antonio version seems to lack two important 
episodes of our play, — the perinola game and the 
Cuchan5n scene; also that though three quotations 
are found in our text, the other three given by Miss 
Brodbent do not appear. 

The style of Los Pastores varies greatly, ranging 
from doggerel to the distinction of good Spanish models. 
The play is written mostly in verse, each line beginning 
with a capital; but a few passages stretch across the 
whole page like prose. This arrangement was evidently 
to save space, or at times from mere carelessness, for 
the rhymes and assonances abundantly prove that 
these Unes, as well as the others, were written in the 
usual Spanish metres. The romance predominates, and 
there are also a certain number of unrhymcd lines of 
varying length which it is difBcuIt to classify. Among 
the rhymed metres we find a few silvas, several dfcimas, 
many pareados, and numerous redondUlas. ' In printing 



' The romance is the traditional ballad metre, consisting o( veises 
of eight syllables, with assoaance in the alternate even lines. The 
tiha is a mixture of seven and eleven syllable rhymed lines. The 
dieima is a ten-lined stanza with eight -syllable lines rhyming in the 
order abbaaccddc. The ^reo^i are, as the name indicates, COUp- 
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we have reduced the prose passage to metrical form, 
and supplied punctuation marks and accents when 
actually necessary; but in all other respects the manu- 
script is reproduced exactly. 

The form and language employed are common to 
seventeenth-century and later work, and we see no- 
thing in the text which indicates an earlier period. 
Here and there are a few Mexican words, such as 
tofnalj bdOj and bidCj which give the only touches of 
kxal color. The text is very corrupt, as is shown by 
the loose construction, the confusion of ideas, and the 
ooodition of much of the verse. A few passages cannot 
be translated intelligibly; and others, while sufficiently 
dear in themselves, have little or no connection with 
the surrounding text. Many of the shepherd scenes 
axe commcHiplace. The recitations at the manger, 
while written in an unmistakatde spirit of devotion, are 
kxig drawn out, with the evident intention of giving 
each shepherd a chance to distinguish himself. The 
two comic scenes, on the other hand, are extremely 
good. In one, the lad CuchanSn, whom Lucifer ques- 
tions about the Messiah, is brother to Shakespeare's 
simpletons. In the other, Bartdo's answers to those 
who urge him to rise are in a good spirit of Spanish 
&ice, and reminiscent of a quaint episode in Gil 
Vicente's Auto da Mofina Mendes^ which is given in 
the Appendix. The best serious passage are in the 
parts of Michael and Lucifer. 

The q;)elling is extremely mteresting, showing as it 
does the local pronunciation, and the literary limita- 
tions of the scribe. The reader must be prepared to 
find CSX and s freely interchanged; h inserted and 

lets. Tbc re da t Mla gencrilly Mwmci tbe loim made to funfliar 
by tbe ▼ettet of In Memcriam. 
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omitted at random ; y used for U, b for v, and j for gorh 
and conversely. N is also written for m too frequently 
to be a mere slip of the pen. This phonetic license 
sprinkles the text with uncouth forms, such as yevo, 
haire, jato, ando, cnpiesan ; but there is no system in 
these deviations from usage. In one passage the scribe 
writes iglesm, and in the next igkcia. Even in a single 
verse the same word is sometimes given two forms, 
as in this phrase, — - 

erir i quien me hirUi. ' 

The grotesque spellii^ and all the incoherences and 
inconsistencies of the play speak eloquently of the hard 
usage to which the text has been subjected. But with 
all these blemishes, when Los Pastores is compared 
with any of the Mexican Pastordas, its superiority 
both in design and execution is immediately evident. 
It is like some old court garment, discovered in a for- 
gotten comer, disfigured by stains, rents, and coarse 
patches, but still showing the richness of the original 
material. 

From a text so corrupt it was not easy to prepare 
a translation at once faithful and acceptable to the 
English reader. The diffuse style made condensation 
inevitable, and in doubtful places the spirit of the 
passage and the probable meaning were preferred 
to a literal rendering. Conjectural stage directions 
were inserted in the translation, to make the action 
a little clearer; but the discovery of a less corrupt text 
would probably make their revision necessary. Spanish 
scholars will doubtless find much to criticise in this 
method and its application ; but for them the trans- 
lation is of no value, and the test offers itself for their 
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SOURCES 

The San Antonio tradition assigns to Los Pastares 
a remote Mexican origin, but does not refer it to any 
definite period. The one allusion in the text which even 
vaguely helps toward a date is in the dosing lines, 
where Bato prays for blessings on his Majesty and the 
country where he resides. This reference to the King 
of Spain would not have been made after the colo- 
nial period, which dosed in 1821. How much earlier 
the play as a whole may date, we are unable to say. 
We have consulted, among other authorities on Mexi- 
can literature, the scholarly works of Icazbalceta and 
Pimentd,* and that monumental publication, Mexico 
d travis de los Siglos ; but nowhere do we find mention 
of a shepherd play resembling Los Pastares. These 
authorities tell us that during the colonial period 
Mexkx) drew a great part of her literary nourishment 
from Spain, and that the priests were frequently the 
authors and adapters of the sacred dramas performed 
in Mexico. As we find no early Spanish or Mexican 
play with a plot resembling ours, and as our text con- 
tains a number of passages which have been traced 
to Spanish autos of the seventeenth century, we think 
that Los Pastares may have been an early adaptation, 
made by the priests, from certain Spanish dramas 
^rtiich were popular at the time. 

The most important sources laid under contribution 
by the text are two Nativities, El Auto Sacramental al 
Nacifmento del Hijo de Dios^ by Antonio dd Castillo, 
and El Ccloquio de Nuestro Setlor^ by Antonio Mira 

' BQMografia mexkana dd sif^ xvi, por Joaquin GarcU Icaz- 
balceta. Mexico, 1886. 

Hishria Critka de la lUera$ma y de las cimdas en Mixico, por 
Franciico PimeoteL Mexico, 1885. 
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de Mescua. These plays are accessible to students in 
this country chiefly, if not wholly, through the Ticknor 
collection in the Boston Public Library.' The Del 
Castillo Auto is one of the most interesting Nativities 
of the period. It opens with a rustic wedding, and the 
Holy Family scenes are merely the background for a 
little drama of love, jealousy, revenge, and repentance. 
The contest between Michael and Lucifer is an im- 
portant feature of the plot, although beyond the com- 
prehension of the peasants, who address Michael as 
"My good young man," and bcHeve that Lucifer is a 
grandee in rebellion against their king. The verses 
borrowed from the Auto axe found chiefly in the parts 
of Lucifer and Michael, and aside from these scenes 
there is no resemblance between the two plays. The 
character of Lucifer in the Auto is very well drawn, 
and the Prince of Darkness is endowed with a degree 
of dignity rarely to be found in a Spanish devil. He 
contests with Michael for the soul of a shepherd, and 
though worsted in every encounter, never loses courage. 
Michael endeavors to score a spiritual triumph by 
compelling him to witness the adoration at the man- 
ger; but even there Lucifer manages to get the last 
word, as is shown by this dialogue from the final 
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LCTCiyEK 



Michael 

LUOTES 



Confess that He is God. 

The proof 
Is yet to come. 

Thou must confess 't! 
In truth I see a wondrous child, 
But that he is the God of Light 
' Avtos Saaamentaies y ai nacimiento tU Chruto, con svt has y 
eittremeits. Madrid, 1675. 
Avios Sacramemales, con cvalro comeditu nvevas, y jvs loot y m- 
Madiid, 1655. 
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I know noty nor shall know, until 
I see him mount the cross and die. 
And after burst the Gates of Hell! 

The stage directions in Del Castillo indicate that 
Lucifer was gallantly attired, first as a hunter, and 
afterwards as a shepherd. In Z^5 Po^tore^ the Demon 
is dressed in black, and furnished with horns and a 
grotesque mask. This difference in costume is typical 
of the change which the character has imdergone in 
passing from the polished court of the Philips to the 
present-day Mexican audiences. Del Castillo's quick- 
witted, spirited Demon has d^enerated into a blunder- 
ing bully, and not a trace is left of that fine skeptic 
win which made him ask for proof in the presence oi 
the Infant Christ 

Mint de Mescua's Ccioquio is a different type of 
play. The Hdy FamQy scenes b^inning with the 
Annundatioo are the most important feature. Lucifer 
is not even mentioned, and the angels merely act as 
heralds. The shepherd scenes are lively, but do not 
f <Min an underpbt The prototypes of our Bartolo and 
Gila are found in this play in a yoimg couple named 
Bate and Gila. They quarrel continually in the comic 
vein, and Bate carries his humor even into the manger 
scene, declaring that he will renounce his crook and 
become page to Jesus, first in order to get rid of his 
wife, and second because he loves the child so much. 
Bate and Gila are traditional names for a couple oi 
thb type who figure in Spanish Ccloquios and comedies 
from Ae Gila of Lope de Rueda (d. 1550) down to the 
Pastardas of the present day. The San Antonio and 
the New Mexican Pastares both have their Bato and 
Gila, and in addition a Bartolo, the lazy old fellow 
who has to be carried to the manger. In our Pastores 
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the three names are preserved, but the traditional 
Bato is confused with Bartolo; for while the latter 
retains his characteristics of age, gluttony, laziness, and 
levity, he is in addition made the husband of Gila, and 
does all the grumbling. Thus robbed of his wife and 
his character, Bato falls back into the group of oidinaiy 
shepherds; but curiously enough, while his traditional 
traits are given to Bartolo, he still retains the only tra- 
ditional Bato lines in the speech, beginning Ah! qui 
nino tan vonitol This address and the song Esta st 
que es noche buena are the only portions of the Colo- 
quia remaining in Los Pastores. In the original the I 
song was sung by the shepherds as they approached ' 
the manger, and Bato's lines followed almost imme- 
diately; but in Los Pastores the two fragments are 
separated by about thirteen hundred verses. The 
curious way in which fragments from different sources 
are imbedded in the text is admirably shown in the 
manger scene, when within the compass of three i 
pages Bato is given lines appropriate to four and I 
perhaps five different characters. See Notes, ver. 
1697. _ 

Besides these passages from the two Nativities we 
find three short extracts from CaldenSn (1600-1681), 
and the song Aprended pyres de ml, by GiSngora 
{1561-1637). See Notes, vers. 33, 308, and 325. tir-t^ -1*: 

The above passages are all which have been traced 
to classic sources, but among the modem Pastortlas 
sent us by Mrs. Nuttall there is one called Ei Buen 
Ladr6n, which contains about a hundred lines also 
found in our text, and not elsewhere, so far as we 
know.' The passage in question includes the whole of 

' Morir en la Cna am Jesus, 6 Dimas d Buen Ladrim, Oruabk, 
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Mexico, 18S6. The prefact states that the play is taken ftom thft 
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the perindla game, but without the pretty song which 
in our play follows each of the four letter-stanzas. El 
Buen Ladrdn possesses little literary merit. It shows 
no signs of agp or of popular transmission, and we 
do not dte it as the source of our perinola scene. It 
seems much nx)re likely that El Buen Ladrdn derived 
the scene from some version of Los Pastores current in 
central Mexico. We are confirmed in this supposition 
by finding that another modem Pastarday published 
in 1900, has appropriated some of the Del Castillo 
material without acknowledgment. See Notes, ver. 
611. 

The passages in Los Pastores which have been 
traced form but a minor part of the play. The im- 
identified portions, consisting chiefly of rustic scenes, 
are presumably the work of the Mexican — priest or 
layman — who prepared the original version. We 
hope that some Mexican scholar, with better oppor- 
tunities than are available here, may discover the 
author, and complete the history of this interesting 
derelict 



nXUSTRATIONS 

With one exception the iUustrations do not repre- 
sent scenes in the play. They were taken chiefly to 
show the race-t]rpes, the costumes and accessories, and 

miooicripl of an unknowD author. It is baaed on the tradition that 
die Pfenitent Thief was a robber diief who stopped the H0I7 Familj 
on the Joomej to Egypt He repented of the deed, set them free, 
and the child Jesus then prophesied that the robber would die with 
Him on a cioss. The name is generally written Djsmas in English, 
on the authority of the Acts of PUaU; althou^ Longfellow in his 
GsMm L^fiNi uses the name Titus, following the G^^ <^/ Oe CMtf- 
Asni Dimas i^ypeazs to be the only form employed by Spanish and 
r ic&ch writers. 
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the Nadmiento, or decorated altar, before which the 
performance took place. The kneeling figures in the 
first picture are the director and his wife, who wished 
to be photographed in that attitude to show their rev- 
erence for the idea represented in the play. The altar 
with its toy decorations is very like an old-fashioned 
Nacimiento described by Feman Caballero in her 
Noche de Navidad. In the second picture it will 
be noticed that only the Angel, the Hermit, and the 
Devils wear complete costumes. The shepherds rely 
for effect mainly on their elaborately decorated crooks 
and beaded satchels. Captain Bourke said that the 
Devils wished to remove their masks for this and 
several other groups; but in the fifth picture they ap- 
peared in full costume, exactly as they were dressed 
at the performance. The Hermit and the Devils, 
who represent the comic and grotesque elements, are 
the only actors provided with masks, — a distinction 
which recalls the Italian Commedia del Arte. A pas- 
sage in Bayard Taylor's El Dorado suggests that this 
may be a traditional distinction. In describing a 
Mexican Nacimiento, after speaking of the proces- 
sion before the play, he says: "Two characters of 
the Harlequin sort, one with a dog's head on his 
shoulders, the other a bald-headed friar, with a huge 
hat hanging on his back, played all sorts of antics for 
the amusement of the crowd." The procession pre- 
ceding the play, accompanied by grotesque figures 
playing pranks, is unquestionably a survival of the 
old Spanish Corpus Christi processions, with their 
giants and other comic features. Our Hermit is a 
regular actor in the play, but his mask and jokes 
show that he is akin to Bayard Taylor's bald-headed 
friar; and Lucifer's "negra cara de le<5n" is no bad 
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representative of the dog's head on the shoulders of 
the other Harlequin. The seventh and eighth pictures 
display the Devil's cloak and other accessories. The 
H^mit's rosary of spools is much in evidence in this 
and in other illustrations. Captain Bourke wrote 
about the decoration of the cloak: ''It is more Indian 
than anjrthing I remember, certainly more Indian 
than Christian. Such markings are seen on the clifis 
of the Rio Grande, and in Oaxaca. The ornaments 
are made of gold paper pasted on the black cloth." 
The ninth picture represents the shepherds urging 
Bartolo to rise. Captain Bourke noted that Bartolo's 
head should have been wrapped in his blanket at 
that mcxnent; but he, like the proud Devils in the 
large group, refused to concede that point of realism. 

icusic 

The music is less satisfactory than we could wish, 
because the phonographic records proved difficult to 
Dotate, and the words in more than half of the songs 
could not be distinguished. Unfortimately, the cyl- 
inders were not indexed, and the few cases in which 
the words were intelligible made it evident that the 
Bcmg& had not been recorded in regular order. An 
arbitrary setting was unwillingly resorted to, for the 
purpose of enabling the chorus to sing all the music 
at the meeting of the Boston Branch. We cannot 
be sure that the music is furnished with the proper 
words, except in the instances of the second, third, 
fifth, eighth, and tenth songs. Mr. James W. Cal- 
derwood gave much time and patience to the task of 
notation, and succeeded in arranging all the airs for 
part-anging, including one which at first seemed to 
be a hopeless blur of sound. 
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PEETORMANCE 

The auto sacramental as performed in Spain ia\ 
the seventeenth century was a celebration full of 
the strongest contrasts. In the procession which pre- 
ceded the performance the priests bore the sacra- 
ment, and grotesque figures of giants and monsters 
amused the crowd. The drama in honor of the sacra- 
ment followed a prologue and a farce, one or perhaps 
both of which would shock all our ideas of rever- 
ence. The occasion was official, the attendance of 
civic dignitaries obligatory, and the expenses of the 
sumptuous performance defrayed from municipal 
funds. Men^ndez Pelayo draws a vivid picture of 
this peculiarly Spanish demonstration of faith when 
he writes: 

"It is impossible to imagine the aitto sacramerUal 
imprisoned between the wings of a modern theatre. 
It needs the brilliant sunshine of the Plaza Mayor, 
and that strange audience, diverse in appearance, 
but one in passions and in beliefs, which embraced 
every class from the King and the State officials down 
to the humblest artisan. It needs the ideal and fantas- 
tic stage of the antique carros, and all the pomp and 
luxury of striking harmonies and colors. Let us think 
of the Greek tragedy, and then of the modem opera 
and the Italian open-air theatre ; and most of all of 
the public arguments of the Schoolmen. Add to the 
picture the burning faith of great and small, for thus, 
and thus only, may we form an idea of the variety 
and grandeur of that extraordinary spectacle." ' 

In great contrast to those brilliant functions par- 
ticipated in by all classes are the modem perfonn- 

' Teatro SeUdo de Calderdn de la Barca, prectdido de un aUulio 
crUieo de D. Marcdino Meiiitida Pelayo. Madiid, 1897. 
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ances in which one class of Mexicans repeats some 
of the very lines recited in the splendid festivals of 
two centuries and a half ago. Captain Bourke left 
no detailed description to accompany his text, but 
fortunately we have been able to gather some points 
from the accounts of other performances of Los Pas- 
tans which give a good general idea of the style of 
representation. 

Dr. S. N. Merrick, who saw Los Pastores several 
times in San Antonio, sends the following notes, 
showing a nineteenth century setting for the tradi- 
tknial pkiy: 

^'Fifteen years ago I accompanied a friend to one 
of these performances. We crossed the San Pedro 
creek, and climbed a little hill, where I was surprised 
to see many lanterns hanging from tall poles. I was 
told that these lanterns were hoisted every night 
during Christmas week, so that if our Lord should 
come seeking shelter in any hotise He might be shown 
the way. Opening a little gate which creaked on its 
leathern hinges, we entered the enclosure, and were 
warned to step carefuUy over a circle of ashes scat- 
tered around the hotise to keep off evil spirits, which 
are supposed to be specially active at Christmas time.' 
Hie moonlight now showed us a structure composed 
of sticks set upright in the groimd, and fastened to- 
gether by twigs of bear-grass, the chinks being filled 

* Thk popular belief is the oppoAtt ci the Engliih topentitioo 
JiwBcited bj Sbakttptu^u Unes: 

No ftixy tftket nor witch hath power to chann. 
So haOow'd and to gneiooM b the time. 

The tiaditioDal Spaniih lepreeentatioD of Lucifer's alann at the im- 
peadiog Natiritf, and his schemes for safe-guarding his threatened 
power, may hate gim rise to this idea. 
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with mud. The roof was thatched, and the threshold 
over which we stepped made of a rough tree-tnmk. 
Inside we found a room with a dirt floor, large enough 
to hold twenty-five persons. An opening at one end 
covered with a cloth served as a window. The air was 
heavy with cigarette smoke, and the odors of kerosene 
lamps without chimneys. Other light was given by 
improvised lamps, which were merely cups of cotton- 
seed oil with bits of twisted rag for wicks. The stage 
wzs indicated by hay scattered on the floor at the end 
of the room where the actors were to perform. There, 
too, was a cradle, containing a wax image of Jesus, 
lying on a bed of straw. Near by stood small wax 
figures representing the other sacred personages, and 
numerous animals, including the traditional Ox and 
Ass. The actors were all men in this instance. The 
prompter sat in fxill view of the audience, holding 
his book. The singing was weird, — rather like the 
intoning of a priest than ordinary singing. A friend 
of the writer's has seen this play at Laredo, a town 
on the Rio Grande, one hundred and fifty miles from 
San Antonio. There it was given in the open, on a 
vacant lot having a bonfire in the centre ; the actors 
on one side, and the audience standing on the other.** 

From Miss Brodbent's description we condense 
the following account of the costumes. Her analysis 
of the play is printed in the Appendix. i 

"Mary wears a blue dress. A light blue mantilla ■ 
spangled in gold and silver falls over her body, while j 
a golden half-circlet rests on her brow to represent 
the halo. Joseph, with a dark blue tunic, and a long 
blouse of corresponding color, with gilt bands on hem, 
sleeves, and neck, appears with a gold crown on his 
head. Then come Michael and Gabriel with i 
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wings and crowns. The former wears a blue tarlatan 
dress and the latter a white one, with a wand of white 
flowers in his hand. Then follow Gila in ordinary 
dress, but much bespan^ed, and the priest in his usual 
robes. Next in line are the shepherds. Their dress 
is cnxiinary, but the crooks and limch baskets require 
a word of description. The crooks are five feet high, 
entirely covered with paper of every color, and on 
top instead of one hook there are four which come 
together, giving the appearance of a crown. This 
crown is also covered with colored paper, while bright 
ribb(m streamers add to the gay appearance. The 
hmch baskets are very small, and suspended from 
the shoulders by gay-hued streamers. 

*^ There is a commanding form with dress of saUe 
hue. He wears knee-breeches with large buckles, 
hunting boots, a round cloak over his shoulders, and 
a black cap with two black plumes. A few spots of 
gilt illumine this sombre attire, and at his side hangs 
a sword. He wears a black mask with the face of a 
lion, and two long horns protrude from under his cap. 
This is Prince Lucifer, with his imps Satan, Sin, aiul 
Leviathan. The imps are also in black, and Satan 
b sometimes burdened with a very long tail made 
entirely of firecrackers. Satan's tail is set on fire 
when Lucifer and his imps are banished from earth. 



'^ As the shepherds near the mountain, a hermit 
comes out of a cave and joins them in their pilgrim- 
age. He is old and bent, hair and beard are long 
ind heavy, and he wears a long white tunic girded 
with a thick white cord. From his neck hangs a rosary 
of white qpoob, to which is attached a 
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crucifix. He is the clown of the company, and with i 
his merry jests keeps the shepherds in good humor 
on their tedious journey." 

Miss De Busk sends us the following interesting 
account of the New Mexican performance: 

"On Christmas Eve, 1899, I saw Los Pastores at 
San Rafael, a New Mexican village a hundred miles 
west of Albuquerque. The people were accustomed to 
give this play often at Christmas time, but not every 
year, as it was so much work. There was no resident 
priest at San Rafael, so they were obliged to get up 
the play themselves, without the advice or iostruc- 
tion of any one in authority. It was a purely voluntary 
Christmas celebration. Rehearsals were held nightly 
for some weeks in advance, and were attended by all 
the people. They seemed to enjoy the rehearsals 
immensely, and their enjoyment of the final grand 
performance appeared to be heightened rather than 
diminished by the fact that they had seen the prepara- 
tion in all its stages. Usually the play was given out 
of doors, but as the weather was severe that year, it 
was performed in a dancing-hall. No entrance fee was 
charged, and the place was crowded. The audience 
was largely Mexican, with many Navajo and Pueblo 
Indians, and but two English-speaking Americans. 
The audience was rofjed off on either side of the hall, 
the middle being left free for the performers. The 
men who represented the shepherds were in reality 
sheep-herders, for sheep-raising is the principal in- 
dustry of that section. They did not wear their ordi- 
nary clothes, but instead, stiffly starched and elabo- 
rately ruffled white pantaloons, while the upper part 
of the body was covered with streamers of gayly 
colored ribbons, depending from a fantastic head- 
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dress. Their long crooks were also decked with rib- 
bon streamers. Their appearance was fantastic and 
grotesque. The Hermit, however, was represented 
very pleasingly by a venerable looking old man, with 
k>ng white beard, in ordinary ragg^ attire. He car- 
ried a cross made of corncobs, and when molested 
by evil spirits would hold up this cross, and they 
would flee. A chorus of women sang the opening 
hynm, then the shepherds entered, and advanced 
slowly the length of the long hall, as the dialogue pro- 
gressed. Bartolo, the lazy shepherd, acted his part 
with great spirit, and provoked roars of laughter. At 
the other end of the hall was a sort of booth where 
the Holy Family was grouped. This booth was gayly 
decorated. I remember that paper chairs, picture 
cards, red apples, sticks of striped candy, and United 
States flags were prominent among the decorations. 
A twelve-year-old girl represented Mary. She was 
dressed in white, and wore artificial orange blossoms 
and a vefl. She carried a wax doll in a basket. The 
young boy who represented Joseph wore white pan- 
taloons, a purple beaded cape, and carried a staff of 
paper flowers. Above the booth was a raised plat- 
form which represented heaven. The angel Michael 
occupied a chair on this platform. He wore a white 
dress, and sandals laced up with gay ribbons. There 
was a star on his bt)w, a jewel on his breast, and 
he carried a sword. His great wings made of heavy 
pasteboard, covered with silver paper, were decorated 
with artificial flowers and pictures of saints. The 
stage manager sat on the edge of the platform, and 
talked over the antics of the shepherds with Michael. 
Above, a clothes-line was stretched the length of the 
halL From it was su^nded a smoky kerosene Ian- 
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tem, the Star of Bethlehem, which the stage man- 
ag^t jerked along just in advance of the shepherds, 
by means of a long wire. One of the largest men 
of the village represented Satan very effectively. He 
was dressed in black, with a black mask, and bis 
head-dress was covered with peacock feathers and 
tinsel and mirrors. He wore the conventional horns 
and tail, and in his belt carried daggers, sword, and 
pistols. Where thunder and sulphur fumes are sup- 
posed to be in evidence, he fired ofiF the pistols, the 
stage manager having previously warned the audience 
and assured them that no one would be endangered. 
The attendant evil spirits, Pride and Envy, were 
miniature counterfeits of Satan. When Michael came 
down from heaven, a distance of about twenty feet, 
he descended in a sort of sliding swing, a rope with 
pulley attachment. There was a painful hitch in the 
descent, which was finally rectified, so that the angel 
reached earth without undue loss of dignity. The 
players performed a dance in front of the Holy Child 
before singing the lullaby, and starting on their home- 
ward journey." 

Michael's raised platform recalls the two-storied 
pageants of the Middle Ages. His descent in the 
rope swing is similar to a device employed in the 
old Conquista plays, and thus described in Mixiat 
d travis de los Siglos : 

"A curious feature of the performance is that in 
one scene a boy, clad in the warrior costume which 
was always used for Santiago, was lowered from the 
top of the theatre. He was mounted on a wooden 
horse, painted white, and carried a sword in one hand 
and the standard of Cortes in the other. He was 
gradually lowered by means of a rope, and swung 
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about in the descent, calling out, '^ Forward, valorous 
Cortisl Santiago for Spain!" 

An arrangement like that mentioned by Miss De 
Busk for manipulating the Star of Bethlehem is 
described by Bayard Taylor in his accoimt of the 
Mexican Nacitmento already referred to: 

''A rude bower of cane leaves on one end of the 
platform represented the manger of Bethlehem; while 
a cord, stretched from its top across the plaza to 
a hole in the front of the church, bore a large tinsel 
star, suspended by a hole in its centre. ... At the 
proper moment the Magi turned towards the plat- 
tonxkf followed by the Star, to which a string was con- 
veniently attached, that it might slide along the line. 
Hie three Kings followed the Star tiU it reached the 
manger, when they dismounted and inquired for the 
sovereign whom it had led them to visit." 

It will be seen that the crude modem performances 
of Las Pastares differ in different localities, and even 
in the same localities from year to year; but they aU 
8eem to be as g^uine professions of faith as were 
the splendid autos sacramentaks of the seventeenth 
century. The ^irit which once made aU Christian 
Europe delight in the Miracle Play is extinct in our 
race; but for that very reason it is the more interest- 
ing to find it still lingering on the outskirts of our 
continent, among the descendants of the people who 
sped the Santa Marta on her westward track. But 
even there the tradition may fade away, and we are 
sincerely grateful to the collectors who rescued these 
fragments of the past, before the modem ^irit could 
sweep them away in the name of progress. 
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ARGUMENT 

Thx pb j opens with a Chrirtmaa hymn, after which Ludf er appeazB, 
soliloquizing. He is uneasy at the portents, and detennines by some de- 
vice to ascertain from the shepherds the truth about the Messiah's coming. 
He hides as they approach, singing. The Etermit joins the shepherds to 
leara what they know about the Messiah, and journeys on with them to 
tfaeir night camp. Parrado goes to inspect the 5odkB, and the others are 
about to go to sleep when an angel appears. No one notices the apparitioo 
except Tebano, but Parrado rushes in, demanding a boon for some joyful 
news. All promise snmfihing, and he describes the yision ol an angel, 
singing Glory to God on HIghl All but Tebano refuse to believe the tale, 
bat the angel reappears, and warns them agdnst Ludfer. The angel 
imnisbes, and Ludfer comes in as a txmvdler, asking shelter for the id^^ 
The shepherds refuse, and the Hermit drmands the stranger's name. 
Lucifer replies by giving an account ol his fall, in veiled Isngnagr, and 
declares that he will pursue the King and his followers to the death. The 
■agel returns as the shepherds are ruiming off, and after a fiery dialogue 
drives Ludfer out before him. The next scene shows the shepherds pn- 
paring lor supper. Bartob sends the lad Cuchar5n off to see tf the flocte 
are safe. Ludfer intercepts the boy, and endeavors to learn from him 
about the Messiah's coming. Cucharte thinks he says Matlas, and tdls 
a slory about a man ol that name, answering all Lucifer's qnestk)osat 
cross purposea. Ludfer is about to consume him in flames when Cuchardo 
caOs oo God for aid, and Ludfer retirea discomfited. Cuchar5n rushes 
back to camp, drrlaring that he has seen the DeviL Nabal immediately 
foOows with news of an angelic visk)o, and heavenly music is heard. 
Ludfer, still Ungedog about, hears the music, and sees the radiance wfaidi 
iMralds the coming ol Mirharl. The angel arrives announdng that he is 
come to protect the shepherd s , and after a long argument subdues Ludfer, 
who is iHnnifid to everiastjng punishment The shepher ds then set out 
lor the manger. Each one sings an appcopiiale voae as he approaches, 
ndtes a prayer, offers a gift, and then retires, after calling on the next 
shepherd by name. When all but Bartoto have adored the Babe, they urge 
Urn to perform that duty. He pidea to sleep in his bUnket, and makes 
jocular excuses until, out d patience, they carry him off by force. After 
his prayer, they sing a luDaby, and begin a prolonged ^rvweO. Bato brings 
the peilonnance to a dose by iovokiiig UesaiagB oo the whole company, 
and oo his Majesty the Kisf. 
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CANTOS 




En el por - tal de Be - 16i Hay 




muygranda - ri - dad, Por-qaea-lli na-ci6el Me - 




En d portal de BeUn 
Hay muy grande daridad^ 
Pargue aJld nacid d Mecfas, 

Y Unas pandrd en libertad. 

En d portal de Bdin 
Hay muchas cosas que ver^ 
Porque alld nacid d Medas^ 
De una dichosa mujer. 

Caminemos con contento 

Y mUsicas cdestiales; 
Para ir dese nacimiento 
Has^ Gila^ muchos tamales. 



THE SHEPHERDS 

Chorus of Shepherds behbid the scenes 

SOMO 



In Bethlehem^s holy manger 
There shines a wondrous light; 

To save our souls from danger 
The Saviour '5 bom Uhnight. 

In Bethlehem the ox's stall 
Shows us a happy sight; 

Where Jesus ^ come to save us all^ 
Was bom of Mary bright. 

March on together joyfully ^ 

While the angels sing; 
For our Lord^s Nativity 

We tamales bring. 
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A la divina Maria^ 

Y d su esposoj San Josi^ 
Rendidas gracias les demos 
Par tan divina merced. 

Angeles y serafines^ 
A la gloria con alegrla^ 
Alabd d los dukes nombres 
De JesAs^ Josi y Maria. 

De aqud pecado primero 
Que kizo nuestro padre Adan^ 
El Mecias profetisado 
El piscado borrard. 

De un Ironco nacid una rama^ 

Y de la rama una fior; 

De la fior nacid una imajen 
Que es la limpia concepddn. 

Guerra y guerra le darimos, 

Y guerra le hemos de dar^ 
Al demoniOj y al infiemo^ 
Ahora le harimos tenMer. 



LuzBEL Desterrado de Miguel, 

Sali6 de mi patria augusta, 
Por aquel delito infame 
Y aquella ambidosa culpa. 
Corrido y abeigonzado, 
Redamo hoy mi mjsma culpa. 
Qu£ son aquf estas candoneSi 
Que & mi coraz6n perturban? 
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To Holy Mary thanks we raise^ 
And Joseph^ for their grace; 

Mere shepherd lads^ we now may gaze 
On the Redeemer's fau. 

Angels and seraphs by the throne^ 

Joyfully on high^ 
The names of Mary^ and her Son 

And Joseph glorify. 

The gmlt of Adam in his fall 

Our Saviour prophesied^ 
Will wash away^ and loose us all 

From bonds of sin and 



A branch sprang from a sturdy tru, 

A flower from the bought 
And Jesses trunk is fair to see^ — 

The Babe its blossom now. 



A bitter contest ours to wage^ 
The evU power to quell; 

To match the cunnings dare the rage 
Of Satan, Prince of Hell. 

Enter LncmR as music dies away 

LuavsE Driven out from heaven by Michael's 

arm, 
I left my august home on high, — 
Ambition was my cursed sin« 
Disgraced, cast out, I own my faultl 
What are these songs that pierce my ears? 
What means this sacred sphere ? These 

chants 
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Qu6 es aqui esta sax:ra Esfera, 

Qu6 melodfas tan lison jeras ? 

Qvl6 es 6sto que hoy se escucha. 

Que me causa turbacidn y pena mucha ? 

Mas con dulces acentos 

Los celestes querubinoSy muy contentos, 

Hoy le cantan victoria 

Al Criador de la tierra y de la gloria. 

Y para mis espanto de mi rabia, 
Dfgalo el mundo y la estrella 99 
Que naci6 en nueva Aravia. 

Vuestro envidia crezca 

Y no quede hombre vivo 

Que al golpe de mi espada no peresca. 

Ah! ahl ministros infemales, 

Venid & la tierrad sembrarmuchos males! 

Si veo asia los vientos, 

Los hayo con gusto y contento 

Atentos en su alegrfa, 

Repitiendo las voces sonoras melodfas. 

Si £ la tierra advierto, 61 

Todo lo hayo fuera de conderto; 

Todo me causa pena, confusidn y tor- 

mento, 
Sin otros muchos males que no cuento; 

Y para mas apurar mi sufrimiento, 
Leamos este "Antiguo" testamiento. 
Aquf leo aquel portento divino, 
Que el buey & su amo y su sefior 
Le reconse contento 

En el pesebre, y con su aliento 70 

Calentd & su gran duefio. 
Este es realidad, no es suefio. 
Aquf se verifica de Daniel 
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Of praise, these sounds of joy to-day 
That fill me with despair? n hear 
The heavenly host, with dulcet voice 
Sing: "Victory to the Lord of all, 
Creator of the heaven and earth!" 
Now fear is added to my rage 
When to the earth the Star declares: 
In New Arabia He is bom! 
Swell, stifling rage, till every man 
Has perished by my flaming sword! 
What ho! Ye ministers of Hell, 
To earth! Give aid to sow the seeds 
Of countless ills! If to the winds 
I look, I find them whispering joy, 
Attentive in their bliss to catch 
And echo back the angels' songs. 
If to the earth I turn, all there 
Tumultuous seems, and feeds my woe. 
Deeper to probe my sorrow's cause 
The elder Scriptures I consult. 
See here the prophecy declares: 

''The ox shall know his Master, warm 
Him in the manger with his breath." 
The very words! this is no dream. 
Daniel's space of seventy weeks 
Which should elapse before He came. 
Is filled exactly. Here I see 
Ezekiel's prophecy foretell 
The tender Babe in Bethlehem, 
Bom while a royal hand holds fast 
Judea. For Atajer says: 

** When earth is filled with prodigies. 
And sea with portents, then shall come 
The long-desired Prince of Peace. 
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Las semanas cumplidas, setenta. 
Que le dicte, hechas bien las cuentas. 
Que promulgd Ezequiel, aqui contemplo. 
Que nacerd este tiemo nifio alld en Be\6n 
Cuando la real audencia de Judfa. 
£n sus escritos, pues, dice Atajer 
Que removiendo el mar y la tierra to 
Con prodigios y portentos, 
Entonses se wtri, el deseado de las gentes. 

Y vendrd con gran victoria, 

Y llenard toda esta fdbrica de gloria. 
Dfganlo esos tres soles, 

Donde nacen luces y arrevoles. 
Donde justamente infiero, 
Que ya el Cordero nace mundo ufano, 
Visti^ndose de sallar de un ser humane. 
Fuera dencia! no leo mds, 90 

Pues mucho mis se irrita mi padenda; 

Y envano me canso y me fatigo, 
Cuando el hombre es desleal y traidor. 
Publiqu^lo Daniel el peregrino, 
Cuando vino & librar 

A Baltasar de aquel penar etemo, 
Porque muchos se hiban asercando 
A vuestro infiemo. 
Publiqudo Saul, & pesar de su furor, 

Y Nabucodonosor, m 
Cuando ambos conf esaron su arrogancia, 

Y fiel instancia. 
Conque Miguel Divino 

Los venfa & persuadir su desatino. 
Entonses no hise un reino distincto? 
Siendo Benito viviente, 
Que no podfa con su gente 
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Victorious He shall appear, 
And fill the earth with glory.'' These 
Three suns that beam with rosy light 
Proclaim the news; whence I infer 
Already has the Lamb come down 
To the proud earth, in human flesh. 
Out, science, I will read no more, 
The labor frets my patience! Why 
Should I thus wear my heart away 
When man is a disloyal knave? 
Daniel the stranger preached it, when 
He came to save Belshazzar, show 
Eternal punishment to those 
Approaching fast the gates of hell. 
Saul, too, proclaimed it, 'spite his hours 
Of frenzy, and the crazied king, 
Nebuchadnezzar, when the two 
Confessed their guilt and pride; whereon 
Came holy Michael to convince 
Them of their madness. Did not I 
Then rule a realm apart? Once, in 
The time of Benedict, not all 
His people had the skill to rear 
The walls of their razed church. Did I 
Not build them up? Past doubt Then 

why 
Probe deeper, — fear? I know that man 
Shall conquer by his strength and art 
What else is man, or this wild beast, 
But just a handful of dead clay 
Created by the Omnipotent 
From naught, by sovereign wisdom ? I 
Will make this monster fall 
Flrostrate, from that God-given hei^tl 
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Una piedra lebantar 

De las paredes pobladas 

De una iglesia derrivaday no 

No fueron echas por ml? 

Es cierto todo es asf . 

Pues qu^ tengo que apurar, 

Ni qu6 tengo que temer, 

Cuando se que el hombre ha de triunfar 

De su valor y poder? 

Qu^ otra cosa es el hombre, 6 esa fiera, 

Sino \m puno de tierra 

Que el Omnipotente 

Le hizo de nada con su Etema denda ? 

Yo har6 que ese vil, ese tirano, lat 

Caiga de la altura 

En que le ha puesto la omnipotencia siuna. 

Salgan de esa cabema 

Cuanto la habitan^ 16brega y etema, 

A ver si con astucias y asechanzas, 

Ejecuto en el hombre mis venganzas. 

No padesco por 61 ? SI. No es mi ene- 

migo? 
Pues quifo priva el rigor de mi castigo ? 
Solisitando astuto, 130 

Que arrastrard el hombre, negro luto. 
Guerra, guerra contra el hombre, 
Muera, muera mas gente 
Que la que viene por el Orizonte. 
Pastores aquf & este monte 
Deben de querer subir; 
Yo de ellos quiero saber 
Lo que pasa en Galilea, 
Esto mi rabia desea, 
Mas yo me voy & esconder. 140 
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Forth from the eternal gloomy cave 
All ye who dwell therein! Lend aid 
With bold and skilful artifice 
Vengeance to wreck on man, my foe I 
Are not my sufferings caused by him? 
And is he not my enemy? 
Beyond a doubt. Then who forbids 
The rigor of my punishment ? 
With artful wiles, in sable dad, 
I haste to tempt him. War on man, 
Unending war, and death to all! 
But here come shepherds up the hUl, — 
A means to learn of the events 
Passing in Galilee. My wrath 
Has thirst to know. I hide myself. 

[LnciFER retires 
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Hermttano Por estos montes silvesties 

Veo venir unos pastores. 



TODOS 



Ban & ver al que naci6 
Para remedio del hombre. 






Tebano 



Passado 



Tebano 



Pues vamos dando prindpio 
A este celebrado obsequk). 

D^os el coro y asunto. 
Para seguir es m^todo. 

Apenas tu me mandaste, 
Cuando bien te dije apenas 
Fueron mallores cadenas 
Las que tu al cuello me hechaste. 
Como vijflante ap(5stol 
Recorrf por todo el mimdo, 
Y berigu6 en lo profundo. 
Estramuros de Bel^n 
Unos esplritus vellos, 
Que con humildes deseos 
Nos daban el parabi^n 
De una mujer singular, 
De velleza un portento; 
Que con armonioso acento 
Comensaban & cantar. 



«!• 
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£11^ Hermit, who sees the Shepherds ap- 
proaching. He stands aside' until after their 
entrance and first songs ^ 

Shepherds are climbing these wild hills. 



Ail 



They go to greet him bom to save. 



Tebano The time has come to celebrate 

This sacred sacrifice of love. 



Passado Give the chorus; we are ready. 



Tebano 



As soon as thou didst send me forth 

Like vigilant apostle I 

Searched every nook, looked high and 

low. 
Outside the walls of Bethlehem 
An angel band to me appeared. 
With humble mien the spirits fair 
Gave us ^ad tidings of a Maid, 
A miracle of loveliness; 
Then sang a sweet strange melody. 
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CANTO 




fia • na conel sol, Co-je-re • mospa-ja-ri 




tos 



p^^ 



Pa - ra la i - gle - sia ma - Uor. 

Esta noche can la luna, 
Y manana con el sol^ 
Cojerimos pajaritos 
Para la iglesia maUor. 



Pabsado 



Tebano 



Con los medianos tesoros 
Que tubiera de riqueza, 
Hiciera & la santa iglecia 
Unos muy lucidos coros. 

Y de los mas finos oros. 
Que me diera la fortuna, 
Le formaria una columna, 

Y la fuera iluminando, 

Y para que la vean briUando, 
Esta noche con la luna. 

De carmuncos y diamantes, 
De varias piedras predosas, 
De jallas y mariposas, 
Hiciera los albortantes. 
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SONG 



At nighty when the moon shines bright^ 
And by day^ ^neath the sun^s hot ray^ 
Snare the birds y snare the finch and the 

sparroWf 
To sing in the great church to-morrow. 



Passado 



Had I a little store of wealth, 
How gladly would I build the church 
A noble choir; a column raise 
Of virgin gold, circled with lights, 
That ail might catch its yellow gleam. 
At nighty when the moon shines brighL 



Tebano 



I would make the sconces flash 
With carbuncles and diamonds, 
And many another precious stone. 
With jewels bright, and 
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Dos 6rganos arrogantes 
Puciera con tal primor. 
Un arco al altar mallor 
A nuestro Amo colocara, 

Y esta noche lo velara, 

Y mahana con el sol. 



Passado 



Tebano 



Pabeado 



Con el afecto tan raro 
Hiciera con todas ganas, 
De oro fino las campanas 

Y de plata el campanario; 
Tambi^n de oro el insensarioi 
Los misales y atrilitos, 
Vinajeras y platitos 
Hisiera del mas fino oro. 

Y para cantos del coro 
Cojeremos pajaritos. 

Los homamentos hiciera 
De Unas muy lucidas telas, 
Manteles, ciliz, patena, 
Hiciera de filigrana; 
De oro una Mmpara ufana 
Puciera por lucimiemto. 
Con muchisimo contento, 
De los blandones del sol; 
Formara un gran monumento 
Para la iglecia mayor. 

Cantar, mas no deteng^, 
Sonora voz cuyo acento 
Resuena con alboroso, 
Al compaz del dulce aspecto. 
Seguid cantando, pastores, 
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Two splendid organs, richly carved. 
Should tower aloft; a stately arch 
In honor of our Lord should span 
The altar; there in vigil I 
Would kneel and pray the live-long night, 
And by day^ in the sun^s hot ray. 



My fervent love would take delight 
To make the church-bells all of gold. 
The belfry-tower of silver too. 
The incensory, missals, stands. 
The sacred vessels, one and all. 
Of purest, finest virgin gold. 
And for sweet singers in the choir. 
Snare the birds, snare the finch and the 
sparrow. 



Tebano 



I would make the holy vestments 
Out of cloth of gold and silver. 
The chalice and the paten both 
Of filigree; a golden lamp 
To light up all should hang above, 
And candelabra like the sun, — 
My offering to deck the church! 
And we should go, a happy band. 
To sing in the great church to-morrow. 



Pasxado 



Sing on without a pause, O thou 
Clear voice whose accents ring with joy, 
As shines the lovely countenance! 
Shepherds, sing on, I love your songs, 
But haste your steps, time runs apace. 
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Gila 



Que me caus^is gran contento; 

Y caminemos gustosos. 

Que ya se nos pasa el tiempo. 

Pastores, ya lleg6 el dfa 
En que alegres nos partamos 
Para el portal de Bel^n, 
A ver un feliz milagro. 
Compongan sus bastimentos 

Y dispongan bien sus jatos, 
Caminemos gustosos 
Festejindonos con cantos. 
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Pabeado 



Parese que ha dicho bien la Gila, 
Hermanos pastores, 
Bamos luego ha trancitar 
Por esos campos de flores. 



CANTOS 




I. En ri - sue-fios can • tos De los rui - se - fio • res» 
a. Her-ma-nos pas - to • res, Her -ma-nos que - ri - dot. 





Ca - mi-nen a • le - gres, Her-ma - nos pas • to • resL 
Tran -si- tan-do va - mos, Por e • sos ca • mi- not. 



Aii 
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Gila Shepherds, at last the day has dawned 

When we should joyfully depart 
For Bethlehem. The miracle 
Awaits us in the manger there. 
Get ready packs with what we need 
Upon the journey; strap up all. 
And then trudge briskly o'er the hills. 
Cheering our hearts with hopeful song. 

Paskado Gila says well. Come, brothers, take 

. Our way across the flowery fields. 



SONO 
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En risueiios cantos 
De los ruisenores, 
Caminen alegres, 
Hemumos pastores. 

Hermanos pastores, 
Hermanos qumdos, 
TransUando vamos 
For esos camUios. 

Caminen alegres 
For esos breHales; 
Cuenten las obejas 
QuevaUan cabaks. 

Caminen alegres 
For esos romeros; 
Vean entre las bre^as 
No queden corderos. 

Camina, GUUa, 
For esa bajada, 
For aquellos mantes 
Haremos majada. 

Hermana Gilita, 
Hermosa y serena, 
For aquellos mantes 
Haremos la cena. 

Hermano Tebano, 
Hermano Meliso, 
For aqudlos mantes 
Una ha dtviso. 
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To the song 
Of nightingales 
March along 
Across the vales. 

Shepherds kind^ 
Brothers dear^ 
Look not behind, 
Rest is near. 

Gaily run 

O^er stone and stock ; 
As you come 
Count the flock. 

The lambkins wander 
Off alone, 
Look well under 
Bush and stone. 

Gila dearest, 
Struggle up; 
On the nearest 
Hill we sup. 

Gila, friend. 
The night grows chill. 
Our journey^ s end 
Is yonder hill. 

Tebano, yonder. 
Shining bright. 
What a wonder. 
See, a Ughtl 
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Monte de Olivete 
Que tristes nos dejas^ 
Donde los pdstares 
Recojen obejas. 

Trancitando vamos 260 

Par esa bajada ; 

SUnteteGUita 

Que vendrds cansada. 

Cielo soberano^ 
Tenednos piedadj 
Que ya no sufrimos 
La nieve que cae. 

Las obejas balan^ 

Los corderos gritan^ 

De ver tanta nieve 270 

Que del cielo estila. 

Las estreUas briUas 

Y luego se pareUy 
Absortas se quedan 
De ver la nevada. 

Vamos al cerro alto 
A dormirj pastores, 
Hasta el ojo sarco^ 
Fuente de las flores. 

Al pis de esa seja aso 

Hemos de parar^ 

Porque alii hay buen pasta ^ 

Y hay buen salitral. 
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Mount of Olives 
Sad and steep. 
Where the shepherds 
Feed their sheepl 

The mountain crest 
We wind about ; 
Dear Gila, rest, 
Thou'rt tired out. 

O heavens drear I 
Have pity tunv, 
We cannot hear 
The falling snow. 

The sheep are bleating, 
And lambkins all. 
To see the fleeting 
Sncwflakes fall. 

The stars amazed 
Stand still to see. 
The snowdrifts raised 
On Calvary. 

On yonder mount 
With ledges steep, 
By the dear fount 
We mean to sleep. 

In yonder wood, 
Comrades dear. 
Pasture V good. 
The spring flows near. 
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Prevengan los hukSj 
Descargan los jatoSf 
Saquen los tamales^ 
Vallan calentando. 

Saquen el cabritOj 
Lla estd tatemadOy 
Entriguenlo d Gila 
Que valla guisando. 

Bato Pues bien, hermanos mios, 

Si bien les parese, 
Har^mos majada 
Mientras que amanese. 

Parsado Sf , hermano mio, has dicho 

Muy bien, que hagamos majada, 
Porque aqui hay muy buen pasto 

Y estd serca la agua. 

Cuchar6n Sent6monos todos 

Y vamos & cenar, 
Porque el hambre y el frio 
Nos puede matar. 



290 
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Hermita!^o Hasta cuando, suerte impta, 

Sesaron estos tormentos, 
Cuando sin sesar me abaten 
Tan s61o en este dederto, 

Y sin mds compafila me veo. 
Que sabandijas y ratones. 

Oigo, que dulses jilgueros! 310 

Y para m£s andas mias. 
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A fire light f 
Let Gila braize 
Tamales right 
Before the blaze. 

The kid is done^ 
^T is time to sup ; 
Come, Gilay run. 
And serve it up. 

Bato ComCi brothers, let us sup e'er dawn. 



Passado Brother, thou sayest well, for here 

Is pasture, and a spring hard by. 



Cuchar6n Let us sit down and fall to meat, 

I 'm fairly famished, — stiff with cold. 



Hermit approaches, solUcqumng 

Hesmit When, cruel fate, will cease the pains 

Which rack me ever here alone 
In this rude desert, where I see 
No living things but rats and snakes, - 
And dainty song-birds sure are they! 
From day to day my woes increase. 
Nor find I who might give me news 
Of the expected Saviour's birth. 
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Se acresientan mis fatigas, 

Y no he hallado quien me diga 
Si habr^ nacido el Mecias. 
Pero aqui miro pastores, 

Me parese estdn senando, 

Y para no quedar con duda 
Yo me quiero ir asercando. 
Pastores, os guarde el delo. 

Tebano Qui^n es 61 que en esta hora 320 

Ynquieta nuestro sosiego? 

HERMiTAf^O Escuche usted caballero, 

Escuche ud. hombre un rate. 

Que hard cosa de cien anos 

Que habita en este decierto, 

Siendo un esquelto vivo, 

Siendo un animado muerto. 

Que en la cierra con rigor, 

Les doy alivio & mis quejas. 

Balidos oigo de obejas, 3)0 

O silvo de los pastores. 

Y asf , pastores amados, 
Si sab^is este misterio, 
Decidmelo para que tenga 
Este coraz6n consuelo. 

Tebano Si quieres acompanamos, 

Saldrds de la duda presto. 

HERMiTAl!ro Lo har6 de muy buena gana, 

Pero darme un alimento. 
Que les afianso, hermanitos, 340 

Que de hambre estoy casi muerto. 
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But here are shepherds, and they seem 
Preparing for their evening meal. 
In hope of tidings I draw near. 

[To Shepherds 

Heaven guard you, shepherds! 



Tebano 



Hesmit 



Who so late 
Breaks the repose of peaceful men? 

Listen a moment, thou shalt know. 
'T is nearly now a century 
That I dwell in this desert drear, 
A living skeleton, a soul 
In a dead body. O'er the hills 
In loud lament I give the winds 
My sorrows. Late I heard the pipe 
Of shepherds, with the bleat of sheep. 
And came to learn the mj^tery. 
Know ye it, brothers ? Tell me straight 
Pour halm into this wounded heart. 



Tebano 



Hermit 



If thou wouldst journey on with us, 
Come, and thy doubts may shortly cease. 

With all my heart, but give me food; 
With hunger I am like to swoon. 
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Cucha&6n Meter mano aquf & este jato, 

Aquf hay tamales y cabrito, 
Y luego vamos marchando. 

Hermitano Pues ya por mf caminemos 

Que yo todo puedo ir haciendo, 
Caminando y comiendo. 

Gila Pastores, ya estd el cabrito 

Para que vallan senando, 
Traiga Bato las cazuelas 350 

Para que les valla echando. 

Bartolo a muchacha m^ polltica, 

Qui6n te ezen6 esos vocables, 
Qu6 has estado en casa grande 
Que hablas tan alrevesado? 
S<Slo por & la cuenta, 
He de sacar un vocado, 
Porque he tenido noticia 
Que dan la balleta al fiado. 

Hermitano Buena muchacha es la Gila, 3^ 

A mf siempre me ha cuadrado, 
Porque ella sabe guisar, 
Con sas6n cualquier vocado; 
La temera, la borrega, 
Echa muy bien tortillas, — 
A ml siempre me ha cuadrado, — 
El pinole mis espeso, 
Con el tamal bien tostado. 

Meliso Yo les dax6 una noticia, 

Que ayer tube en el poblado, 370 
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CncHAs6N Nay, eat thy fill, for here thou seest 

Tamales, kid, and all the rest. 
Once satisfied, we take the road. 



Hermit 



Wait not for me, for I am one 
Can eat and journey both at once. 



Gila 



Shepherds, the kid is ready now, 
Let Bato bring the sauce-pans in 
That I may serve it hot to all. 



Bastolo 



O clever girl! where didst thou learn 
Such phrases? Hast thou been to school 
In noble mansion, that thou speak'st 
So airily? By thy good leave, 
A mouthful now I dare to takel 



Hehmit 



A good girl, Gila, by my faith, 
She always suited me because 
She cooks so weU, and any dish. 
Or veal or lamb, she seasons hot. 
Makes omelets light, pinole thick. 
And browns tamales to my taste. 



BIeuso Lasten to what I heard last night 
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Me dijeron se casaba 
La muchacha de Gerardo. 



Gerakdo 



A mf y no la han pedido, 
S<Slo que lo hayan pensado; 
Vale, que si se casara 
Se me acabarfa el cuidado. 



Pabkado 



Bartolo 



Gila 



Bartolo 



No quiera Dios que suseda, 
Lo que yo tengo pensado, 
Por que viniendo el avlo 
Con ella he de ser casado. 

Gila, hija mia, ya el suefio me vense, 
Mientras yo duermo, tu velas; 
Pues ya sabes que padezco 
Estas inmensas flojeras. 

Buena ^ mf me ha susedido, 
Muy buena estd la trajedia, 
Qu6 para eso me cas6, — 
Para cuidar las obejas? 
Yo bien contenta estaba 
Con mi madre y con mi abuela; 
Yo no s6 quien me infundi6 
El casarme tan pequena, 

Y luego con este viejo flojo, 
Que es lo que me da m^ pena. 

Yo no entiendo aqul de cuentos, 
Hay algo que merendar? 

Y si no, dime acd ese bule. 

Que ahora me he de enborrachar. 
Pero, qu6 miisica es 6sta, 
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Down in the village. There they say 
Gerardo's daughter's to be wed. 



Gerardo 



They have not asked me for the girl, 
Just talked of it among themselves; 
But if she were provided for, 
'T would take a great load oS my mind. 



Passado Now heaven forbid ! For when I can, 
(aside) I mean to marry her myself. 



Bastolo Gila, good girl, I 'm dead with sleep; 

Watch thou; I 'm weak, and need to rest. 



Gila 



A pretty pass it 's come to now! 
Unlucky girl! And did I wed 
For this, — to wake and watch 

sheep? 
How happy was I when a maid! 
I cannot think what foolish whim 
Induced a girl so young as I 
To wed a sickly, cross old man. 
This is my grief, — a heavy load! 



the 



Bastolo 



Come, no complaints. Is supper o'er? 
Then bring the gourd, 't is time to drink 
My night<ap. But what sound is this, 
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Pabkado 



Que ha comensado & soiiar? 
Companeros & dormir, 
Porque ya dsto se acab6. 

Pues duerman todos ustedes, 
Que breve la vuelta doy. 



Todos 



Mientras que viene ParradOy 
Tantito vamos cantandOy 
Que resuene la musica 
Para ir alegres bailando. 



CANTOS 




:■ / J. m J 



s( queesno-che bue • na, 
8( queesno-che bne - na, 




sf que las o - tras no , Por - que di - sen 
De re - go - ci- jo y a - mor, Por - que di - sea 




que na - ci - 6 
que na • ci • 6 



£1 Di-vi- no Re - den - tor. 
£1 Di-vi- no Re - den . tor. 



Esta si que es noche Imena^ 
Esta si que las otras no^ 
Porque disen que nacid 
El Divino Redentar. 



410 



Esta si que es noche huena^ 
De regocijo y amor^ 
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What melody begins to swell ? 

Bah! it is gone. To sleep, my friends. 

The sounds have ceased. 

Pasxado To sleep, while I 

Give a last look to all the flod^s. 

[ExU Pasbado 

All Till he returns let us be gay. 

Strike up the music, dance and singl 



SONG 



is is the holy, holiest eve, 
None other half so bright, 
For Jesus, powerful to save. 
Is bom for us tonight. 



is is the holy, holiest eve 
Of love and pure delight. 
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P or que disen que nacid 
El Divino Redentor. 

Bato Naci6 el nino regalado 

De casta y virginio pecho, 
Siendo que en el cielo ha hecho, 
Naci6 estrecho y abreviado. 
De encamado se ha vestidOi 
A la muerte a persibido 
Titireando y padeciendo, 
Dando vidas y naciendo, 
Le cantaban gloria y paz, 
Porque cantando decia: 
Naci6 el autar de la paz. 

Bartolo Naci6 en medio del inviemo, 

Al fin de vuestro pesar. 
De una fuente naci6 el mar, 430 

De una estrella el sol etemo. 
Nino tiemo, Dios chiquitoy 
Satisfaccidn del delito, 
Nuevo var6n, fuerte Sansdn, 
Rico y sabio Salomdn, 
Jos6, David y Jonaz, 
Le cantaban gloria y paz; 
Porque cantando declan: 
Naci6 el autor de la paz. 

Bato Puestos con gran devoci6n 440 

Ante su Dios verdadero, 
Le formaron un turendero, 
Y le hicieron un turridn. 
Tremontdn entre las pajas 
Le hicieron rajas; 
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Fof Jesus f powerful to save^ 
Is horn for us Uhnight. 

Bato a virgin bore the tender Babe, 

For heavenly His conception was. 
A tiny Chfld, He came disguised 
In human flesh, prepared for death, 
Trembling, suffering, giving life, 
. Becoming man. The angels sang: 
"The Prince of Peace is bom to-day!'* 



Bastolo The Child was bom in winter's chill, 

After so many weary years. 
The mighty sea was once a fount, 
The eternal sun grew from a star. 
Thou tender Child, thou infant God, 
Thou incarnation of our joy. 
New man, strong Sampson, Solomon 
Rich and wise! Thou, Joseph, Jonas, 
David! Of thee the angels sang: 
"The Prince of Peace is bom to-day." 



Bato Kneeling before then: infant God, 

They formed a joyous circle round. 
Tremonttfn amid the straw 
Laughed and gamboled for the Babe! 
Mengo, to sound of tambourine, 
Danced and capered high for joy; 
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MengOy al son de las sonajas, 
De miisicas, un tamboril, 
SapatetaSy mds de mil, 
Y otras tantas cosas rnds, 
Porque cantando decfa: 
Nacid el autor de la Paz. 



4P 



Bartolo 



Oh! qu6 sonorosas voces 
Que tanto al viento se elevan! 
Pues que los Angeles Uevan 
Al nino Dios muchas fiores, 
Cantando humildes canciones. 
Oh! mi Dios y qu6 dulsura! 
Estas palabras decia: 
Gloria d Dios en las alturas. 



CANTOS 




Glo - ria d Dios en las al . • . • 
De la mas pu - ra don 




tu - ras Paz al horn - bre en la 
ce - Ua Na - ci6 el da - vd en - ocn 




t t r r 



rra, al horn • bre en la tie - rra. 
do, el da - vd en • cen - di - do. 



Gloria d Dios en las alturas^ ^ 

Y paz al hombre en la Hem; 
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And over all the angids sang: 
"The Prince of Peace is bom to-day!" 



Baxtolo How rich the voices swell the air! 

The angel bands are bearing flowers. 
And singing humble songs of praise. 
Ah! mCf how sweet the mighty tones! 
They sing: "Glory to God on High!" 



SONG 



** Glory to God^^^ the angd said, 
** And peace to man.*^ Beholdwithin 
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Parque en d portal estd 
La Sagrada Omnipotencia. 

De la mas pur a doncella 
Nacid el clavel encendido^ 
Tan s6lo par redimimos 
El tnismo Dies ha venido. 

De la mas pura doncella 

Nacid el clavel encamado^ 

Tan sdlo por redimimos 470 

El mismo Dios humanado. 

Venidj Miguel dichoso^ 
De la Area Celestial ^ 
Apresurad el paso, 
Venidy corred, volar. 



Angel Gloria en exelsi deus t 

Pastores de la tierra, 
No OS asust^is, ni temiis, 
Porque Dios aquf me envitf, 
Para que seplis 
Que naci6 el Medas, 
Que tanto decedis. 
Porque los profetas, 
Lo han profetisado. 
Yo de mi parte, 
Doy el parabi^n, 
Por el don tan grande 
Que han Uegado i, ver. 
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The stable^ in a manger laidj 
Jesus^ the conqueror of sin. 

Of Mary, Maid Immaculate^ 

Was bom this flower of lessees tree; 

To free mankind from Adam^s fate 
The Saviour came, by God^s decree. 

Sweet Mary J Maid Immaculate, 
Has borne a son of high renown; 

To save mankind from Adam^s fate, 
Jesus in human form came down. 

Swift, happy Michael, run, 
Leave the host on high I 

To greet the blessfd Son, 
Haste thy footsteps, fly t 

The Angel (Michael) appears, hut vanishes so 
quickly thai the Shq>herdB scarcely reaUu 
what the vision is 

Angel Gloria en excelsi Deus, 

Shepherds of earth, be not afraid, 
For God himself has sent me down 
To tell you of the Saviour's birth, — 
Your fond desire! The holy men 
Of yore foretold it ; mine the task 
To give you joy of this great gift 
Our Lord permits you to receive. 
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Pabsado Hermanos mios, si acaso 

Os est^is dormidos. 490 

ToDOS Todos despiertos estamos. 

Pabbado Si las albricias me pagan, 

Les explicar6 un suseso, 
Que acabo de ver orita. 
En las cumbres de aquel cerro. 

Tebano Qu6 es lo que pides de albricias? 

Pabkado Todos vdllanme ofredendo. 

Tebano Yo te doy mi buey, pilio. 

Naval Yo te doy mi buey, palomo. 

ToBiNGO Yo mi remendado, ofrezco. 

Tuiio Yo tocar6 de contento. 



Meliso Yo de gusto he de bailar. 

Hermttano Yo bailar^ m£s primero. 

Babtolo Yo te prometo un cordero. 

Bato Yo hasta que no te declares. 

No digo lo que prometo. 

Pabbado Pues, qu6 me prometes tu ? 
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Enter Pasmado 

Pasxado Asleep, my brothers? 



All 



\^e awakel 



Pasxado 



Give me a present for my news. 
And I will tell you what I saw 
A moment since on jron hill-top. 



Tebano What dost thou ask? 



Pasxado 



Tebano Pilio, my ox. 



Naval 



Meliso 



Nay, offer each« 



My 0X9 Palomo. 



ToRiNGO My spotted steer. 

Tulio To please thee I 

Will pipe a tune. 



And I will dance. 



Hermit I wiU dance too with all my heart 
Baxtolo I promise thee a snow-white lamb. 



Baio 



Paxxado 



My gift thou shalt not know until 
Thou dost declare thy news. 



What wilt thou give? 



Qmiesayt 
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Bato 



Pahrado 



Bato 



Yo te prometo dinero, 
Que s6 que lo recibirds 
Con mucho gusto y contento. 

Me han gustado las albriciaSy 
Pero las tuyas, primero, 
Yo las quiero recibir, 
Porque se me pasa el tiempo. 

Te han cuadrado las albricias? 



510 



Parkado Estdn muy & mi contento. 



Bato 



Pasrado 



Pues para que las recibas, 
Primero explica el suseso. 

Pues estad atentos, 

Hoygan con cuidado, 

Les contar^ d ustedes 

Lo que ^ mf me ha pasado. 

Yo vl aquf en este monte. 

En ese prado ameno, 

Un Angel, 6 un seraffn, 

De los cielos un lucero. 

Llendo d recojer, 

Vf volar una ave 

Vestida del sol, 

Yo no s6 que sea; 

Pero esplicd con dulses asentos, 

Y muy clara voz, 

Gloria en las alturas 

Al exelso Dios. 



510 



no 



TODOS 



Esas son mentiras. 
No lo creo yo. 
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Bato 



I promise thee 
Gold, most welcome sure to thee. 



Passado I like the gifts, and chiefly thine, 

But e'er I speak, give me the gold; 
We *re wasting time. 



Bato 



Bato 



Pasrado 



Thou lik'st the gifts? 



Pasrado Indeed, indeed they suit me well. 



Then e'er thou dost pretend to them. 
Tell us thy news. 

Listen, and I 
Will tell you all. There by the hill, 
In yonder field, the wonder came. 
An angel, or a seraph fair, 
A gleaming star in birdlike flight 
I saw, whUe gath'ring in my flock. 
I know not what it was; it seemed 
To shoot forth radiance like the sun. 
With strange sweet voice that thrilled my 

ear. 
It sang: "Glory to God on high." 



All 



Who would believe a tale like this? 
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Parbado Cr^amelo por Dios, 

Que ya parese que lo veo. 



Tebano 



Pues no lo habfas de haber visto. 
Si aquf estuvo m^ primero ? 

Y por m^ sefias decia. 

Oh! la! escuchen, estadse atentos. 
Estas palabras decia: 
PastoreS) no tengan miedo. 
Que en el portal de Bel^ 
Veremos en breve tiempo. 

Y si no lo quieren creer, 
Miralo, aquf est£ muy bello 
Que parese un sol divino, 
De los cielos un lucero. 



5¥» 



SP 



Passado 



Este es el raro prodigio. 
Me parese vf en el cerro; 
Mas como qued6 asombrado, 
No vf si hera del cielo. 



Angel 



Ya te vf en esos bosques, 
Tus obejas recogiendo; 
Entonses te quise hablar, 
Pero se pas6 el tiempo, 
Por que divis^ venir 
Al demonio muy violento, 
A habatir & tus hermanos 

Y & baser de ellos un enredo. 

Y hasf, OS prevenirse, pastores. 
Hay viene! No tengan miedo. 



5^ 
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Parbado Believe it, for by Heaven above 

I seem to see it now! 



Tebano 



And well 
Thou mayst. The heavenly vision 

flashed 
Before me here a moment since. 
It said: ''Shepherd, be not afraid. 
You soon shall see in Bethlehem 
A manger-cradled miracle." 
You doubt me? Look! For now again 
It comes. How beautiful! A star, 
A planet shines less bright! 



Passado 



Anoel appears 

The same 
Rare prodigy of which I spoke! 
I saw it yonder, but amazed 
Marked not it came from heaveni 



Angel 



But now 
I saw thee gathering in thy flock 
Beskle the wood, but spoke not then. 
Time lacked, for Lucifer drew near. 
Furious, eager to destroy 
Thy brothers, rob them of their souls! 
Shepherds, beware, the demon comes; 
Resist him all, and trust in God! 



[Anokl disappears 
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LUZBEL 



Tebano 



Por las faldas de estos cerros, 
Pastores durmiendo veo; 

Y yo para perturbarlos 
Toda mi siencia prevengo, 
Todo el infiemo me valga. 
Pastores, no os asust^is, 

Que soy hombre, y no soy fiera, 

Y & pedir posada vengo, 
Por hallarme en tierra agena. 

Yo daros posada quisiera, 
Pero tengo miedo, es sierto; 

Y asf, que aguarda, que espera,- 
Vamos, mud^dose presto. 



570 



LuzBEL 



Muy buena estd la respuesta 
A mi natural soberbia, 
Reniego de mi poder, 
Pero mi siencia prevengo; 
A ver si puedo llevarme, 
Este pastor & mi enredo. 
Escuche usted, caballero, 
No se asuste, hombre berraco, 
No porque me vea & estas boras 
Todo vestido de negro, 
No por eso tenga miedo, 
Que soy el hombre mis rico 
Que se ve por estos tiempos. 
Yo la verdad digo: 
Si quer^is mi hacienda, 
Veniros conmigo; 
Y si no, les dar6 guerra. 



sfa 



59^ 
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LUCLFKR 

(aside) 



Lucifer enttrs 
Grouped on these hills the shepherds lie 
Sleeping. I summon all my craft 
To steal their souls. All Hell assist! 

[To Shepherds 

Shepherds, be not afraid of me. 
I am a man, no savage beast, 
And all I ask is shelter, food. 
And fire, — a stranger's right. 



Tebang 



Good sir. 
Most gladly would I grant thy wish, 
Did I not fear . . . just wait a bit. 

[Aside to the other Shepheids 

As quick as maybe, let 's away! 



Lucifer 
(aside) 



That timid answer suits my pride! 
But I abandon force, and try 
What ctummg may to trap this boor. 

[r^ Tebang 
Tell me, my friend, what frightens thee ? 
I dress in black, the hour is late, 
But what of that ? In very truth 
I am the richest man alive! 
G)me thou with me, my fortune's thinel 
Dost thou refuse ? Then woe betide ! 
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Meliso 



Mengo 



Mengo, haz ofdo la respuesta, 
Del negro cara de leiSn ? 

D6jalo, que si me enfada, 
Lo he de hechar en el fog6n. 



LUZBEL 



Tebano 



A qui6n has de hechar, villanoy 

Te arrancar^ el corazdn! 6qo 

De las mazmoras oscuras, 

Dc las horrendas cabemas, 

Salgo, como le6n rugiendo, 

Chispas despidiendO) salgp, 

Ecxdando sentellas! 

Y asf , un sueno me alborota, 
Una iluci6n me despefia. 
Que ha de nacer un infante, 
Para darme d mi la muertel 

Pero juro que en Bel^n, 6io 

No me quedard pastor, chico ni grande, 

Que en mi furor no lo acabe; 

Pues soy Lucifer, y vengp 

A celar todo este valle. 

Contra este Dios, mi enemigo, 

Traigo el infiemo conmigo, 

Para hacer la tierra infiemo. 

En este campo he de entrar, 

En traje de casador, 

Y entre uno y otro pastor, 610 
Las almas he de casar. 

Bien haMos, jente honrada. 

Voz sedis bien venido. 
Que buscdis por estos riscos, 

Y luego tan afligido ? 
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Meuso 



Mengo 



Lucifer 
(aside) 



Hearest thou, Mengo, the reply 
Of this black Ikm's mug? 



Take care! 



If I get angry, I may pitch 
This stranger in the fire! 



Thou knave, 
I 'U tear thy heart out first! I come 
From murky dimgeons, horrid caves, 
A roaring lion, breathing flamesi 
And what enrages me ? A dreamt 
A vision of a new-bom babe, 
Destined to vanquish Lucifer I 
Well, be it sol In Bethlehem 
No shepherd, great or small, I swear, 
But shall fall victim to my wrathi 
For I am Lucifer! I come 
To scour the valley, seeking out 
This God, my foe! All Hell I bring 
\^th me, to make a hell of earthi 
In hunter's garb I take the field 
To chase the souls of each and alll 

[ToSbeflbads 
Health to you all, good people! 



Tebano 



Thou 
Art welcome. What wouldst thou anx>ng 
These rugged difis, m such a pli^t? 
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LuzBEL En los campos me he perdido, 

Y es mi suerte desgraciada. 
Os pido el que des posada 
A este pobre peregrino. 

Tebano Yo dar posada no puedo; 630 

Pues me avisa el corazdn 
Que este peregrino tiene, 
Cara de ser buen ladnSn. 

HermttaRg Que me digas td quien heres. 

Que casi temblando estoy. 

LuzBEL Si quieres saber quien soy, 

Escuchame, y lo sabr&. 
Yo soy aquel gran privado, 
Aquel monarca invensible, 
Que & mi valeroso pufio, «fD 

Mar, cielo y tierra gimen. 
Tus soldados me sirvieron 
Como unos serafines. 
Yo activo y arrogante 
Vf el sol, desvanesfme; 
Un rapaz, un nino creado 
En brazos de madre viigien, 
No hab!a de llorar por fuerza 
Si su madre ha de rendirme? 
Pero no os admirals, pastores, ^d 

Que en vuestro territorio estoy. 
Persigo & quien me persigue, 
Le doy guerra & quien me ofende, 
Que yo la vida les quite, 
Aunque la vida me cueste. 
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Lucifer 



By evil chance I lost my road 
Among the moors. A stranger's right 
To food and rest I claim. 



Tebano 



My heart 
Warns me this stranger 's like to prove 
Some thief. 



Heriot 



With fearl 



Who art thou, say? I shake 



LUCIPER 



Thou askest who I am? 

Know me that lordly favorite 

Of the invincible King, whose might 

Holds earth, sea, heaven in his hand. 

His vassals served me — god-like host. 

But I gazed scornful at the sun, 

And swelled with futile pride ... I 

learned 
That I must bow before a boy, 
A babe in Virgin Mother's arms! 
What shame to yield my pride to her I 
Wonder not, shepherds, seeing m^ 
Enter your country. I pursue 
My tyrant foes, give blow for blow, 
And seek their death at cost of life! 
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Hermitai^o Huyamos, hermanitoSy 

Que ^te es el diablo sin remedio. 



Angel 



LUZBEL 



Angel 



No huydis, humildes pastores, 

Ni t&y astuta serpiente, 

Ponzonosa sabandija. 6«o 

No, vasta, infernal dragon, 

Tremenda, astuta, maldita. 

El que hisiste quebrantar 

A Adan y Eva aquel precepto Divino. 

Quitdos de mi presencia, 

Porque el furor de mi espada 

Te convertird en senisa. 

Y en caso que ella me falte, 

Con el nombre de Maria 

Te arrojar6. En este instante, «7o 

No sabes que los serafines, 

Con plumas de dos en dos, 

Escriben: Ya naci6 Dios, 

Para dar muerte al pecado? 

Deja, Miguel, entrar & estos pastores, 

Deja sembrar mis marafias, 

Deja que mi rede estienda, 

Deja que erir & quien me hiri6, 

Con mi veneno iracundo, 

Deja que se abrase el mundo, Oo 

Pues asf me abraso yo. 

No! Ynfame! que vengp £ defenderlos 
yo. 
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Hkrhtt Flee, brothers, 't is Apollyon! 

[They run off 
EmUr AsovL 

Angel Nay, 

Flee not, good shepherds! Neither thou. 
Wily serpent, venomous beast! 
Thou 'rt not content, infernal snake, 
With thy past crime of making Eve 
And Adam sin against God's law? 
Out of my presence, lest my sword 
Of flame consume thee! Did it fail. 
With Mary's name I 'd cast thee down! 
Knowest thou not that even now 
The seraphs two by two write down: 
''Jesus is bom to conquer sin!" 



Michael, among these rustic louts 
Let me prepare my traps, extend 
My nets, wound with my deadly ire 
Those who have wounded me! May I 
Not bum the world, since with it I 
Should perish too? 



Angel No, traitor, no! 

Behold me to protect them here! 
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LuzBEL Qu6, Miguel! t& & defenderlos vienes? 

Pero te dax6 & entender, 
Si en el cielo me vensiste, 
Aquf no hab6is de poder; 
Porque soy rey de la tierra, 
Y nul pedazos te he de hacer. 

Angel Qui6n como Dios en el poder? 



CucHARdN Pues con salud hemos Uegado, 690 

Con gusto y sin novedad, 
Sent^mosnos todos en rueda, 
Y dispongan que senar. 

Bato Hermanos, que larga ha estado 

La Jornada del dfa de hoy; 
D^men presto de cenar, 
Que de hambre temblando estoy! 

CucHARdN £1 hambre que d ipf me abate, 

Es tan sumamente fina, 
Mas yo debo hacerme el cargo. 
Que esta hambre es canina. 

Bartolo Querida esposa, 

Breve la cena disp6n; 
Hoye lo que estd diciendo 
El baciero Cuchardn. 

Gila Despu6s de venir cansada, 

Ya me enpiesan & moler! 
No he hecho la ensalada, 
V6nganla ustedes & hacer. 
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LucmR Thou, Michael, to protect them com'st! 

If once in Heaven thou didst prevail, 
On earth thou canst not! I am king 
Of earth! Perish beneath my brand! 



Angel What power like God's! 

[Exit Angel, driving Lucifer before him 
Enter Shepherds 

Cuchar6n Come, shepherds all, 

Since here we 're safe and sound arrived. 
Let us sit down and sup in peace. 



Bato Brothers, how long the day has seemed! 

I 'm faint with hunger. 



CncHAR6N As for me, 

I 'd make no bones of eating nails. 



Ba&tolo Dear wife, get supper quickly. Hear 

What Cuchar6n and Bato say. 



Gila Barely arrived, I 'm out of breath; 

I wish they would not bother me. 
I have not made the salad, come. 
Make it thyself, if such thy haste! 
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LiSASDO Desde anoche, & lecato, 710 

Salf s61o, de entie esas brefias, 
Buscando & tato Bartolo, 
A Nabal, & Gila y Bato. 
Pues con rigor ingrato, 
Me ban dejado en la ocasi6n. 
£1 ganado & su elecd6n, 
Pero si los Uego & hayar, 
£1 pellejo ban de largar 
£n la punta del chirri6n! 
Yo soy el hombre valiente, ?» 

Que si mucho la hambre me apura, 
Les be de dar de patadas 
Si la fortuna me alluda. 

Gila A mf no me anden moliendo, 

Mucbo me van molestando. 
Si tanto bambre les apura, 
Vdllanse pues arrimando, 
Para que vallan senando. 

Hermitano a mf sin que me conviden 

Ya me voy arrimando, 790 

D6men un bado, hermanos, 

De lo que estdn hoy senando; 

Que el frio que ba^ en esta derra, 

£s cruel sin comparaddn; 

Pues les afianso, bermanitos, 

Que de bambre iba & morir boy. 

LiSARDO Atenci6n, bermanos mioSi 

Por lo que tenuis de "beatos," 
Que aquf el grande, Don Toringo, 
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£ii/er LiSARDO 

LiSASDO Last night in secret I set forth 
(aside) Alone, across the dreary moors, 
Looking for Uncle Bartolo, 
For Gila, Nabal, Bato, — then 
My cattle strayed on every side. 
Let me but find the beasts, their hides 
Shall stretch beneath my whip! 



Gila 



There, there, 
Don't worry me to death. If they 
Are famished, let them come and eat 
At oncet 



Hermit 



For my part I draw near 
)\^thout twice asking. Give me part 
Of what is ready, for the cold 
Is cruel on this height, and I 
Assure thee hunger makes me faint 



LlSASDO 



Attention, brothers, pious men, 
See grandee Don Toringo take 
A morsel from the spitl Are there 
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Quita de los garabatoSi 740 

Un pedaso de torfn, 

Y si tenuis vocoli, 

Les comensar6 & decir, 

Lo que Tebano me ha contado. 

Bendecir^ este bocado, 

Como hasen los padres santos 

Cuando comer sentados. 

NominiSj santi adentro 

AbiscuMy pastoreSy 

Cantis — contifiares — 750 

Hab6is de saber mis fieles, 

Que estando yo con Bartolo, 

Debajo de imos laureles 

0111 tocar, con biolines y areboles. 

Bartolo Para poder senar bien, 

He de tomar un traguito, 
Que estando bien arropado, 
Dormir^ bien y vonito. 

Cucha£(5n Yo no s6 amigo Bartolo, 

Que haremos con tanto frio, 7fo 

Que el yelo traigo cuajado, 
£n el espinaso mio. 

Bartolo £1 baciero Cuchardn valla 

A ver pronto el ganado, 
Antes que el lobo haga 
Presa, y coma de lo contado. 

Cuchar6n Pues ya no valen quejas, 

Ni advitrios en esta vez! 
De £mdar me duelen los pi^, 
D6nde irdn ya las obejas? 770 



THE SHEPHERDS 59 



Fritters? Then listen to the tale 
Tebano told me. First I bless 
The mouthful, as the Fathers use 
When they eat sitting: ^^Nominis 
Santi adentro abiscunif cantis 
Pastores cantiflaresi " Know, 
My faithful flock, that when I stood 
With Bartolo beneath the bays. 
We heard sweet viols sound ! a light 
Rosy as dawn played o'er the sky. 



Ba&tolo To finish off my supper well, 

Give me a pot of wine. Then warm 
Wrapped up in shawls, I 'U sleep till 
dawn. 

CucEDOtdN Friend Bartolo, how cold it is! 

The marrow 's frozen in my bones. 



Ba&tolo Quick Cuchar6n, run guard the flock. 

Lest wolves devoiu* the little lambs. 



CvcEUiR6s No use complaining! Though my feet 

Ache still with running. Tell me, friends, 
Where are the lambs? 
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Hermhaj^o Cuchardn, hermano mio, 

Pienso que no ban de ir muy le jos. 

CncHA£6N Muy bien estd el fandango, 

Yo soy 61 que tengo frio, 
Y Bartolo estd temblandol 
Pues yo ya me voy, hermanos. 



LuzBEL De estos villanos espera, 

Tener alguna raz6n; 
Porque yo en tal confucidn 
Ardo en rabia, y desespero. 
De ddnde sois vos, pastor? 

Ct7GHAr6n De la cabafia, sefior. 



LuzBEL De vuestra patria os pregunto. 

CuCHARdN Ya mi padre es difunto, 

Encomi^ndolo ud. & Dios. 

LuzBEL No te pregunto boberas. 

CncHA£()N Lo que le digo es de veras, 

Mas entre ^sto, d^jeme ir. 

LuzBEL Eso ser^ si yo quiero. 

CuCHARdN Esta sf , que es otra peor, 790 

En que parari todo esto? 
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Hermit Poor CuchaKki 

I wager they have not strayed far. 

Cuchar6n I freeze afield, while here in camp 

Bartolo shivers, — by the fire ! 
Well, friends, I 'm off! 

[The Shepherds all lie down io sleep 
EmUr LxKxrER, meeting CncHAK6N 

LudPER From these rude hinds 

{aside) The truth despairing fury seeks. 

[To CncHAs6N 
Whence com'st thou, shepherd? 



CucEDOtdN From the camp, 

Good sir. 

LuciTER I ask thy country, fooL 

Cuchak6n My cousin 's dead, God rest his soul! 



LuciTER Knave, how darest thou jest with me? 
Cuchak6n Nay, I qnke true. Now let me pass. 



Lucifer Later, mayhap, if so I choose. 

Cuchak6n Woe's me, what meanest th( 

Loid? 
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LuzBEL Hay te lo dir6 despu^ 

Ctjchar6n Qd6 ? no es lo mismo ahora que lu^;o? 

LuzBEL Hay lo sabr^, no te aflijas. 

Cuchar(5n Vestido vienes de negro. 

O este color significa 
Que por la posta me he muertOi 
O este cuervo me ha olido, 
Y hoy viene & hacer el entierro. 

LuzBEL De aqueste simple me valgo, soo* 

Por ver si puede saber 
De su boca lo que & mf , 
No me ha descubierto el cielo. 
Bien puede ser, pero no; 
Porque siempre aquf estos buenos, 
Rebela Dios su hermosura 
Encanto de sus desvelos. 
Mira pastor: si me dices 
La verdad, te prometo 
El no haserte nada; y de no, tio 

Serdn despojos sangrientos 
Para que el mundo escarmiente. 

CuchA£()n Buena encomienda ser£, 

Ya se me erizan los pi&, 
Quiera Dios que pare en bienl 

LuzBEL Dime : no haz ofdo 

Decir en tu pueblo. 
Si habrd nacido el Medas, 
O que dicen que vendrd presto? 
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Lucifer Thou shalt know later. 

Cuchak6n Why not now? 

Lucifer Soon shalt thou knowl But fear me not. 

Cuchar6n Thou 'rt clothed in black! Perchance 

I 'm dead, 
And this a carrion crow, well taught 
By scent, come straight to bury met 



Lucifer This simpleton may serve my tiun, 
(aside) Reveal what heaven hides from me; 
For oft God grants these innocents 
Grace to perceive His high designs. 

[To CvcHAMdm 
Look thou, shepherd, answer truly, 
And naught of harm shall come to thee; 
But palter with me, and thy flesh. 
To quiv'ring morsels torn, shall bleed 
A warning to the world I 



Cuchar6n This is 

A fearful threat! Ahl how my teeth 
Do chatter! God grant some good end! 

Lucifer Say then, hast heard the gossips tell 

Of the Messiah's birth, or that 
He soon shall come ? 



X 
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CncHA£6N Un primo tengo Matfas, 

Que hard dos anos enteros 
Que ^te caus6 una muerte, 

Y lo echaron & un destieno. 
Las partes le ban perdonado, 

Y aunque viene como un trueno, 
Si acaso no ha Uegado, 

Puede ya no estar muy lejos. 

LuzBEL No pregunto por Matfas, 

Lo que digo es, buen baciero, 

Que si acaso habrd nacido tfo 

£se Meclas verdadero. 

CucbarOn No hay tal: por mas sefias, 

Que me acuerdo que lo vf drcunddaTy 

Y estuve yo en su patena. 
Que le pucieron Matfas, 
Por ser hijo de Mateo, 
Primo carnal de mi padre, 
Pariente de tata abuelo. 

Que cas6 con prima hermana, 

De este Mateo primero. I40 

Porque, mire usted, sefior, 

Todos estos Matanes, 

Vienen de Matusal^m, 

Y &tos dicen que fu6 nieto 
De Matdn, y de Mateo 
Que matan su suegra. 
Estos vienen de Ar6n, 

Por la parte de mi tio, 

Y el nombre de mi abuelo, 

Es el Mesias verdadero. tjo 
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Cuchas6n O sir, kind sir, 

Matfas is my cousin, sir! 
Two years ago, by accident 
He slew a man, was banished for 't. 
But some days since they pardoned him. 
Had he come home with lightning speed 
He might be here, — or near at least. 



LUOTER Matfas, fool! I said not so! 

Again, good shepherd, answer me. 
The true Messiah's bom, or no? 



Cuchar6n There is no True Matfas! I 

By the same token now recall 
I saw him circumcised, and stood 
For him at baptism. Him we named 
"Matfas" plain, no hint of "True." 
n^ was for his father, Matthew, sir. 
First cousin to my father, and 
Akin to my old Grandpa, who 
Married his cousin german. See, 
Good sir, these Mats descend each 01 
From old Mathusalem; and he 
They say was grandson of Matdn. 
Matthew who killed his ma-in-law 
Descended, by my uncle's side. 
From Aaron. I believe, kind sir. 
My grandfather must be the True 
Matfas! 
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LuzBEL Qu6 dices, birbaro! quieres 

Que te abrase el juego? 

CucHARdN Ah! sf senor, ya me acueido, 

Que en este lugar conosf 
Un tata Matfas, errero; 
Mas yo no puedo asegurar 
Que ^te sea el verdadero. 



LuzBEL Viva el ardor en que peno, 

Que te arranco el coraz6n! 
B^rbaro, tu parentela mo 

Me refieres con rigor, 
Cuando entre mis iras 
Ardiendo de rabia estoy! 



CnCHA£6N Hay que me quemo, Dios mio! 



LuzBEL Por este nombre me ofendes. 



CncHA£6N Aquf, de Dios! que me abrazo! 



LuzBEL Por ese nombre te dejo, 

Que si no me lo metaras 
Te sepultarfa en mi mismo. 

CncHA£6N Anda, y6te & los profundos! 170 

Que £ conjurarte no acierto. 
Aquf se queda Cuchartfn 
Ahogado para lo etemo. 
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Lucifer Cease thy chatter, fool! 

Must flames bum truth from thee? 

Cuchas6n What, flames! 

Ah! no, kind sir, I recollect 
Here in this very village I 
Knew one Matfas, smith by trade. 
An honest man, still I 'U not swear 
He is the True Matias. 



Lucifer 


Now 
By the fierce fire that tortures me, 
Thy heart I 'U tear from out thy breast! 
Slave! Ass! thy family pedigree 
Thou dar'st recite, while I consume 
In helpkss rage! 

[SeiMes Cuchak6n 


Cuchar6n 


God! I bum! 


Lucifer 


That name affronts me! 


Cuchar6n 


In God's name! 
I bum! 



Lucifer At that name's power 

I loose my hold ; but saving it 
I should have swaUowed tl^e in flames. 

CuCHARdN Down to the depths! If now I fafl 

To rout thee, Cuchar6n is lost 
For aye! 
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LUZBEL 



No mientes al seguidor. 
Que si viene es mi enemigOy 
Me convenciste te digo; 
Soy min i ma de furor, 
Demonio, infiemo y terror 
Y remedio no ha de haber. 
Aquf dieron fin mis voces, 
V6yme & los calabozes 
Para siempre & padecer. 



SSo 



Meiiso 



Dejando el imo por el otro, 

A donde estard el hermano Cuchar6n? 



Bartolo 



Sin duda el frio lo ha matado, 
O )ra lo estdn enterrando. 
Oigan: los cencerros suenan, 
Por aM viene volando. 



Bato 



Este Bartolo, senores, 
Nos da mucho en que pensar, 
Duerme sin ningtin cuidado, 
O el frio lo hace disvariar. 
Alii viene CuchanSn, 
Miralo, hermano hermitano, 
Viene con un semblante, 
Como que viene asustado. 



He&iqtano Cuchar6n, hermano mio, 

Dime, qu6 te habla susedido, 
Que me tenlas con cuidado? 
Te quedaste dormido, 
O hablas perdido el ganado? 



Lucifer 
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Lie not to him who comes, 
He is my enemy, and I, 
Devil, Torment, Hell, overthrown. 
Seek nor encoimter aid. Here end 
My words! I go, in blackest Hell 
To suffer everlasting pain ! 



[Lucifer disappears, and Cuchar6n rushes 
off ihe stage. The Shepherds wake 



Meliso 



Now to speak of something else. 
What has become of Cucharon ? 



Bartolo 



Bato 



Perhaps he 's frozen with the cold. 
And these his funeral chants, for hark! 
The music soimds ! Nay, here comes he, 
Fljring! 

Bartolo frightens me! 
He 's talking in his sleep mayhap, 
Or else the cold has turned his bnun! 
Here comes the fellow; look at him. 
Good brother Hermit! One would say 
The man with fright had lost his wits! 



Hebmii 



EnUr CucHAft^N in greai frighi and confusion 

Cuchar6n, my good fellow, tell 
What has occurred. Thou fri^ten'st me. 
Hast thou been dreaming, or hast lost 
The sheep? 
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CncHAR6N Lo que me habfa susedido, 

Quieres que te cuento yo? 
Que sin duda fue el demonio 
£1 que se me apaxeci6. 



Nabal 



Ohla! escuchen y miran, 
Aimque de una tosca lengua, 
Un animdo milagroso 
Que se ha visto en estas selvas. 
Pues 3ra por los aires suena, 
Lo que les querfa decir. 
Oigamos todos y atiendan, 
Nueva del cielo es aquesta. 

CANTO 

Hoy inmortal soy de mi 
De un palmOy sombra y prodigiot 
Que el padre Etemo dispone^ 
Entregamos hoy d su hijo. 



910 



LUZBEL 



Aqul esas voces concordan 
Lo proprio de sus escritos. 
Que se ha de Uegar ese dia, 
Al pesar del valor mio. 



m 
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CucHAsdN The sheep! I would 't were that! 

Friends, I have met the Devil! 



Nabal 



£ii/ef Nabal 

Ah! 
Let me, though with a rustic tongue, 
Describe the wondrous vision seen 
But now within this wood. Yet stay, 
Celestial music fills the air! 
Listen aU, 't is heaven's message. 



SONG 

T(hday I am immortal made. 
By a heavenly prodigy ^ — 
The Son in human flesh arrayed^ 
Sent by God to set us free. 

EfUerLucxFtM 

LuoTER Hark how the voices chant the words 
(aside) I read; declare the day is come 

'Spite of my wiles! Again they sing! 



8QN0 
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no. 



LUZBEL 



Que nuevas voces concoidan 
O visitan estos aires! 
Escucharlas es fuerza 
Aunque mi pena rabie. 

CANTO 

Venid Miguel dichoso^ 
De la Area celestial^ 
Apresurad el paso^ 
Venid corred volar. 
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Behdd your prophecies come true^ 
Seers of the holy line t 

A tender babe unites the two, — 
The human and divine. 

LuciTER What ringing voices join the song. 

Flooding the air! I cannot choose 
But listen, thou^ I burst with rage I 



SONG 

Swift^ happy Michael^ run^ 
Leave the host on highl 

To greet the Holy Son 
Haste thy footsteps, fly I 
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LUZBEL 



Qu6 ruido escucho en el vknto ? 
Qu6 rubor siento por 6\ ? 
Este sin duda es Miguel — 
Pero si es, que lo sea, 
Al cabo yo no lo siento. 



Angel 



LuZBEL 



Para darles las noticias, 
Del gusto que ban de tener, 
Primero he de desterrar, 
Al Principe Lucifer. 
Dime, serpiente engafiosa, 
Qu6 pretenden tus rigores? 
Si enganar estos pastores, 
Aqui estoy & su defensa. 

Y para que lo veas, soberbio. 
Que yo te he de castigar, 

A mis plantas has de estar 
Para siempre sumerjido. 

Viva el infiemo, que aqui 
Esto es morir con tal rigor! 
A los volcanes de fuego 
Donde habita mi inclinacidn, 
A pesar de quien me manda 
Tan penosa ejecuci6n! 
Que me respond^is, pastores, 
Les hablar6 claro; soy 
El demonio, y & que les quite 
La vida me manda Dios. 

Y si no, v6nte conmigo, pastor,* 
Te dar6 jollas y perlas, 

Del oro que me dej6 
Mi padre el ejemplador. 
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LuciPER What sound of rushing in the wind! 
(aside) What rosy gleams across the night! 

Michael, perchance ? Well, let him come, 
I care not now! 



The Angel appears 

Angix Before I give 

This waiting band the joyful news, 
To endless exile must I hurl 
Prince Lucifer. Speak, crafty snake, 
What mean thy threats ? Wouldst thou 

deceive 
These shepherds? Then behold me 

come 
Swift to their rescue ! Haughty prince. 
My mission is to humble thee. 
Soon shalt thou writhe beneath my foot, 
• There vanquished for eternity! 

LuciPER Then long live Hell ! Thy rigor here 

Were death indeed! I will away 
To the volcanoes of my realm! 
Defiance to the wiU that craves 
This vile submission! Answer me. 
Ye shepherds, I will speak at length* 
Plainly, I am the Devil! God 
Himself has ordered me to kill 
You all! Wouldst thou escape? Then 

come. 
Follow me, brother. Jeweb, gold. 
Pearls, ^riches of the Emperor 
My father, — all are thine! [to Michael] 

ScameVf 
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Qu^ me quer£is aquf, esquivo? 

Es posible que no baste 

Del cielo estar despedido, 

Sino que quer£is tamfaidn 

Con escrituras y libros. 

Con acordes instrumentoSy 970 

En voces de para ninfo, 

Esplotar mis confusiones, » 

Que hoy quieren en mis voces 

Causar delirio ? Pero 

Hay de mf , que es envano 

Creerme lo que miro. 

Para con tu Dios empefiado 

Para destruir mi brio! 

Yo har6 que & im mismo tiempo 

Sea el hombre ante Dios el olvido. 980 



Angel 



Por esa misma jactanda 
Te he de poner por libreai 
Aunque ^sta tambi^n sea 
Tu vil arrogancia. 
Qu^ aguardas, qu^ determinas? 
El medio que haz de tomar. 
Si te quieres retractar? 
O es que tu dano adivinas, 
Si con armas me provocas ? 
El remedio estd en la mano; 
Pero el delirio es envano, 
Y son tus f uerzas muy pocas. 



9>o 



LlJZBEL 



Ya te conozco, Miguel. 
Piensas venserme, arrogante, 
O basonarte triimfante, 
Oponi^ndote & Luzbol? 
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Wherefore dost seek me here on earth ? 
Did not suffice^ my banishment 
From heave^ and must the Holy Writ, 
And these celestial harmonies^ 
And messengers annoimcing peace. 
Still deeper render my despair, — 
Bring fresh confusion on my head ? 
Ahl woe is mel Art thou indeed 
Commissioned by Almighty God 
To crush my power? Then man as well 
Shall perish in the sight of God! 



Angel For this vain menace thou shalt feel 

An added pang, although the boast 
Is but thy ancient pride, I know. 
Why linger'st thou? What dost thou 

seek? 
How to retract, or dost thou weigh 
Thy peril, shouldst thou challenge me 
To combat ? Nay, the remedy 
Lies in thy hand! Cease raving, fiend, 
Thy little strength is useless now. 



LuciTER Michael, I know thee well. Thou 

think'st 
To conquer me with arrogance, 
Trumpet thy triumph, matching thee 
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Si en la primera vendste, 
En la secunda no es fdcil; 
Una la hierra el mas &jilj 
Dos, quien de necio se viste. 
Y asi lo que mis furias quieren, 
Es matar & esa mujer. 



Angel 



LUZBEL 



No es Mcil vestia infemal, 
Porque esa senora tiene 
Quien del peligro la quite, 
Y quien de te la celebre. 

Sin duda £sta es la mujer. 

Que Ysafas os promete; 

Sin duda que la vara de Jos^, 

Aquf es endonde florese 

Aquella flor misteriosa. 

En fin, mujer, td me venses! 

Mas qu6 pronimcian mis labios? 

Hdbrete, cabema ardiente, 

Que Miguel ha de pagar 

La traici6n conque me ofende. 



Angel Qu6 dices de mf, miserable? 



lOlO 



LuZBEL 



Si me preguntas, atiende; 
Sabres que qued6 pendiente, 
En la disputa pasada, 
El despique de las armas. 
Y con razones urgentes, 
Te reconvengo primero, 
Que esta mujer me dejes. 
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With Lucifer! Although thou didst 
In our first contest vanquish me. 
The second coimt not, therefore, gained. 
The agile foe wounds first, but oft 
Presuming, falls in later strife. 
One right my fury claims, — to kill 
This woman. 



Angel 



LUCIPER 



Hellish beast, thy wish 
Must leap divinest barriers. Round 
About her circle hosts to guard 
'Gainst perils, most of aU 'gainst thee I 

'T is she Isaiah promised! Here 
Blooms Joseph's sta£F with mystic flower! 
Woman, at last thou conquerest me. 
Nay, words, stay on my lips! Open, 
Ye fiery depths, Michael must pay 
The treason which offends me! 



Angel 



LUCIPER 



What sayest thou? 



Wretch, 



Thou owest me, 
Michael, revenge for my defeat. 
Proudly I claim this woman. — No? 
Then Hell assist me! These her guards, 
In bloody fragments will I hew, 
A warning to affright the worid! 
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Angel 



Y sino, Viva el infiemol 
Esas guardias que le asisten 
A esa mujer que defiendes, 
Serdn despojos sangrientoSy 
Para que el mundo escarmiente. 

Ahora verfis, sobervio, 
Cumplirse literalmentey 
De David las profesfas 
De esta verdad e vidente : 
£1 ispidj el basilisco, 
Te ban de servir de tapete. 
Ah! malditOy rinde el cuellol 



1030 



LuzBEL Qu^ he de rendir! 
Angel Ya defenderte no puedes. 
LuzBEL Qui£n como yo aquf, Miguel? 



Angel Qui^n como Dios, vestia fiera? 1040 



LuZBEL 



Otra vez me lo dijiste, 
Cuya voz m^ me atormenta; 
Hoy querer que vuelva y sienta, 
A cxmiplir lo que dijiste; 
Ya mis fuerzas las rendistes. 



Ancel 



Ya td mismo conosiste. 
Que por tu infamia veloz; 
Mas yo por mano de Dios, 
De los cielos te arroj6. 
Mas dime; que causa fu6y 
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Angel 



Proud spirit, thou shalt see fulfilled 
The propheqr of David, — truth 
Made evident by this event: 
''Under thy feet the dragon thou 
Shalt trample!" Yield thy neck, accuraedl 



Lucifer Yield I 



Angel 



Thou canst no longer choose. 



Lucifer Michael, what power on earth 

mine? 



Angel Monster, what power like God's? 



LUdFER 



That name 
in, my master torment! I 
Must turn and hear my sentence. Thou 
Didst conquer me. 



Angel 



Thou knowest well 
For thy mad crime I chased thee forth 
By word of God from heaven's seat 
But tell me, wherefore dklst thou sin? 
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LUZBEL 



Que td buscaste tu mal? 

Y as!, venid & postrar 
A mis plantas la serviz. 

Hoy, pues, haz de conoser 
De mis fuerzas el valor, 

Y para que lo veas mejor. 
Mil pedasos te he de hacer 



Angel 



Rendido est^ & mis pies, 
Y para tu mayor pena, 
Para siempre te has de ver 
Pieso con esta cadena. 
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Hay miserable de mf , 
Qu^ serd mds mi dolor? 
O5mo no reviento, 
De pura rabia y furor? 
Har6 que de mi valor, 
Tiemblan los cuatro elementos. 
Hay de la invidia veloz, 
Que en tal rigor cruel me abatel 

Y es fuerza el que yo desate, 
£1 tormento mas atroz. 
Mas t&f por mano de Dios, 
Bajaste del alto imperio, 
Donde caigo sin remedio, 

A alfombras de vuestros piez. 
Rendiste, Miguel, mi brio. 
S6I0 ese nombre pudiera 
Hacer que yo me rindiera, 

Y asombrar el valor mfo. 
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0)me hither first; beneath my foot 
Bow low thy stubborn neck. 



LXTOTER 



Angel 



Lucifer 



Michael, 
The measure of my strength this day, 
No later, thou shalt know I Thyself 
In pieces straight I 'U hew to show 
My mettle. 

Vanquished at my feet 
Art thou, and shalt behold thyself, 
For greater punishment, boimd down 
Forever with this chain. 

[The Angel hinds Lucifer mlh a chain 

Ah me, 
0>uld pain be greater ? Shame and rage, 
Why burst ye not my heart? My wrath 
Shall fright the elements! Alas! 
The sudden malice, ruthless force 
That crushes me! I must endiu:e 
The most atrocious torment ! Thou 
Descendedst at the word of God 
From heaven, whence I fell, to prove 
A carpet for thy feet! Michael, 
My spirit yields; that name alone 
G)uld vanquish me, subdue my will 
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LUZBEL 



LUZBEL 



CANTO 

No siento mi cafda^ no^ 
Ni la gracia que perdi; 
S6lo siento d ver que aqut^ 
Nueva injuria espero yo. 

Miguel, rendido me tfenes; 
Yo para dax guerra al hombfe, 
Llamar6 todo el infiemoy 
Para que de mf se asombie. 
Yo har^ que ese oscuro seno, 
Har6 que ese espeso monte, 
Se descubra cual falsonte. 
En lo marchito y ameno. 

CANTO 

Hay infiemo^ qu£ tirano 
Has puesto en pena Urn and I 
Mir a en que tormento se haya 
El principe Lucifer t 

Aquf de las ancias mfas, 
Aquf de mi gran valor, 
Aquf, tropas infemales. 
Hoy las he de menester. 
Ved, ministros, c6mo vienenl 
Lla no quieren mSs tardaise. 
Que no hay raz6n para que viva, 
Quien tan desdichado nase. 
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SONG 

/ gricT/e not for my fally 
Nor mourn my perished state^ 
But sorrow to await 

This fiercest pain of all. 

Michael, thou hold'st me captive here. 
But for my war on man I call 
The bands of hell; and to inspire 
Terror, this moimt, this dusky cave 
Shall vomit out the murky host. 



LUCTFKR 



SONG 

Inferno^ what a tyrant thief 
Thou hast laid in cruel pain. 
See what shackles now restrain 

Accursid Lucifer f thy chief. 

Here at my cry of anguish haste, 
At valor's call, ye troops of Hell I 
Infernal legions, aid me now 
In hour of need ! Come, minions, come! 
They gather, will not linger! Ah! 
Why should he still breathe air whose 

birth 
Was marked for evil from the first? 
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CANTO 
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LUZBEL 



Aprended flares de mi 
Lo que va de ayer A hay; 
Que ayer maravillas fuly 
Y hay sambra demina say. 

Astros, Uuvias y elementos 
Desde el Norte hasta el Poniente, 
Planetas de Sur & Oriente, 
Atended & mis lamentos. 
Ya los engrandecimientos 
Se acabaron para mf ; 
Yo & los cielos no voM, 
Pero con justa razdn, 
Amarte pluta y plutdn, 
Aprended flares de mi. 
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SONG 



Ye blossams, team your fate from me^ 
Haw unlike morrow fallows marrow; 

At eve an angel /, and free^ 
At dawn this captive shade of sorrow. 

Lucifer Ye planets, stars and elements. 

From northern to the western sky. 
From southern bound to orient. 
Give ear unto my bitter cry! 
Now aU my Tory's growth is o'er, 
The heavens I ne'er again shall see, 
For pride is an ill counsellor, — 
Ye blossamSf learn your fate from met 
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LUZBEL 



CANTO 

Aprended flares de mi. 

Ya que ocupaste mi silla, 
Di, Miguel, que no me has visto. 
Que al nacimiento de CristOy 
Veniste por mi fatiga. 
Fortuna, mudstrate, esquiba, 
De la malicia en que estoy. 
Si he sidoy si fuf 6 si soy, 
D^jame, Miguel valiente. 
Que veo al mimdo difeiente, 
De lo que va de ayer d hoy. 



iiao 



LUZBEL 



CANTO 

De lo que va de ayer d hoy. 

Dios en su enperio me cri6, 
Y por mi vana locura, 
Se marchitd mi hermosura, 
Pero mi ciencia, €ssl no! 
Lo grangeado se perdid, 
Se cumplid lo que lef ; 
Pero aunque el trono perdf. 
Con tan funestas porffas, 
Sepa Daniel e Ysafas, 
Que ayer maraviUas fui. 



11)0 



CANTO 

Que ayer maravUlas fui. 
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Lucifer 



SONG 

Ye blossamsy team your fate from met 

Since now thou hast usurped my place, 
Thou doest despise my ancient worth; 
To render deeper my disgrace 
Thou com'st to hail the Savioiur's birth. 
O fortune, turn thy scornful face, 
Mark not the grief that tortures me I 
O'er that bright dream of sovereignty, — 
Mine e'er I learned this depth of sor- 
row, — 
Let memory hang, and anguished sigh: 
Haiv unlike marrow follows morrow I 

SONG 

How unlike marrow follows morrow I 

God reared me midst his shining host, 
But through excess of lust and pride. 
My godlike beauty soon was lost. 
My envious spirit mortified ; 
My power became an empty boast, 
The Prophets' words were justified. 
But though the throne be lost to me, 
Know, Daniel, where I took my standi 
Isaiah, great was my degree! 
Though now a slave in Michael's hand, 
At eve an angel /, and free I 

SONG 

At eve an angel /, and free I 
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LUZBEL 



Angel 



Lla llegd la Redencidn, 

Y yo qued6 avergonzado. 
Si soy padre del pecado, 
Mirad si tengo raz6n. 

Yo A Adan metf en confuddn. 
De la malida en que estoy, 
Ya & lo profundo me voy, 
De mi sepulcro al abismo, 

Y por sobervio yo mismo, 
Hoy sombra demino say. 

CANTO 

Hay sombra demino say. 

Dime, Miguel, no fui yo, 
Aqud que en el cielo enpirio. 
Me vl, y fuf acompafiado, 
De inumerables espfritus? 

Y hoy por mi bana locura, 
No me conosco yo mismo. 

Pues si todo lo conoses, 

Y todo lo vez, dragdn, 
C6mo atrevido te pones, 
A quitar la debocidn 

A estos cristianos pechos, 
Que invocan & tu Criador? 
C6mo, loco, temerario, 
Tubo tu rabia valor, 
Para, furioso, oponerte, 
A lo que Dios complad5? 
Retfrate de mi vista 
Muy pronto, porque si no, 
Har£ que de tu malida, 
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LUCBPER 



Ah! second, deadlier hour of pain. 
Redemption dawns in Jesus' eyes; 
My schemes for Adam's fall were vain, 
Father of Sin, I lose my prize! 
The abysses gape to swallow me, 
My torment ne'er shall know a morrow I 
At eve, that form of majesty. 
At dawn^ this captive shade of sarrowl 



LUCTFKR 



SONG 

At dawn^ this captive shade of sorrow I 

Ah, Michael, was I not a chief 
In yon celestial court on high ? 
Yes, now that folly's work is wrought, 
I scarcely know myself, so lost! 



Angel 



Well, dragon, since thou knowest aU, 

And seest all, how dar'st presume 

To steal their faith from Christian 

breasts. 
From these who pray thy very Lord ? 
How, fool, audacious, found tiiy wrath 
Courage to wage a frenzied war 
On those whom God was pleased tobkss ? 
Haste thee away, serpent, lest I 
To thy just torment add of woe 
A double part, to 'quit the crime 
I frustrate, 'gainst these simple souls! 
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Se doble la ejecucidiiy 

Por el delito que este dfa cometi6. 



LUZBEL 



Angel 



LuZBEL 



Todo lo que me has mandado, 
£jecutar6y Miguel; 
Mas no se va Lucifer, 
Hasta conduir lo enpesado. 

Qn6 bases, Lucifer, qu^ aguardas, 
Que no te mudas muy pronto, 

Y dejas estos pastores 
Que vallan d ver al Verbo? 
Lebant^u)s, fiera borrorosa, 

Y septiltate al abismo, 
Donde castigues td mismo, 
Tu malicia pemiciosa. 
Clngete, cruel venenosa 
Serpiente, que de la tierra. 
El mismo Dios te destierra, 

Y con amor soberano, 
Deja al linaje bumano 
Armas para darte guerra. 

Veneno be de respirar, 
Volcanes be de ensender, 

Y al bombre que ba de nacer. 
Mil injurias preparar. 
Desesperado de andar, 

Al bombre me be de oponer, 

Y si no lo puedo bacer, 
Ser6 su enemigo etemo; 
Que yo todo compondr^, 

0)n marcbarme & los infiemos. 



iiSo 
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LUdTER 



All thy commands I will obey. 

But Lucifer will not depart 

And leave unfinished his last work. 



Angel 



What, Lucifer, thou lingerest still ? 
Begone I and let these shepherds haste 
To see the Word made human flesh. 
Arise, thou loathsome beast, plimge 

down 
The yawning chasm, where damning sin 
Will prove itself thy sharpest pain. 
Gird up thy loins, since from the earth 
Thy Maker exiles thee for aye. 
While man receives through sovereign 

grace 
The gift of love which conquers sin. 



LUCEFER 



A crater, belching poisonous fire, 
I fain would bury rescued man 
Beneath the lava of my hatel 
Hopeless with thee my further strife ; 
Man must I tempt, and should I fail, 
Eternal enemies we rest. 
And aU will follow in God's plan 
When I, engulfed, embitter Hell. 
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Angel 



B6te & tu centro, Luzbel, 
Mdrchate, fantasma inicua; 
Pu6s te mando que te vallas, 
Al abismo & padeser. 



Luzbel 



Qu^ Miguel, tu me persigues? 

Y as! te advierto primero. 
Que he de ser contra todos, 
Pena, furor, mejibelo, 
Basilisco, lobo, le<5n, 
Sentella, ira, rallo, y trueno; 
Por que por el hombre haun 
Se me ha hecho gran dafio. 
He de gemir, respirar, 

Y he de llorar sin consuek). 
Con aponderable rabia, 
Para cuya fin apelo; 

Que para sentir mi dafio, 
Se derrita parte de ello. 
Que yo todo compondr€, 
Con marcharme & los infiemos. 



ItIO 
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Angel 



To thy abode, Demon I Depart, 
Iniquitous phantom, I command! 
Plimge in the abyss, well-earned thy 
pain! 



LudTER 



How, Michael, thou pursuest me still! 
Then know me wrathful foe to aU, — 
Aspid, gad-fly, raging lion. 
Thunderbolt charged with deadly fire! 
For man has sorely woimded me. 
I sigh and groan and weep with rage, 
Calling for surcease, — since to speak 
One's sorrow dulls its sharpest pang. 
Now all will follow in God's plan 
When I engulfed embitter Hell. 



[Satan vanishes, and the Shepherds sing their 
sang af victory 



SONG 
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los, por • que lia ven^ - do 
i. pe - sar de sus des 



r 

Mi 



SueL 




TODOS 



Angel 



Victoria daman los cidos^ 
Puesque ha vencido Migud; 
Corrida va Lucifer ^ 
A pesar de sus desvdos. 

Todos alegres cantemos 
Al pesar de Lucifer; 
Muera el dragdn infernal 
Viva el Ardingel Miguel I 

Aqui este triunfo, senoies, 
Vine i. dar el parabi^n. 
Que ha rendido la serviz 
El Espfritu rebelde, 
Escuchad, pastores. 
La m^s feliz nueva 
De alegria y goso, 
Que hoy se ve en la tierra. 
No temdis el oirla, 
Que es de salud Uena, 
Porque ha nacido Dios, 
Esta noche buena, 
Entre humildes pajas, 
Y dos rudas vestias. 
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The heavens are chanting " Victory, 
Saint Michael has prevailed I " 

Watch Lucifer crestfallen flee. 
His baneful schemes unveiledl 

All Together let us joyful sing 

In Lucifer^ s despite; 
Confusion to th* infernal king, 
dory to Michael^s might. 

Angel This song of triumph cekbrates 

Submission of the rebel prince. 
Now hear, ye shepherds, ^addest news, 
The greatest joy to-day on earth. 
Fear not to listen. Grace is yours, 
For God is bom this holy night, 
In humble manger, 'mid the straw 
Of two dumb beasts, — His wondering 

hosts. 
Have done with trembling, seek Him out, 
Close following my guiding light. 
That you may know His gracious face. 
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Y asf dejad esos temores, 

Y venid con prisa, 
Que siguiendo mi luz, 
Verbis su precenda. 

CANTO 

Bato y Parr ado 

Sigan catUandOj 

Ahora que al monte 

Vamos Uegando. 1150 

Pastor es todos 
Con alegrUij 
Pues ya la nocke 
Parese dfa. 

Pastores todos ^ 
Par estas sejaSj 
Vamos arreando 
Nuestras obejas. 

Pastores todoSj 

Con gran contentOj »4o 

Pues ya Uegamos 

Al Nacimiento. 



Pak&ado Queridos hermanos, 

Pues 11a lleg6 el dia 
Que al portal UegamoSi 
Ofrescamos todos 
Al Dios inmortal. 
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SONG 

Sing PofTodo and Bate sHUj 
Brothers f we reach the sacred hill. 



Shepherds J sing our Nissful lay^ 
New the night shines bright as day. 



Shepherds J across the mountains stup, 
Climb on^ sing on^ driving our sheep. 



Shepherds f the joyful notes rise wild^ 
We soon shall greet the Holy Child. 



Passado Beloved brothers, day has dawned, 

Haste to the manger, oflTring each 
His humUe gift to immortal God. 



[The wtangqr is unveikdf and ike Shepherds 
approach dcwly 
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Tebano Llegad todos, y verbis 

£se portento Divino. 

Pasbado Tan Undo como Divino. 

Pero, q\i6 miro sefiores, 
No es 6stB, Maria, la hermosa? 

Hermitano £s la pura, y de Dios madie, 

Del cielo sagrada rosa. 



Paksado 



Hay Dios mio! 
Qui^n d mf me lo dijera, 
Cuando ya nos despedimos. 
Sierto es, buen gusto tubimosi 
Dios & 6sts, la ha escojido, 
Para que fuese su madre; 
Yo habrf a hecho lo mismo. 



laSo 



Meiiso Habla con tiento, que es Dios. 



Parsado 



Pues qu£ nifio tan chiquito! 
Si fuera un poco mas grandedto, 
AM lo Uevarfa yo & que jugara tantito 
Con mi sobrino Andredto. 



Meliso Mira que hablas con consierto. 

Pakrado Juro & Dios santo y bendito 

Que pienso el volverme loco. 



Gila 



C6mo, jiuras al chiquito? 



Parrado Eso, Gila, no importa, 

Vamos & adorar al nifio, 
A ofreserle nuestros dones 
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Tebano Approach and view the Sacred Babe. 



Passado 



Hermit 



Passado 



Divine in beauty as in might! 

But friends, whom see I by the Child ? 

Is she not Mary, called the Fair? 

The piuest Mother of Our Lord, — 
Virgin and sacred Rose of heaven! 

Ah me! who could have dreamed last 

eve 
So fair a face would greet us, here? 
In truth, good fortune guided us! 
God chose her out of aU to be 
His mother; would that she were mine! 



Meliso Bridle thy tongue, for this is God. 



Passado 



O what a pretty little Babe! 
Were he but grown a bit, I *d steal 
Him ofif to play with nephew Jim. 



Meliso Brother, thou spcakest like a fool! 

Passado Now by our gracious Lord, I swear 

I 'm like to lose my wits for joy! 



Gha 



What, art thou swearing at the Babe! 



Passado Enough, dear Gila, let 's approach, 

Adore the Child, and lay oiu- gifts 
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A ese portento Divino. 
Vamos, pues, 6. ver & Dios. 

■ 

Tebano Bamos, pues, en hora buena. 



Pasrado 



Parsado 



Paksado 



Tebano 



Pastores, la noche buena. 
Que tanto la hemos deseado, 
Que OS parese, no es aquf dsta? 



ToDOS Claro estl que lo es, hermanos. 1900 



Paraninfos vellos, 
Por los haires suenan, 
Cantando de Dios 
La paz en la derra. 
Ya estamos en el portal, 
No yen la luz que de 61 sale? 
Qui6n habrd que se le iguale? 
Que llegue & la adoraddn. 



Tebano Llega tti, que heres mayor. 



Tebano, Nabal y Mengo, ijio 

La Gilita, Don Bartolo y el hermano, 
Todos atentos est6n, 
A lo que voy & ordenar: 
Tebano por mas antiguo 
Ha de ir primero & adorar, 
A llevarle al nino Dios, 
Esa humildad que le trae. 

Si por m&s viejo orden^ 

Que valla £ ver ese nifk), 

Ha de ser con todo el alifk>i i3« 

Para que de mf aprendiis. 
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Before this miracle of love. 

And look with wondering awe on God. 

Tebano Quick, let us go, in Heaven's name. 

Pasbado This night, miraculously fair, 

Is our long-wished-for Holy Night. 



All 



Passado 



Yes, brothers, this is Holy Night 

Beauteous angeb hover round 
Singing the peace of God on earth. 
See the manger ringed with light 
Brighter than earthly radiance fart 
Draw near in peace and ofifer prayer. 



Tebano Thou shouldst go first, that art the chief. 



PAUtADO 



Tebano, Nabal, Mengo, come; 
Gila, Hermit, Don Bartolo. — 
Listen, thus you all shall go. 
Tebano, thou as eldest, first 
Must say thy prayer, and humbly bring 
Thy ofifering to the infant God. 



Tebano 



Since as the eldest I begin, 

I must approach the Child with awe, 

To teach you all due reverence. 
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GAlflNATA 

Qui linda es Marta 
Aurora brUlante^ 
Nacid d nifio Undo 
Cual su amante. 

Hoy que recibo favores, 

Traigo en el alma alegrfa, 

Por tu concepci6n y honoies, 

Virgen sagrada Maifsu 

Toma un canasto de floies i^o 

Que te ofresco, madre mla, 

Que ruegues por los pecadores. 

A que campos tenga yo 

Que daros con bizarrfa! 

Llegen pastorsitos todos 

A decir Ave Marfa. 

Queda en paz Divino davel, 

Que hay viene Parrado, 

Que te viene & ver. 

Hermano Parrado, iho 

Ll^gate & adorar 

A ese tiemo infante 

Que estd en el portal. 

CAIONATA DE PAKRADO 

Voy para BeUn 
Con gusto creddOj 
A ver al MeciaSj 
En pajas nacido. 
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Tebano apfroaches smgh^ 

Hctiv tender is the mother^ 

Rosy bright Aurora; 
Jesus smiles her lover ^ 

A Zephyr for this Flora. 

FRAYER 

To-day when graced by favors high 
Joy fills my heart at sight of thee, 
Thou holy Maid Immaculatet 
Take my poor basket, heaped with 

flowers. 
(Would I had lands to offer thee!) 
And give us — sinners all — thy prayers! 
Come nearer, shepherds, say with me 
Ave Maria! at her feet! 
Farewell in peace, thou holy Rose, 
Parrado comes to greet thee now. 
Approach, Parrado, and adore 
Tlie tender Babe in manger laid. 



PAUtADO To Bethlehem I take my way, 
(singing) With joy and reverent awe, 

To see the Saviour, bom tonlay, 
Low laid in humble straw. 
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ADOSAaON 

Dios te salve, Marfa, 

Hija del Etemo Padie, 

De los pecadores gufa, 1350 

Y de Cristo fuiste madre. 
Adids te digo Princesay 
Hermosa flor de castilla. 
Que el cordero sin mancilla 
Te ha llenado de grandeza. 
Parrado tus plantas besa, 
Con humilde corazdn, 
H^hale tu bendicidn, 

Por tu infinita clemenda. 

Queda en paz Divino davel, 1360 

Que hay viene la Gilita 

Que te viene & ver. 

Hennana Gilita, 

Has^rcate adorar 

Ese tiemo infante 

Que estd en el portal. 

Gila Bartolo, Parrado me ha convidado 

Que valla i, ver ese nino, 

Y si tti me das licencia, 

Ir6 con gusto y carifio. 1370 

Bartolo Si Parrado lo ha intentado. 

Que vallas & ver al chiquito, 
Te concedo la licencia, 
Pero has de bailar tantito. 

Gila S6I0 por ver la hermosura, 

De ese nifio tan chiquito, 
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FRAYER 

Heaven save thee, daughter of the Lordi 
Mary, the sinners' constant friend, 
Mary, the mother pure of Christ 
Princess, lovely flower of Spain, 
I greet thee! for the spotless Lamb 
Hath made thee mistress of the world. 
Parrado bows to kiss thy feet. 
And humbly craves thy blessing. Grant 
The boon, with mercy infinite. 
On thee be peace, thou holy Rose, 
Gilita comes to greet thee now. 
Approach, Gilita, and adore 
The tender Babe in manger laid. 



Gila Bartolo, hear him ask me now 

To go with him, and see the Child. 
I fain would go; dost thou consent? 



Bastolo Well, since Parrado wishes it 

I give thee leave, but first thou must 
Dance us a round to earn the boon. 



Gila I long to see the shining face 

Of this most gracious holy child. 
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Har6 lo que t& me mandes. 
Maestro, toque un sonedto. 



CAMINATA D£ GILA 

BermefUo lindOj 

Dd ctelo envelezOj 13I0 

Candor de las aves^ 

Yalegria del cido. 

ADOSAC16N 

Yo, senor, aunque mujer, 
Humilde y postrada estoy 
Mirando entre humfldes pajas 
Al Altisimo Creador. 

Y como la humildad es tanta, 

Y la f e me escita, 

Estos blancos lienzos doy; 

Le har^is tmas camisitas. 1310 

Y del gusto que pubHco, 

De lo que mi diclia ha logrado, 
Senor que al mtmdo ha bajado, 
Un Dios que yo justifico, 
Recibe los cortos dones, 
Los dijes, las sabanitas. 

Y al fin como pastorcita 
Dueno de mi corazdn, 
De aqui se aparta Gilita, 
H^chale tu bendicidn. 
Queda en paz, Divino clavel. 
Que hay viene el hermano Hermitafio, 
Que te viene & ver. 
Hermano Hermitafio, 
Ll^gate & adorar, 
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And so for once I will obey. 
G)me, piper, blow a jolly tune I 

[Singimg 



Rosy little treasure^ 

Joy of saints abcve^ 
Star from heaven^ s assure^ 

Pure as sfuruMvinged dove. 

PRAYER 

Jesus, see me, a mere woman, 
Humble, prostrate, here before thee, 
Gazing at my high Creator 
Shivering on the wretched straw. 
His humility incites me. 
Faith emboldens me to offer 
This poor linen. Virgin Mother, 
Praying Thou wflt shape Him garments. 
And for the joy which I profess 
At Thy heavenly grace to me, 
O Lord who comest down to earth, — 
Whom I confess, — receive these gifts. 
These toys and linen, — aU I have. 
Now this poor shepherdess retires, 
Gila by Thy leave withdraws. 
Bless her, O Master of my heart. 
Farewell, forewell, thou holy Rose, 
The hermit comes to kiss thy feeti 
Approach, dear Hermit, and adore 
The tender Chfld in manger laid. 
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A ese tiemo infante 
Que estd en el portal. 

HEHMTTAf^o Ahora que estaba rezando 

Mi rosario esclarecido. 
Me haz venido & perturbar, 1410 

Para que valla & ver ese nifio. 
Pero si td Gilita te nombras, 
Y ya veiste al chiquito, 
Para que valla el hennano. 
Que le toquen un torbellin, 
Que el coraz6n se me sale 
Por conocer ese nifio. 



GAMINATA DEL HERMTTAJ^O 

Desde mi cabaHa 
Te vine d adarar^ 
Nino Bids chiquito^ 
Mas no hubo lugar. 
Te ofrescoy ninito^ 
El rico collar^ 

Y aqul este rosario^ 
Que voy d rezar. 
Pues un solo libro^ 
Que es mi caudal^ 

Y una desiplina 
Para mi azotar. 



wo 



ADORAadN 

Todos con gran gusto est^n, 1430 

Y no ha habido quien advierta; 
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Hermit As I was telling o'er my beads. 

Thou cam'st to lead me to the Chfld. 
But, Gila, hast thou really seen 
The Babe ? Ah! how my heart leaps up! 
To joyous music I draw near. 



[SingiHg 



From my desert cellj 

I hastened forth to greet 
The Infant God, and sivdl 

The crowd about His feet. 

Jesus J Lordj I bring 

A necklace fair for Thee, 
And this pretty string 

Of beads J my rosary. 

Last of all I urge, 

Thau take my book of prayers, 
And the well-worn scourge 

That speeds my souPs affairs. 

PRAYER 

All slept, none watched for Thy advent, 
But I alone, akrt and glad. 
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112 LOS PASTORES 

Sdio yo que estaba alerto, 
Les dije que aqui han faltado. 
Pero ahora les ha traido, 
Siempre cx)n alg(in esmero. 
Que me los hizo im platero, 
De MdxicOy (ajubiladOi) 
Un relicario adomado 
De una liga primerosa. 
Tdmalo madre amorosa, 
Para el nifio Dios JesdSi 

Y en medio una santa cruz 
Que con ella le callards. 

Y con esto, queda en paz, « 
Soberana Emperatriz, 
Eminentlsimo Dios, 

Senor de las alturas, 

Amador de las criaturas, 

DominuSy mamentus deus. 

Que libre est£ tu rebafk), 1450 

Del demonio y del engafiol 

Y para que cubriis el frio, 
Toma esta capa, Dios mfo, 
De vuestro humilde hermitafio. 
Yo soy im pobre hermitafio 
Que abito en aquella derra, 

Y el afecto me lleva, 

Y por eso no lo estrafia. 
Qui^n mis quiciera que yo, 
Acompanarte y amarte, 1460 

Y este romerito darte, 
Que le traigo & tu chiquito 
Para cuando lo est6s vistiendOi 
Le cures el hombliguito. 
Queda en paz, Divino davel. 
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I urged them on, I brou^t them here, 

Vouchsafe us welcx)me, gracious Lord. 

A silversmith of Mexico, 

Our glorious country! made me this, 

A reliquary richly wrou^t. 

Take it, dear Mother, for thy Son, 

Behold on it the hdy cross. 

T will hush the Baby when He criesi 

my sweet Jesus, Lord of Hosts, 
Thy creatines' lover, — Dominus^ 
Momentus Deust How Thy flock 
Is freed from Satan and his wiles! 

1 fain would shelter Thee from cold. 
Accept this cloak. Thy hermit's gift. 
For naught but a recluse am I, 

My dwelling in yon rugged mount. 
Devotion brings me, wonder not. 
For who should love Thee more than I, 
Or sooner strive to see Thy face? 
Dear Virgin, look, this rosemary 
I bring thee for thy Babe. When thou 
Dost dress him, rub the healing herb 
Upon his navel. Fare thee well. 
Peace be on thee, thou holy Rose, 
Here Nabal comes to kiss thy feet 
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Que hay viene Nabal 
Que te viene & ver. 

CAMINAXA D£ NABAL 

Voy para BeUn 

Siguiendo mi ley, 

Ver6 d mi Criador^ 1470 

F le dar6 el buey. 

AD0BAa6N 

Aimque cansado ha llegado 

£1 pastorcillo Nabal, 

Ni el cansancio ha sentidOi 

Con la ancia de llegar. 

Mfal Prodigio tan sin par, 

Qu6 hermosiura de ninito; 

Se encuentra en este portal I 

Pues yo en vez de cx)nquiztar, 

Hasta quisiera danzar. 14S0 

Bien nos dijo aqu61 cx)n las alas, 

Cuando nos vino & abisar, 

Que la gloria estaba aquf , 

Adentro de este portal. 

Recibe, pues, amoroso, 

Lo que te vengo & ofertar; 

Al buey para que caliente, 

Virgen, todas las mafianas, 

Te lo ofresco humildemente, 

Al hijo de tus entranas, 1490 

Que es el fruto de tu vientre; 

Y para que lo caliente, 

Y quede constante con 61, 
Con grande regocijo, 

Te voy & enbiar & Meliso 
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Nabal To Bethlehem I take my way 

{singing) Led by Icve within; 

Overjoyed I seek my Lord Uhday^ 
And bring the ox to Him. 

PRAYER 

Although poor Nabal weary cx)mes, 
He recks not of fatigue, his wish 
To reach the manger winged the miles. 
Zounds! What unequalled .prodigy! 
The dearest little angel Child, 
Lies in the manger! Well he said, 
The stranger with the shining wings. 
When he announced the miracle, 
That Glory in the manger lay! 
Receive my gift, thou loving Maid. 
The ox to warm Him every mom. 
And patient watch Him while He sleeps. 
With pious joy. Virgin, I give 
Thy heaven-sent Son, fruit of thy womb. 
Now will I send Meliso here, 
Farewell, farewell, thou Holy Rose, 
Meliso comes to kiss thy feet. 
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Meuso 



Para que te venga & ver. 
Queda en paz, Divino davel, 
Que hay viene Meliso 
Que te viene & ver. 

Si td Naval te nomfaras, 
Y ya veiste al chiquito, 
Para que saiga Meliso 
Que toquen im fandanguito. 

CANTO 

Al ruido de la baruca 
Adonde durmiendo estaba^ 
out una vaz que decta 
De esta manera cantaba: 



Passado 



Meliso 



Ola! rato ha que estaba oUendo, 
En alegrfa que has estadol 
Que asf se gana el dineiOi 
Dejando solo el ganado? 

Escuche ustedi caballero, 
Atiendo ud. sefior Amo, 
Que la mtisica y el baile, 
Me hasen dejar el ganado. 

CANTO 

Al ruido de la baruca 
Adonde durmiendo estaba^ 
OUi una vaz que decUij 
Y de esta manera cantaba: 
Pastarcillos que durmiendo^ 
Estdis en vuestra cabafla 
Caminad para BeUn^ 
VerHs la gloria y la fama. 
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Meliso 



And hast thou seen Him? Now 's my 

tuml 
Strike up, fandangOi beat the drum! 



Passado 



SONG 

Above the shouting mulHtude 
As I lay thinking dreamily^ 

I heard a voice from out the wood 
Chanting^ chanting joyfully. 

What listening, friend ? a merry way 
To earn thy wage, the while my sheep 
Stray herdless? greater sheep's-head 
thoul 



Meliso 



Hear me, Master, 't was the musiCi 
Twas the dandng made me leave themi 



%t 
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Above the shouting multitude 

As I lay thinking dreamily^ 
I heard a voice from out the vxxd^ 

Chanting^ chanting joyfully : 
Ye shepherds sleeping night away 

In mountain pasture wild^ 
Seek Bethlehem^ make no delay ^ 

Adore the Holy Child:' 
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Que est£ el Salvador del mundOi 

Tirado en humildes pajas. 

Que por redimir al hombre, 

Naci6 de Maria amada; 

La que es concebida en gracia, 

De aquella que f\x6 animdada; 

La que cas6 con Jos6y 1530 

Que es hija de Joaquin y Ana. 

Por conoser & JestiSy 

£1 coraz6n se me sale. 

Que gloria para Maifai 

Y para Jos6 su padrel 
C6mo est£s buena mujer, 
Estd bueno tu marido? 
Tiene mucha obra que baser ? 
Hayer se me quebrd im tarro, 

Y ^1 me lo ha de cx)mponer. 15^0 
Ayer estando ordefiando 

La buena de mi mujer, 
Tir6 un respingo la vaca, 

Y lo quebr6 con los pies. 

Y yo enojado le dije: 
Yen adl, buena mujer. 

Si td no cuidas la hacienda. 

Que hacienda hemos de tener? 

Asi mi hermana la viuda, 

Se te encomienda tambi^ 1550 

Que le mandes al chiquito, 

Que ella te lo criari bien, 

Lo criard la vaca osca 

Que cri6 al hermano Gabriel. 



I 
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PRAYER 

Here see the Saviour of the world 
Low lying on the stable straw; 
He who to save mankind from sin 
Was bom of Mary, Anna's chOd, 
The gracious, prophet-promised Maid, 
Saint Joseph's blessed, spotless wife. 
My heart beats high to see His facel 
What glory have the chosen pair, 
Mary and Joseph, in their Son I 

[To Mary 
Good woman, how dost thou to-day? 
And how thy husband ? Has he work 
In plenty? See, my milking pail 
Is broken; he shall mend it straight. 
Last eve, as my good woman milked, 
The black cow beat her vicious hoof 
Sharp on the pail, and crash it went I 
Angry I cried, '' Good mother, faith, 
If thus thou carest for my goods, 
I 'm like to barter goods for carel'' 
I have a sister widowed late. 
She begs to tend thy little one. 
She 'd feed Him well on dun cow's milk, 
The same 's made brother Gabe so stout 
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Pabsado Atiende td lo mplorado, 

Que asf se le habla & Maifa. 

Meliso PueSi qui^n es esta mujer? 

Paksado Es hija de Joaquin y Ana, 

La que cas6 con Jos6. 



Meuso 



Serenisima Princesa, 15I0 

Reyna del cielo y la tierra, 

Perdona los yerros, madre, 

Del pastor que te venera. 

La dddiba, aunque no es grande. 

Que le traigo & tu chiquitOi 

Comerdn entre los dos, 

Sefionti de este quesito. 

Queda en paz, Divino davel, 

Que hay viene Toringo 

Que te viene & ver. 1570 

CAMINAXA D£ TOSINGO 

Lla que la fartunaj 
Me ofrecid este lancet 
Le Uevo la cuna^ 
Para que descanse. 

ADORAadN 

Aunque cansado ha Uegado, 

El humflde ToringufOi 

A tus plantas se ha postradOi 

S<51o por ver al nifio; 

Yo siempre traje destino 

De ofrecer & mi Sefior; 151^ 

Para cuando est^ dunnfendo, 
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Passado 



Passado 



Meliso 



Listen how he importunes her! 

How darest thou speak to Mary thus? 



Meliso Who is 't thou callest Mary, say? 



Daughter of Anne and Joaquin, faith, 
The Virgin bright, Saint Joseph's wife! 

Mighty princess, heavenly queen. 
Mother! Vouchsafe to pardon me, 
A foolish shepherd and thy slave. 
No costly gift I bring thy child, 
But be thou pleased to share with Him 
My rustic offering of a cheese. 
Heaven's peace be on thee. Holy Rose, 
Toringo comes to kiss thy feet. 



TORINGO 

(singing) 



Now at last I 'm oMf , 
By fortune^ s kind behavior ^ 

To bring a pretty cradle 
And rock the Infant Saviour. 

PRAYER 

Weary and footsore, still I come 

Before I rest, to see the Child. 

It is my privilege to give 

Thee, Lord, this cock,— Thy Passion's 

bird, — 
To wake Thee when Thou slumberest 

deep. 
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£1 gallo de la paddn. 
Reclbelo, nino lindo, 
Mira que es buen cantador. 
Que canta & la madrugada 

Y tambi^n & la oraddn. 
Este gallito que traigo, 
En su canto anunci6 
Este Ilustre NacimientOi 

Diciendo, Cristo nacidl 1590 

Queda en paz, Senora Divino clavel, 
Que hay viene Gerardo 
Que te viene & ver. 

CAMINAXA DE GERASDO 

Naciste entre pajas 
Al color de un huey^ 
Sufriendo del tiempo 
La sobervia cruel. 

Temblando estis, nino hermoso, 
En Ids rigores del frfo, 

Y en esos temblores frfos 1600 
Haya el hombre su reposo. 
Mu^strese Adan, y gozoso 

Amante su voz resuene, 

Porque este nino Dios viene 

A borrar por ml la culpa, 

Que su restaurador tiene. 

Aqul te traigo estas sestas. 

Que se recerva entre pajas, 

A voz lastimosa y ojas. 

Tomad, gran Sefior, liio 

Lo que te doy constante, 
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Accept it, gracious Child, and hear 
How loud it crows! It chants at dawn, 
Again at prayer-time. Cockerel dear, 
This mom thy clarion heralded 
Our glorious Lord's Nativity! 
Trumpeting: "Christ is bom to-day!" 
Heaven's peace be on thee. Holy Rose, 
Gerardo comes to kiss thy feet. 



Gerardo Baby bam atmd the straw^ 
(singing) Laid with cattle in the stalls 

Suffering winter's cruel law. 
The ax thy warmth^ thy camjart alll 

PRAYER 

How Thou art trembling, lovely Child, 

Chilled with extremity of cold. 

These quivering limbs show human 

frame, — 
High pledge of God, redeeming man. 
Adam rejoicing shows himself. 
His voice in loving accents sounds, 
Praising the Chfld-Restorer, — He 
Who bears for all the weight of sin. 
To Thee, O child, with pleading eyes 
And piteous voice, couched on straw, 
I bring an humble gift. Accept 
These little baskets. Virgin sweet, 
Thy constant lover offers thee 
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Estos liensedtos, 

Para vuestro infante. 

Queda en paz, Senora Divino davel, 

Que hay viene Mengo, 

Que te viene i ver. 

CAMINATA D£ MENGO 

Voy para Bd6n 

Siguiendo obejitas^ 

Y al nifio le yeuo 

Estas cucharitas. ido 

ADORAadN 

Mengo es mi nombre, Sefior, 

Y soy pastor de obejitas, 

Recibe estas cucharitas, 

Que te doy con fino amor. 

Si el mundo fuera mfo, Sefior, 

El mundo & tus piez pudera. 

Alma y vida te rindiera 

Porque eres el Senor tti, 

Que todo el mundo encfera. 

Queda en paz, Divino Clavel, i^ 

Que hay viene Tulio, 

Que te viene i, ver. 

Hermano Tulio, 

Hac6rcate i adorar, 

A ese tiemo infante. 

Que estd en el portal. 

Tuuo Si quieres que yo te cante, 

Tti y la Gila han de bailar, 
Pues ya saben todos ustedes. 
Que no s6 m&s que tocar. i4f» 
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These lengths of linen for thy Babe. 
Heaven's peace be on thee, Holy Rose, 
Here Mengo comes to kiss thy feet. 



Mengo / drive my sheep, I do not tarry, 

(singing) Bethlehem I enter soon; 

To the Child of Grace I carry 
As a gift this baby-spoon. 

PRAYER 

Mengo am ly a shepherd lad 
Who loving brings these rustic spoons. 
And were the wide world mine, I 'd lay 
It at Thy feet, with life and soul. 
Thou art my God, and Lord of all. 
The Universe lies in Thy hand! 
Heaven's peace be on thee, Holy Rose, 
Here Tulk> comes to kiss thy feet 
Approach, my brother, and adore 
tender babe in manger 



Tuuo If I 'm to sing, why thou must dance, 

Gila and thou, — for well thou know'st 
My feet are lead when music sounds. 
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Parrado 



HermanoSy no es tiempo 

De estax en conversacidn, 

Cdntenle de una vez, 

Y que valla ha hacer su adoradi^. 

CANTO 

Toc6 Tidio su handclap 
Y baild con gran cantento^ 
P or que va d ver ese nifio 
Que de Joaquin y Ana es nieto. 

CANTO D£ TUUO SOLO 
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Passado Shepherds, disputes are out of place. 

Strike up, and after let him pray. 



SONG 

Tulio thrummed his lute and chanted^ 
Capered as he ran 
To see the infant God^ the vaunted 
Grandson of Saint Anne. 
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Pastares can regocijo 
AUadenme d festejoff i^o 

A un nino Dids que ha nacido 
En BeUn^ en un portal. 

Esta es la causa que d todas^ 
Nos es preciso el dejar^ 
La cabaHa dande abitamas 
Sdlo par venirte d adorar. 

AD0RAa6N 

Como he esplicado la letra 

Lo vengo & baser con gusto igual, 

Pues traje ni un tamal 

Para ofrecerte siquiera. iCio 

Pero siempre que trajera 

Siquiera un cordero gordo, 

Se lo ofrecerfa i, este nifio; 

Pero hay lo traeri Bartolo. 

Sois refulgente del delo, 

Hijo de una hermosa aurora. 

Yo no traigo que ofrecer 

Si no es aquf esta bandola; 

Reclbela, bella aurora, 

Pues traigo m^ que dar, lifo 

Se la sonaris al nifio, 

Cuando enpesase i Uorar. 

Queda en paz Divino davel, 

Que hay viene Lisardo, 

Que te viene i, ver. 

CAMINATA DE LISAia)0 

Aunque soy chiquita 
Deceo el conocerte^ 
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Tuuo Kind brother shepherds ^ lend your aid^ 

{singing) To praise the God in manger laid. 

Our homes we left behind us jar^ 
To worship ^neath the guiding star. 



PRAYER 

As we have sung, my errand here 

Is to adore my infant Lord. 

I did not think to bring a gift, 

Not even a tamal for Thee; 

But were I owner of a lamb, 

How gladly would I offer it! 

Rich Bartolo supplies my lack. 

O Light of heaven, Thou art the Son 

Of virginal Aurora bright! 

Nothing have I to offer Thee, 

Unless it be this |ute of mine. 

Take it, my fair Aurora, since 

'T is all I have. Should Jesus cry, 

Whysound the strings, and strai^t He 11 

smile! 
Heaven's peace be on thee, Holy Rose, 
Lisardo comes to kiss thy feet. 



LiSAROO Though I'm but a litOe boy, 

(singing) I long to see Thy face, 
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Para darte gracias^ 
Y gustar de verte. 

ADORAadN 

Pisando escabrosas brefias, 
Por regiones muy extrafias 
Pisa Marfa las montafias, 
Yntemada entre las pefias, 
Por lo qual adoro i, voz. 
Recibe aquf estas dos sintas 

Y piesecitas de holdn. 
Para que le hagas al nino 
Camisisitas y fajeros, 

Y otras muchas cosas m^. 
Queda en paz Divino clavel, 
Que hay viene Bato 

Que te viene i, ver. 



lOo 



1^0 
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Se levanUf hermano Bato, 
De dande estaba sentado, 
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To thank Thee far Thy gift of joy 
And marvel at Thy grace. 

PRAYER 

Along rough paths in legions wfld. 
See Mary climbs among the cli£k. 
My voice I raise in praise of Thee, 
I o£fer Thee a homely gift, 
Two ribbons, and these Holland strips. 
Dear mother, use them for thy Babe ; 
Make for Him little shirts and bands. 
And what thou pleasest else. Farewell, 
Peace be on thee, thou Holy Rose, 
Here Bato comes to kiss thy feet. 



SONG 



Our brother Bato rose in haste. 
From where he sat^ in great sur- 
prise; 
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Camina para BeUn, 

A ver un Dies humanado. 

Bato Me levant^ con contento 

De donde estaba sentado, 
Camin^ para Bel^ 

A ver un Dios humanado. 1700 

Yo no traje que UevarlCy 
A ese Deidad Soberana, 
Le Ilevar^ este panal, 
Ayer me hay£ en la mcmtafia. 
Que mtisicas tan sonoras! 
Mds dulces que las que anundan 
Los orizontes del dfa, 
Cuando la aurora madruga; 
Salf organisando acentos 
De los cielos que me escucfaan. 1710 

Que un hombre descubrid un tronco 
De cuya y noble rotunu 

CANTO 

Ha Uegado hermano Bato 
Con gusto ya prevenido^ 
Que dejd sdlo el ganado 
Par venir dver al mio. 

Bato Pajarillos que sale el sol 

Que estdis oUendo mis quejiiA, 

Adorados horizontes 

Ollendo de la noche al dfa, 1710 

De mi voz lastimosa, 

Lloro en estos prados, 

Sospiro en estos monies; 

Cuando el sol sale am rallos rojos, 
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He journeyed o^er the dreary tvaste 
To greet his God in human guise. 

Bato / rose^ I donned my cloak in haste^ 

(singing) I sallied forth in great surprise; 

I journeyed &ef the dreary waste 
To greet my God in human guise. 

PRAYER 

I did not bring an o£fering 
To this high Deity, but I 
Will give him a wild honeycomb. 
I climbed the mountain yesterday, 
(Ah! what clear celestial music. 
More sweet than strains that usher in 
Aurora and the God of Day!) 
I climbed and uttered my lament, 
Calling the heavens to pity me. 



SONG 

Brother Bato leaves his home^ 
Leaves his sheep to pasture wildy 

Leaves his cattle free to roam, 
Leaves his ail to seek the 



Bato Ye little birds, the sun is up. 

Cease your chatter, hear my woes. 
Beloved scenes that day and night 
Ring with my sorrows, hear once more! 
O'er hill I si^ o'er dale I moan, 
And when the sun's red rays shoot up 
Like bloody arrows, still I weep. 
The wildest beasts that roam the woods 
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Veo Ilorar i mis ojos. 
Que los brutos mas feroses 
Que por el campo van, 

Y si me escuchan estin 
Suspenses & mis voces. 

Que descuidado estaba 1790 

Yo ayer en mi aldea, 

De estas cosas, 

Que ban Ilegado i suceder. 

Entonses dijo mi padre: 

Ensilla y camina Andres, 

Sin pararte ni £ comer, 

Mira i ver que ha susedido 

Y havfsame lo que bi6. 
Entonses dije & mi hermano: 

Mi rusio me haz de ir £ traer, 1740 

Que mi rudo es elegante, 

Para camirar en el. 

Mas con espuelas y botas. 

Me he venido aquf i meter, 

Por ver ese hermoso nifio, 

Miren lo apacible que es. 

Hay! mis hermosa mufieca, 

Qu6 fuerzas ha de tener! 

Asf Marfa me lo llevar6 

Se te criard hombre de bien, .tjd 

Le asentar^ por convenienda 

Treinta reales cada mes. 

Que me parese sefiora. 

Que en eso se ha de vender! 

A qu6 niiio tan vonito! 

No me canso de mirarlo, 

Ni yo tendrfa tan buen talle, 

Cuando era chiquitito. 
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Listen to me, tamed by my grief. 
How ignorant, how lost was I 
Back in my hamlet yesterday. 
Unthinking of this mom's event! 
Then said my father: ^^Momit away, 
Andrew, nor stop to eat or drink. 
Go learn the truth, fetch me the news." 
Then called I to my brother: "Quick, 
My dapple gray, my graceful steed!" 
I mounted, and by dint of spurs 
I reached the spot, I found the child. 
How still He lies, the pretty Babe, 
And what a mighty power is this! 

Mary, give thy Boy to me. 

Trust me to rear Him brave and strong; 

1 'II give Him for His daily needs 
Thirty reales every month, — 

A goodly sum it seems to me. 
Oh! what a darling little Babe, 
I 'd never tire of watching Him! 
Nor was I half so stout and trim 
When I lay on my mother's knee. 
O new-made mother, beautiful, 
More lovely than the evening star, 
A pair of wonders are ye twain! 
No longer would I tend my sheep. 
Thy Infant's page I fain would be, 
And follow Him to win thy grace. 
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Mas yo de pastor me qmto. 

Oh! madre panda y vella, 17^0 

Mds hermosa que una estrella. 

Par de asombros ha de ser. 

Cuartamente y quintamente, 

Paje del nifio he de ser, 

Esto solamente lo hago 

Por gozar de tu placer. 

Gila Bato, Bato, qu^ hases tan confuso ? 

Qu6 nos quieres disgustar? 

Bato D^jame, Gila, por Dios, 

No trates de incomodar, 1770 

Que todos ofresen al nifio, 

Y yo no tengo que dar, 

GnA Ofr6sele el corazdn. 

Bato As! sf , el corazdn y no mds. 

Agudrdate Gila un poco, 
Pues quiero ver si aun que loco, 
Salgo con bien de un cuidado. 
Como yo en mis frioleras 
Cargo una sierta cosita. 
Que para este nifio es propia. 1780 

Sentimiento me est^ dando 

Y tambi^n grande conflicto, 
Que entre lo que estoy tentando. 
No hayo lo que solicito. 

Mas d^nme albricias, pastores. 
Dime un abraso, Gilita, 
Lla encontr^ lo que buscaba 
Mira, que pirinolita? 
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Gila Bato, thou ramblest in thy talk, 

Thou makest us ashamed of thee. 

Bato In Gkxl's name, Gila, let me be. 

You all bring Jesus offerings, 
And I alone find naught but words. 



Gila Offer thy heart. 

Bato Ah I yes, my heart, 

And nothing more. * But wait a bit, 
Let 's see if I, though half a fool. 
Can't find a way to show my love. 
Among the trifles in my pouch 
I carry something sure to please 
The Babe. O sorrow, O mischance I 
All else I find but only that I 
Ha! Hal at last! Now give me joyt 
Joy, brothers, joy! Gila, a kiss! 
At last I find the pretty toy. 
Sec the little pcrinola! 
Now, Jesus, thou and I can play. 
This game concerns me, brothers, see, 
And all ye lookers-on as well. 
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Voy & jugar con el nifio, 

£st6n con cuidado ustedes, 1790 

For que este juego me importa 

Y & cuantos me estin mirando. 
Los ojitos ha serrado, 

Debe de querer dormir. 

Senores, ya los abrid, 

Lla me llama, ya sopira; 

Haya, gracia de giierito, 

Adorado bermejito! 

Yncado est^ este pastor, 

Mira nifio aquf traigp itoo 

Esta sierta cosita. 

O5mo podemos jugar 1 

Mira, que pirinolital 

Yo te enzefiar^ & jugar. 

Porque asf mi f e cree. 

Que si yo te gano me dar£s 

Lo que yo te pidiere. 

De aquf se agarra 

Y se le dan vueltas; 

Que segdn lo que salkre, itio 

Yo te ajuntar^ las cuentas. 

La de significa, deja; 

La pe, que pongas cuidado; 

La ese, que me sostengas; 

Y la te, que te he ganado. 
Ya la comienzo & bailar, 
Atencidn, nifio agradado, 
Porque este juego me importa, 

Y & cuantos me estan mirando. 

Va, la primera bailada! ifao 
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His eyelids droop, they almost close, 
The Lovel He wants to take a napl 
No, look, He *s opening His eyes. 
He beckons, sighs, — the little dearl 
See, Baby Master, Goldenlocks, 
Behold thy Bato on his knees. 
Look, pretty, here 's a toy for Thee, 
See what a dainty game to play; 
Bato will teach Thee how to play! 
For I have faith that if I win 
Thou '11 grant me what I asL Look 

here. 
Grasp it and spin it, — so, buzz! buzz! 
Then as the different letters faU 
Bato will keep the count for Thee. 
The L means: leave it; and the P, 
Put in; the S, sustain Thou me; 
The T, that I take all from Thee. 
Now I begin to dance the round. 
Watch, dearest Child, the game Thou 

know'st 
G)ncems me and the others here. 
Strike music, while I dance the round ! 
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CANTO 
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A la i^ombra de un arbd frondoso 
Estd la madre del gran Redentor; 
Abreviada en su sambra descanza^ 
Fatigada del gran dolor. ^^ 

Y las aves con sonoras voces 
Lo acarician y juegan con A^ 

Y el chiquito Uorando les dice^ 
Ah! mama, que frfa es la nievel 
Camina sefiora y no desmaUHSj 

Que d BeUn dichoso presto Uegar6is. ttje 



RELATO 

La D. solid esta vez. 

Mi Jestls, no formes quejas. 

Porque significa dejar, 



THE SHEPHERDS 141 



SONG 



Underneath a leafy tree 
Rest the Mother and her Son; 

In Us grateful shadow, she 
Lies with suffering overcome. 

The birds caress Him with their wings , 
Twittering to one another. 

But Jesus sobs (the while one sings), 
*^How cold the snow is, Mother! '* 

Journey on, Mary, be not afraid, 
Bethlehem '5 near, thou blesstd Maid. 

SPOKEN 

The L has fallen (Jesus, hush!), 
And L means, leave me at Thy feet; 
Let arrogance be overcome 
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D^jame estar d tus piez; 

Deja que la altivez 

Se rinda la azafia brava. 

For que ya la muerte acaba 

Las m^ximas del engafio, 

Deja conocer su dano, 

Al hombre que no te alaba. it^o 

Va, la secunda bailada. 

CANTO 

A la sombra de un arhcl frondosOj 

SELATO 

La P. salid con razdn, 

Y es letra f avorecida, 

Que poniendo en Dios la vida, 

Tambi^n lo estd el corazdn. 

Poned, Senor, con sasdn, 

La vida en los pecadores, 

Disfrutan vuestros honoies, 

Vuestro aucilio y eficada, itfo 

Y colmdndonos de grada, 
Disfruta vuestros favoies. 

CANTO 

A la sombra de . . . 

RELATO 

La S. aquf se aparese, 

Y para salir de calma, 
Saca Senor las almas 
Del error en que padesen. 
Saca al impfo que apetese 
Morir en su seguedad, 
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By loyal courage, virtue's sword 
Since death cuts short deception's arts, 
Let him who will not praise thy name 
Learn his great peril e'er too late. 
Now let the second dance begin. 



SONG 

Underneath a leafy tree . . . 

SPOKEM 

The P falls this time, rightly too, — 

A highly favored letter 't is. 

Pluck, Lord, the scales from sinners' 

eyes; 
Permit them to enjoy Thy love. 
Thy aid and comfort, till they climb 
The path that leads tl^m to Thy throne. 



SONG 

Underneath a leafy tree . . . 

SPOKEN 

The S comes now. By Thy sweet peace 
Save, Lord, our souls from error's bond; 
Save the apostate, who would die 
In blindness; save him from despair; 
Save him from cruel sin and shame; 
Save by Thy voice, unseal his eyes, 
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Sicalo de la crueldad iMo 

Del delito que le oprime. 
Que hoya tu voz y se arrime 
A conocer la verdad. 
Va la ultima jugada, 

Y en ella tengo de ver 

Si Jestis se la ha de Uevar, 
Oy yo me la he de traer. 

CANTO 

A la som . . • 

&ELATO 

La T. todo representa, 

Y con muy singular modo itTo 
A ella lo pido todo, 

Y el darlo estd de tu cuenta. 
Todo tu poder ostenta, 
Porque todo el mundo alabe 
Tu santo nombre, y acabe 
£1 sisma, error y la guerra; 

Y el hombre desde la tierra, 
Vuele al cielo como el ave. 
Ganaste la pirinola, 

Tdmala, Jestis querido, iMo 

Y no te olvides de Bato 
En tu feliz natalicio. 
Vuestra piedad recomiendo, 

Y me of resco d tu servido 

Y no olvides mi venida. 
Tti, Divino Rosicler, 
Deidad de aqueste portal, 
Divinidad de los cielos, 
Aquf te traigo \m panaL 
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That he may hear and see the truth 
Now the last twirl, for that decides 
If Jesus, or if I gain all. 



SONG 

Underneath a leafy tree . . . 

SPOKEN 

T means take all, and all I ask, — 
Thy care to grant it. Show the strength 
Of Thy great power, that all may praise 
Thy holy name; and error, war. 
And schism vanish from the earth, 
So men may rise from earth to heaven 
As freely as the wild birds soar! 
Thou hast won the perinola, 
Take it, belovM Child, from me; 
Remember Bato on this day 
Of Thy most glad Nativity. 
I praise Thy mercy, oflfer free 
Myself, to serve Thee evermore. 
Remember me. Thou Rosy Babe, 
Gkxi of the Manger, heaven's Lord. 
See, I bring this honeycomb. 
Take it, sweet Child, pure flower of 

Heaven. 
When next I come, I promise Thee 
A dish of fritters crisp and hot. 
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Recfbelo nifio lindOy it^o 

Velio candor de los delos, 

Yo te prometo traerte, 

Un platito de bunuelos. 

Queda en paz, Senora Divino davel, 

Que hay viene Cuchardn, 

Que te viene & ver. 

CAMINATA DE CUCHARdN 

Cantando y bailando 

Can los pajaritoSj 

Y al nifio le Uevo 

Estos tamalitos. 1900 

ADORAadN 

A vuestros piez obediente, 

Est^ este humilde pastor, 

Que con finesa de amor, 

Vuestro nacimiento adora; 

Y siento el no traerte ahora, 

Lo que merese tu amor. 

Humildemente te ofresco 

Aunque indigno, no meresco 

Mirar vuestro resplandor. 

Queda en paz Divino davel, 1910 

Que hay viene Bartolo 

Que te viene d ver. 

Bartolo, bien te puedes prevenir, 

Porque d Bel^n hemos de ir, 

Lo que le Ueves al nifio; 

Bien lo puedes prevenir. 

Baetolo Qu6 le tengo que llevar, 

Si antes, le voy & pedir 
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Peace be on thee, thou Holy Rose, 
Cuchar6n comes to kiss thy feet 



CuCHASdN 

(singing) 



Dancing and singing 
Like bird on a tree^ 

Joyfully bringing 
Tamales to Ihee. 



FRAYER 

At Thy feet with grateful heart, 
This ^pherd boy in perfect love 
Adores Thy great Nativity, 
I sorrow that I may not bring 
Rich gifts as merits Thy great love. 
I offer these poor cakes, and gaze 
Unworthy on Thy splendor. Now 
Farewell, farewell, thou holy Rose, 
Bartolo comes to kiss thy feet. 
Bartolo, thou canst understand 
What draws us on to Bethlehem; 
What thou wouldst take to give the 

Chfld 
Thou shouldst prepare; the time has 

come. 



Bartolo Why take Him gifts ? The rather I 

Will ask that He relieve these pains 
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Tebano 



Gila 



Que me qmte estas flojeras, 
Que no me dejan buUir? 

Antes que los reyes vengan 



Parrado Tiraremos d Ilegar. 

Bartolo Mejor llegar esta noclie, 

Que habfa mucho que senar. 



Levlntate, Bartolito 

Que ya habfamos de ir caminando. 



Bartolo V^te td per tu camino, 

Y no me est^ Bartoleando. 

Hermitano a la gran Jerusal^n, 

Bartolo con alegrfa. 

Bartolo Ballan & darle las gnuaas 

Al verdadero Mesias. 



«f!P 



Naval 



Vamos, y verSs el buey, 
Que & Dios calentando est£. 



Bartolo No quiero que sea brabo 

Y comadas me dard. 



Meliso 



Vamos, y verfc la mula 
Que comiendo paja est£. 



Bartolo No quiero que sea vil, 

Y no me convidard. 



«9«o 
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Which keep me wretched, cold, and 
weak. 



Tebano 

and Haste to arrive before the Kings. 

Passado 

Ba£TOLO Better arrive at fail of night, 

When supper time is drawing on. 



Gila 



Rise, Bartolito, rise, 't is time 
To start. 



Bartolo Nay, Gila, go thy ways, 

Bartolo me no Bartolitos. 

Hermit To holy ground, Jerusalem, 

Come, Bartolo, with joyful heart. 

Bartolo Go thou, and give the Saviour thanks. 



Nabal O come and see the kindly ox, 

Warming his guest and Infant Lord. 

Bartolo Indeed not I; he might prove fierce 

And gore me sadly with his horns. 



Meliso G>me, thou shalt see the friendly 

Munching his hay beside the ox. 

Bartolo Not I, I hate to watch a feast 

When I get neither bite nor sup. 



ISO 
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TOHINGO 



Ba&tolo 



Lla las cabrias van altas, 
Bien te puedes levantar. 

V^t^tti por tu caminOy 
No me vengas & amolar. 



Gerardo Levitate, Bartolito, 

Que ya el lucero salitf • 

Bartolo Esas sf que son mentiras, 

Est^ dando la oracidn. 

Mengo Levdntate BartolitOi 

No seas flojo ni pesado. 

Bartolo Lla me canso por aquf , 

Me voltear^ al otro lado. 



1950 



TuLio Vamos y ver&, BartolitOy 

A Jestis con todo amor. 



Bartolo 



LiSARDO 



Bartolo 



Bato 



Si quieren que lo conosco, 
Trdigamelo aquf entre dos. 

En Bel6n se hase un bautismo, 
Bartolo, vamos alM. 

Si yo no soy el padrino, 
Qu6 tengo de ir alM? 
El volo que a mf me toque. 
Que me lo traigan ad. 

Levdntate Bartolito, 
Por vida de tu nobleza. 



iffe 
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ToRiNGO Come now, the Pleiades ride high; 

Thou shouldst arise. 

Baetolo Nay, go thy ways, 

Nor bother me. 

Gerardo Come, Bartolito, 

The morning star is shining bright. 

Baetolo Oh, what a tale, the vesper bell 

Has scarcely rung! 

Mengo Arise, Bartolo, 

Be not so lazy, waspish friend! 

Baetolo Arise ? I 'm tired on this side. 

Let 's try the other. 

Tuuo Bartolo, 

Come look on Him with eyes of love. 

Baetolo If thou 'rt so anxious, bring Him here. 



LiSAEDO In Bethlehem 's a baptism feast; 

Let 's thither. 

Baetolo I 'm not god-father, 

Why go then ? Bring me, one of you, 
The baptism gift which falls to me. 



Bato Bartolo, rise, for honor's sake. 
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Ba&tolo 



No me hagas que me levante 
Y te romper la besa. 



CucHARdN Lev^ntatei BartolitOy 

Caminemos & Be\6n. 



Ba&tolo 



TODOS 



Bartolo 



V6te tfi por tu caminOy 
No me muelas td tambi^. 

TU eres el porfiado, 
Te hemos de llevar 
A ver ese nino 
Que estd en el portal. 

Agu^rdense ustedes, 
D6jeme taparme, 
Porque este airecito 
Bien puede resfriarme. 



1970 



LUZBEL 



Este pastor que va aquf , 
De tormento me ha servido, 
Mas c6mo me ve abatido! 

Y aqu! quedo avergonzado, 
Pues la batalla he perdido, 
Ahora que sumerjido 

A un etemo padecer, 

Y al infiemo me ii6& arder, 
Por maldito y atrevido. 



19I0 



CAMINATA DE BARTOLO 

Voy para Belin 
Con gusto infinito^ 



THE SHEPHERDS 



153 



Baktolo Take care thou dost not make me risei 

And break thy jaw! 



Cuchar6n Rise, Bartoto, 

Let us be off to Bethlehem. 

Ba£TOLO Away, thou needst not plague me too. 



All 



Stubborn fellow, we must carry 
Thee to greet the Son of Mary. 



Ba£T0L0 a minute then to wrap me up, 

In this sharp wind I might catch cold. 



Lucifer 



Emktf Lucifer unperceived by the Shq>herd8 

How I tormented yonder lout, 

But now he sees me conquered quite. 

Bowed down with shame, the battle lost! 

Condemned to endless punishment, 

I take my way to darkest hell, 

In cursed gloom to bum for ayel 



lExULVOTEk 



Bartolo 
(singing) 



To Bethlehem I take the road 
With joy my Lord to knew; 
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Y al niflo le lUvo 1990 

Este corderUo. 



AIXXBJiCl6s 

Aquf tienes & Bartolo, 
Todo caigaxlo de maleSi 
Algo falto de tamales. 
For que Gila se ha enfermado. 
Hay cosa tan peregrina, 
De nino tan chiquito, 

Y lo ingrata que es tu madiei 
Que usa con vd. mil rigores; 
Ella es la alfombra de flores, 

Y t& entre pajas tiradol 
Aquf traigo leche y miel, 

Y darte muy bien quisiera. 
Un tesoro, si tubiera. 

He de cantar y baHar, 
Voy al serrenado industriar, 

Y asf me ban de peidonar 
Las faltas que hayan notado. 

Pabsado Pues Bartolo ha dicho muy bien; 

Mientras que duerme Maiia, 

Y descansa su esposo. 
Con general alborozo 

Y con muestras de alegrfa. 
Sin peider la cortesfa, 

Ni despertar al chiquito. 
Para arrullarle el suefiito. 
Que toquen un sonedto. 
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/ offer to the Infant God 
This lambkin white as sncnv. 

PRAYER 

Behold Bartolo weak and ill, 

He brings but few tamales now 

For Gila is not well. Indeed, 

A wonder is this tender Child 1 

Ungrateful mother, who dost use 

Severity with this dear Babe! 

The fragrant "Bed of Flowers" thou, 

While He lies stretched upon the straw! 

I bring Thee milk, and honey wild. 

Poor gifts! O would that wealth were 

mine 
To offer! Now for song and dance. 
I must arrange the serenade. 
So pardon, all, for any faults 
You may have noted in my part. 



Parrado Right, Bartolo, whfle Mary sleeps 

And Joseph rests, with joyful tone, — 
But softly not to wake the Child, 
Rather to soothe His slumber li^, — 
Chant Him a tender lullaby. 
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CANTO 



^ 



^ 



iJ I J .J 




A la ra - rOt ni - fio lin - do^ 
Du6r - me - te gra - ni - to de o - ro, 
Ya se dur - mid el ni - fio lin - do, 




J U J I J i ^ 



w 



A la ru • ni, vi 

Que la no - chees - ti 

Ya se dur -mid el a 



-da mf - a, 
muy fr( - at 
- gn ' cia - do. 



m 



^ 



w^ 



-s. 



Mien - tras que duer - me des - can - xa 



^ 



J \ '^ \ \.\ J N ^ 



La pe - na de mi coi - da -do. 



^ 



^s 



^^ 



i 



Du6r • me - te, ni - fio chi - qui - to, 
Sien - do td la her - mo - ta - ra 



^ 



3 



i 



S 



^^ 



A • ma - ble, tier • noy fi^e - ri - to. 
Te mues - tras tan po - bre - d - to. 

A la rurUf niHo lindo^ 
A la rurUy vida mia^ 
Duirmetej granite de oro^ 
Que la noche estd muy fria. 

Ya se durmid d nifto lindOj 
Ya se durmid d agraciado. 
Mientras que duerme, descanza 
La pena de mi cuidado. 
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Hush-a-hye, my liUU son^ 
Hush-a-bye, my heart of gold; 

Softly slumber^ little one^ 
Night is dark and wind blows cold. 

Hush-a-bye^ my pretty nestlings 
Safe in mother^ s bosom warmed; 

While he slumbers^ peace my wrestling 
Hearty thy anxious sorrow ^s 
charmed. 
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Du6rmete^ niiio chiquito^ 
AmablCy tiemo^ guerito^ 
Que siendo PA la hermosura^ 
Te muestras tan pohrecito. 

Entre la Brisa y la nieve sojo 

Ve velando al pastor^ 
P or que estaban sus obejas 
Redinadas en su amor. 



A la rurUf nifiito 
Duerme sin sustc, 
Los pastor es te velan 
Con tnucho gusto. 

A la rurUy nifiito^ 
Duerme sin miedo^ 
Los pastores te velan 
Con tnucho ando. 

Este tecolotitOf 

Con su carina^ 

Desde el polo en que duerme^ 

Despierta al niHo. 

Passado Aguard^os ; que parese ha despertado 

Este Hermoso Rosicler. 
El nos d6 licencia de hablar. 
Que todo lo puede haser. 
Este chiquito, 
Que en pajas ten^iSi 
Ll^valo & mi casa, 
Y en ella estar^is 
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Ncnv thou sleeps stf my little treasure^ 
Gracious^ tender^ heavenly wise; 

Beauty finds in Thee her measure^ 
Though Thaucom^st in humble guise. 

^Mid wind J and sncw^ and bitter cdd^ 
See the good shepherd watching 
there; 

His sheep are slumbering in the fold. 
Confiding in kis loving care. 

Hush, baby, slumber blissfully, 
The shepherds watch Thee joyfully. 



Hush-^-bye, baby, deep all night. 
The shepherds watch Thee with delight. 



Sh-sh, blinking owl from willow shoot, 
Thou wakest my baby with thy hoot I 



PAUtADO Enough, our Rosy Babe 's awake. 

We may address the Ahnighty one. 
Darling Babe there on the straw, 
I long to take Thee home with me, 
And keep thee warm beside my ox. 
I 've bed and food to please Thee, Sir 
And see what offering I bring, — 
A Drettv Dine that whistles shrilll 
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Muy & gusto vuestro 
Al calor de iin buey. 
Tambi^n tengo cama, 

Y bien que comer. 
Pues al nino traigo 
Aquf que ofreser, 
Un Undo silvante, 
Que chilla muy bien. 

CANTO 

De un rudo un trance se qiseja^ 
De las rigores dd haire; 
Mas coma se ve abatido 
Can mds rigor le canbate. 

Pabkado Al momento que supimos, 

De este nuevo alumbramiento, 
Se aIborot6 el aristianismo. 
Hicimos fuertes hogueras, 
Unos terribles relinchos. 
Tulio toc6 su bandola, 
Cantd (aunque mal) Toringufo, 
Meliso quiso bailar, 

Y no lo dej6 mi tfo, 
Temiendo que no le ollesCi 

Y le diera un tabardfo. 
Mas & mf, por m^ discreto, 
De la edad de treinta y cincOi 
Para dar el parabi6n, 

Por todos me ban elejido. 
Pero primero que & todos, 
Se lo doy & este chiquito; 
Los piez le qtuero besar. 



THE SHEPHERDS i6i 



Pabkado Straight when we knew of this new lig^t 

Our bonfires blazed to greet the sky, 
And Christendom arose in joy. 
Tulio struck his lute; Toringo 
Sang (though badly out of tune) ; 
Meliso fain would dance, but Unde 
John forbade the silly fellow. 
Now all the other shepherds here 
Have chosen me to speak for them, 
Thinking me most discreet (my age 
Is thirty-five). So in their name 
I wish you all the season's peace. 
But first of all to this dear Child 
I wish to bow, and kiss His feet, — 
Nay kiss Him all from head to foot, 
This Infant God so beautiful! 
One who resembled a great bird, 
But bore a face of man, a youth, 
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A este nino Dios tan lindo. 

Qui^n se lo comiera & besosl 

Que es proprio para colmillo, 

Que todo lo que heres, cielo, 

Es m^ que el haberlo sido. 

Uno, como pajarote, 

Si no era brujo, lampino, 

Con cara como persona, 

Zapatos de lo mismo. 

Tu raposa minimas, 

Cantando entre paz y paz, 

Nos deja medios tullidos; 

Qm6n creeri que nos huelguemos. 

Que nos encuentremos vivos! 

Con Meliso me encontr6, 

Que al chiquito habfa visto; 

Con la boca, ojos y manos uoo 

Llenos de placer me dijo: 

Si vas & Bel6n, Parrado, 

Verfe un raro prodigio, 

Que entre dos rdsticas vestias, 

Un nino Dios ha nacido. 

Dicen que es hermoso y tiemo, 

Asf anda presto & adorarle. 

No OS tard^is en el camino. 

Y entonses con m^ empefio, 

Porque nos acompafien todos, mo 

Para que le vallamos & adorar. 

Con reverencia y carino. 

Ver^ tamafLito Dios, 

Por que de amores se ha vuelto, 

Que hard m&s de mil afios, 

Y es de la edad de los nifios. 
Verds en un portalejo. 
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A wizard, very like, came by 
Singing Peace! Peace! He left us dazed, 
Then joyful that we were alive. 
Then came Meliso who had seen 
The Child. With joy in eyes and voice 
He cried: ** Run quick, Parrado, run 
To Bethlehem, a wonder 's there, 
A Child — God, bom between two beasts. 
Divinely beautiful He is. 
And loving. Hasten to adore. 
Delay not on the road; let all 
Accompany thee, adore with thee 
In reverence and love. There thou 
Shalt see the little God whose love 
Has wrought this miracle. His years 
Are countless, yet an hour-old babe 
He seems, there in the manger. Round 
About Him hosts of angels stand, 
A thousand stars shine o'er His head. 
All kindly spirits wait on Him 
To mark His rank with honors due. 
A jar of honey and a chain 
I bring, — a cross hangs from it, sign 
Of safety for thy trusting flock. 
This crown of laurel I put on. 
Farewell, thou Bread of Shepherds, here 
The distrau^t shepherd's loa ends. 
To all the noUe company 
We wish a Merry Christmas. 
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Los dng^les & radmos. 
Las estrellas & millares, 

Y miSy & su lado espfritusi 
Mira & ver que representa 
£1 sagal reci^n naddo. 

De este pobre morteria, 

Y de miel un cantarillo, 
Este collar os traigo, 

De cruzy por que imajino, 

Que hoy se ha de quedar colgado 

Por cuidar su ganadillo. 

Esta corona me pongo, 

De laurel 6 de jimquillo; 

Adids, Pan de los pastores, 

Y m&s cercado de lirio. 
Aqu! se acabd la loa, 
Del pastor ahrevesado. 
Gocen felices pasquas, 
Todo la victoria honrada. 



1130 



Tebano 



Pues Parrado me dir6is 
A qui^n pedimos la vem*a, 
Para vuestro empleo mas alto. 



Parrado 



A todos los senores, 
Que vivan muchos anos; 

Y entre tanto, cantando 

Y bailando el perddn pidamos, 
Al publico honrado, 

De los grandes defectos 
Que habrdn ya notado. 



2140 
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Tebano Nay, 

To whom shall we address our prayers 
For pardon ? 

Fammado Sure, to all these friends, 

Long life to them ! With song and dance 
Wc beg their grace for all our faults, — 
Too many to escape their sight I 
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CAMTO 




A tu ran - cho, pas - tor • d 
A - dlds, por - tal ven - tu • ro 



Uo, A ta 
80, A-di6s 




ran- cho^boe • na tie 
mi Je-sib a - ma 



rra, Pues i, -Dios her - mo 
dOyPnesja le van los 




ni • fio, A-qufend por - tal te qoe - das. 
to- res, Are-co-jer sns ga-na- dot. 



A tu rancho, pastarcittOy 
A tu ranchoy buena tierra^ 
Pues d Dios hermoso nitio^ 
Aqui en el portal te quedas. 
Anden, hermanos pastares^ 
Dftile redo d su ganado; 
Que olid viene el mayor damo^ 

Y d baciero se ha enojado. 
En los compos los dejamos. 
S6lo por venirte d ver; 

En vuestra piedad esperamos^ 
El que no se han de perder. 
Lla la estrella del Oriente 
Llegd primero al portal^ 

Y d los pastors va guiando^ 
Que te vallan d adorar. 
AdidSy portal venturoso^ 
AdidSf mi JesHs amadOj 
Pues ya se van los pastores 
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SONG 



To the cabin, shepherd brother, 
Home across the mountains wOdt 

Farewell, Baby, farewell, Mother, 
In Thy manger rest, siveet Child. 

Onward, brother, see our master 
Angry looks; make haste to drive 

Sheep and lambkins fast and faster; 
Night may fall e?er we arrive. 

We left our flocks to pasture free, 
Forsaking all to see Thy face; 

Since Thau dost guide our footsteps, we 
Shall trust to find them by Thy grau. 

The Star of Bethlehem stood stiU 
Above the manger, as a sign; 

The shepherds followed, by Thy wiU, 
To greet the h$iman Child divine. 
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A recojer sus ganadas. 
AdidSf portal venturoso^ 
AdidSf mi JesHf tanibUn^ 
Pues ya se van las pastares 
De las campos de Bd£n. 
AdidSf portal venturoso, 
AdidSj JesAs verdadero^ 
Que ya se van las pastares 
Hasta d ano venidero. 
HSchanos tu bendicidn 
A todos y al ErmUaOo^ 
Y ddnos vida y salad 
Para Uegar al otro a/Ho. 



«70 



Parsado Adids, nonanche Maria. 



Gila Adids, totanche Jos^. 



life 



Meliso Adids, luz del claro dfa. 
ToRiNGO Adids, Divino Jesfis. 
Gerardo Yo te doy el corazdn. 



Hermitano Yo te ofresco el alma mia. 
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Happy manger J Jesus loving^ 
Now farewell, Thy shepherds haste 

To gather far and near their roving 
Sheep, and drive them o*er the waste. 

O manger blest, we must not stay; 

O loving Jesus, time constrains 
The shepherds now to speed away 

From Bethlehem^ s consecrated plains. 

O happy manger, mercy-seat. 
Farewell I True Saviour, loving, dear. 

The shepherds humbly kiss Thy feet. 
And leave Thee, till another year. 

Bless all the shepherds, mighty Lord, 
Our Hermit, too. Let grace abound; 
And grant us life to praise Thy word, 
Until another year jcomes round. 

Parrado Farewell, Aunt Mary! 



Gila 



Farewell I 



Uncle Joe, 



Meliso 



Farewell, clear light of heaven I 



ToRiNGO Farewell, dear Jesus! 



Gerardo 



My heart! 



Thee I give 



Heriot 



I o&r Thee my soul! 
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Passado Y en mi esperanza confia. 

Y el coraz6n se me alienta, 
Que te of resco yo mi vida, 
Mis obejaSy son sincuenta, 
En cuenta de mi partida. 

Para darte buena cuenta. 1190 

AdidSy padre soberano, 
Que nos hab^is consedido, 
El conoser que heres Dios, 

Y que de ti el ser hubimos. 
Te suplicOy reverente, 

Que mires por vuestros hi jos. 

No permitas que la culpa 

Rompa de nuestros sentidos, 

Ni al pecado se introdusca 

A hacemos graves perjuidos, sm 

Por el honor y carifio. 

Que nos hab6is consedido, 

De hacerte este corto sacrifido. 

CAMTO 

Hoy am grande sentimienio 
Me despidoj qui ddar I 
Del centro de mis amores^ 
Que me aucento, que me aucento I 

KELATO 

SuplicOy hermanos pastores, 

Que me alluden i, llorar. 

Que me es presiso el dejar, uio 

Al centro de mis amores. 

Estos son crueles rigores, 

Esto sf, que es vil tormento; 

Y que este lance violento, 
Puede costarme la vida; 
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Parsado On Thee I hang my hopes. My heart 

Is cheered; I offer Thee my life, 
My sheep as weU, fifty in all, — 
Fifty when we set out, at least: 
They all are Thine, — would they were 

more! 
Sovereign Father, Thou whose mercy 
Grants us to know Thy heavenly power, 
And that we are Thy children all. 
Let not wrong our senses snare. 
Nor sin creep in to kill our souls. 
We ask with faith, since Thou permit'st 
This humble service in Thy praise. 



SONO 

Now with heavy hearty 

Witness ye stars above^ 
Poor shepherd J I depart^ 

I leave the spot I lave. 

SPOKEN 

I pray you, brother shepherds all, 
Sorrow with me, for I must leave 
The centre of my dearest love. 
This is cruel anguish, yes; 
My life may pay for such a pang, — 
Leaving behind me what I leave! 
To-day with tears and bleeding hearts, 
We turn away who ^ad approached. 
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Siendo como es mi partida. 
Hoy con grande sentimknto. 
Cuando venimos, senores, 
Cantos y bailes de amor, 
G)n muchfsima alegifa y contento; 
Hoy con grande sentimiento 
Me despidOy que dolor I 

Sigue En fin y sin dilacidn, 

Pahsado £1 imoSy nos es forzoso. 

Entre vos, Marfa, y tu esposo^ 

H^chanos tu bendicidn. 

Yncado est£ este pastor 

A recibir, muy contento. 

Inquense luego, al momento, 

CompaneroSy & una voz, 2330 

Y digan todos adids. 

Que me ausento, que me ausento. 

CucHARON A vuestro p^rrafo amado. 

Que fervoroso se esmera 
A cuidar de su rebano, 
Que & su caigo se le entrega; 
Donde sin riesgo ninguno 
Goce de Dios su velleza. 
Pues conseguimos la licencia, 

Y nos la dieron actual; 
Vamos d darle las gracias 
Al cerra de este lugar. 
Por que se va Cuchar6n, 

Y no lleva ni im tamal; 
El ganado se ha perdido, 

Y es presiso irlo & buscar. 
Antes de que venga Bato, 

Y me enpiese & rega&ar; 
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Pabsado The hour has come. Without delay 

We must depart. Dear Mary, thou 
And Joseph, too, thy servants bless. 
Humbly kneeling, see this shepherd, 
Waiting joyfully the blessing. 
Friends, raise yoiu* voices one and all 
To say farewell, we must depart I 



Cuchar6n To our beloved priest who strives 

So fervently to guide his flock 
Whither they may enjoy God's love, 
We fain would go, and ofifer up 
Out thanks on yonder hill, — now see, 
Cuchar6n 's ofif! The sheep are lost, 
And we must find them, Bato else 
Will scoldl 
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Bato Solo falta, gran Sefior, 

Que es lo que mi fe procura, asso 

Por el clero, 6 senor cura, 
Que es el tercero por ahora; 

Y la patria donde mora 
Su Magestad reverente, 

Y el lugar donde se siente 
A alabar & tu hijo amado. 
Qu6 viva sin pecado, 

Y le alabe etemamentel 

FIN. 

Rio Grande City, Dbe. 5 de 1891. 
Francisco Collazo. 
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Bato It only needs to bless, 

Great Lord, our priest, the country 
Where dwells our King, and our dear 

church 
Where he doth glorify Thy Son. 
Long may he live secure from sin 
To praise Thy name unceasingly! 



END 

Rio Grande City, December $, 1891 
Francis Collazo. 
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Ver. 1-32. In this choms we find Mecias for Meslas ; has for 
haz ; imaJ€H for iroagen. These errors in spelling, and the others 
mentioned in the Introduction^ are so frequent and so easily under- 
stood that we need call attention to only a few tjrpical examples. 

Ver. 19. Alabd: alabaron. 

Ver. 35-36. A corruption of the following lines in El PUiU 
Matrimonial del Cuerpoy de la Alma^ by Calder6n : 

Ya sabes que desterrado 
salt de mi patria angusta, 
por aqael delito infame, 
aquella ambkiosa culpa. 

Ver. 5a Digalo el mundo y la esinlU. The constmction is 
confused, and the rhymes indicate that two lines, at least, are 
missing. 

Ver. 57. tuia : hada. 

Ver. 58. kayo: hallo. 

Ver. 68. Isaiah i, 3 : The ox knoweth his owner. 

Ver. 69. rtconsi: reconocid. 

Ver. 74. Daniel ix, 24 : Seventy weeks are determined 00 thy 
peof^e. 

Ver. 75. Qtu U dicte. Perhaps, que €i dictd, or que le dictd 
Gabriel 

Ver. 78. Judla : Judea. Some words or lines are missing here. 
The aDusion seems to be to EMgkul xxxrii, 22 : And ooe king 
shall be king to them. 

Ver. 79. Atajtrt 

Ver. 89. sallar. Perhaps sajraL 

Ver. 94-104. Most of the allusions are to the coming of Christ's 
kingdom, which Daniel prophesied to Nebochadnexzar when he 
interpreted the vision of the statue with feet of clay. The mission 
of Michael is not dear. According to Daniel, the archangel was 
to *" persuadir ** the Persian king. 

Ver. 94. Publiqu4lo : publicdlo. The same error occurs in ver. 991 

Ver. 1 06- 1 12. Benedict was ooe of the holy men particularly tor- 
mented by the devil, whose interference with the saint*s building 
operations is shown in this extract from the GoUen Legend, Cax- 
ton's translation: 

''It happed 00 a time tluU as the nooks shoykl lift, a stootfbr 
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a. work of an edifice, they might not move it, then there aasembleil 
a great multitude of people, and yet they all might doi lift it, bot 
anoD as Saint Beaet had blessed it, they lifted it anon. Then apper- 
ceived they that the deril was upon it and caused it to be so heavy. 
And when they had a little made the wall high the devil appeand 
to Saint Benet and bade him go see them that edified, then Saiat 
fienet sent to his monks and commanded that they should keep 
them well, for the devil went to destroy them. But ere the nnetsea- 
ger came to ihem the devil had thrown down a part of the wall, and 
had therewith slain a young monk. Then they brought the Btoak, 
all tobniised, in a sack to Saint Benet, and anon Saint Beaa made 
upon him the sign of the cross and blessed him, and raised hUn to 
life and sent him to work again." 

In the seventeenth-century play, El Diablo Pretlieadcr, Lad- 
fer Is shown persecuting certain Franciscan monks until Mldnel 
interferes, and compels him to restore their influence and rebiAd 
their monastery. Lucifer works valiantly at his odious task, lifting 
huge masses which twenty monks were unable to move. The ptiy 
has always been exceedingly popular in Spain. Perhaps tte alto- 
aion in the text is a confusion of this building feat with the legend 
of Saint Benedict, Anachronisms Like the reference to Sunt Be»- 
edict before the birth of Christ are common in all works of this dan. 

Ver. 131. ^e arrasirari el hemirt. Again words or lines att 
missing. This soliloquy is the only long passage which was writ- 
ten out as prose. The corrupt state of the text makes it difieob 
to divide some lines which have lost llieir rhymes, but the inajorilj 
preserve the metre fairly well. In its original slate the soliioqvy 
was a good specimen of its kind. Here, as elsewhere in doiAcM 
passages, the translation aims lo give the probable senM iiihr 
than a word for word reridering. 

Ver. 141. TheHermii. This character is spoken of as the down 
of the play by those who have seen Los Paitarts. lo our nniM 
scarcely anything jocular remains In bis part, and the clownish de- 
ment is transferred to Cuchanin. Traces of the Hermit's bmnot 
are found in the New Mexican Pailores. 

Ver. 148. Para seguir ts mitodo. A singular construction, hot 
the sense is evident. 

Ver. 149-IJ2. Four disjointed lines omitted in the transUdoo. 

Ver. 155. berigui: berigu^, from verigar, aa old (onn of ami- 

Ver. 157. Encontrt d, or some similar verb, is Uckfiig tno 
pleie the sense. 

Ver. 168. The four following verses form a gl^a ga Ae p 
ceding song. The Spanish glosn is an amplification of the s 
of a given stanza, in as many original verses as there are li 
the stanza glased. The first verse must end with tb« IbM 1 
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tbe stanza, the second verse with the second line, and so on. This 
poetical exerdse has long been a favorite with Spanish authors. 
In the Madrid Codex of sixteenth-century auios^ published in 
1904, there are several //t?/Ar, including one on the Ave Sfaria; 
the learned shepherds in Los Pastorts de BtUn amuse themselves 
by glozing appropriate stanzas ; and the modem Mexican Pasto- 
rela. La Boda de Gilay Baio^ contains ^giasa on Aprended floru 
de mL Captain Bourke comments on this passage as follows : 

^'We may indulge in the by no means violent conjecture that 
the pious friar who prepared the original libretto, back in Spain 
or in the Canaries, fancied he saw an appropriate moment for 
inspiring the spectators with proper sentiments of duty towards 
Mother Church.*" 

There is a passage in the Reminiscences which seems to throw 
light on the shepherds* plan of catching birds for the church on 
Christmas morning. Father Parisot writes : 

^ Nine days before Christmas the Misa de Aguinaldo is cele- 
brated at three A. M. in all the churches of Mexico. Every day 
for nine da3rs crowds are gathered at that unusual hour to assist 
mt the Mass of the Infant Jesus. Led by curiosity as much as 
by devotion, I assisted at one of the masses. At the Kyrie there 
wit a burst of enthusiasm, a real explosion, which caused me to 
exclaim in surprise, * What is this ? * * Padrecito,' said the priest, 
'they are the birds announcing the coming of the Child Jesus.* 
What was it? Nearly every member of the congregation — not 
only children, but men and women — was furnished with a whis- 
tle, and at the Kyrie, Gloria, Sanctus, Agnus, &c., there went the 
eiq>losion of five or six hundred whistles, accompanying the organ 
and the singers.'* 

Ver. 178. carmuncos: carboncos, more commonly written car- 
bonclos. 

Ver. 180. jallas : joyas. 

Ver. 181. alboriantes : arbotantet* 

Ver. 221. jatos : hatos. 

Ver. 264. Cielc soberanc. This and the following verse appear 
la the New Mexican Pastores, 

Ver. 271. estila: destila. 

Ver. 272. brillas : brillan. 

Ver. 284. buUs : calabazas, Diccianaric de Mejicanismos, 

Ver. 285. descargan : descarguen. 

Ver. 289. Lla : yz. The word is often written correctly, as in 
ver. 266. 

Ver. 304-305. Hasta cuando . . . sesaran. Such errors of con- 
struction are not infrequent, and generally occur in the more ele- 
vated passages, which would naturally present sound rather than 
sense to the actors. 
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Ver. 308-310 and 325-327 include the fragmentary extracts from 
La VidaesSueHo. 

Qaien me hace compafiia 
aqai, si k dedrlo aderta, 
son araiias y ratones ; 
I miren que doloes jilgueros ! 

Jor. 3, esc. I. 

Y amiqae desde que nad, 
si esto es nacer, solo advierto 
este rdstico dcsierto, 
donde miserable viTO, 
siendo on esqneleto yivo^ 
siendo un animado moerto. 

Jor. X, esc. 2. 

Ver. 326. esquelto : esqueleto. 

Ver. 353. ezehd : ensefid. 

Ver. 355. alrevtsado : revesado, Diccumario d€ MeficoMitmas. 

Ver. 356-359. We do not understand these four lines. 

Ver. 367-368. pinole . . . tamal. These are among the lew 
Mexican words. The Hermit has never met any of the co mp any 
before, and yet he sa3rs that Gila has always suited him. This is 
one of the many inconsistencies of the play. 

Ver. 398. enbarrachar : emborrachar. 

Ver. 409. Esta si que es noche buena, A corruption of the aoog 
in Mira de Mescua*s Coloquio : 

Esta si que es noche baena 
en qae nace el nino Dios, 
esta si qae es noche buena, 
esta si qae las otras no. 
Esta si que es noche bnena, 
donde no reyna la pena* 
de placer y gusto Uena, 
de regozijo, y amor. 
Esta si que las otras no. 

Ver. 422. A persibido : ha apercibido. 

Ver. 423. titireando : tiritando. 

Ver. 442-449. We do not know the meanings of turemdena and 
iurridn. Le hicieron rajas should be reflexive both for sense and 
metre, but the next few lines of the stanza are so corrupt dial die 
disappearance of the pronoun here is not surprising. 

Ver. 468-469. These verses are in the New Mexican Pasiores, 
In Feman Caballero^s Cuentos y poesias populares andaiuces a 
traditional Christmas verse closely resembling the preceding stanza 
is given : 
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En el portal de Bel^ 
Naci6 tm cUvel encendido, 
Que por redimir el mondo 
Se ha Toelto lirio morado. 

Ver. 473. Di la Area, The article la is used several times be- 
fore an accented tf or Aii, as in ver. 721 and 931. Bat in ver. 302 
and elsewhere we find #/ hambre. Probably this lack of unifonnity 
is doe to carelessness on the part of the scribe. 

Ver. 475. Venid^ comd^ volar. The infinitive is frequently used 
for the imperative in the text, but the present case is singular, as 
the infinitive inunediately follows two regular imperatives. The 
same slip occurs ver. 933. 

Ver. 476. Gloria tn exilsi dius. An excellent bit of popular 
Latin. 

Ver. 542. estadte : estios. 

Ver. 546. The object of vertmos is wanting. 

Ver. 563. OS prevenirst : prevenfos. 

Ver. 600. TV arrancard il coroMdn, Ludf er*s first attempt on the 
shepherds ends with this line. Another scene, or a change of scene, 
must have intervened before the next line, which is the beginning 
of a new soliloquy, at the end of which Lucifer addresses the shep- 
herds, and asks again for hospitality. 

Ver. 601. masmoras: mazmorras. 

Ver. 605. Ecxalcmdo : exhalando. 

Ver. 61 1-688. Most of this scene is from the Del CastiUo Auio^ 
of which an account is given in the Introduction. See Appendix for 
parallel scenes. One of the modem Pasiorelas^ entitled Migtuly 
LuMbel Pastoru, by Don Jos^ Mar(a Escobar (Mexico, 1900X also 
contains nearly the whole Ludfer part from Del Castillo. The Hnct 
are not inserted in the fragmentary form which they assume In 
our text, but are given almost word for word, with only sodi 
changes of details and names as the new plot demands. The rest 
of Escobar's play is entirely modem, and very commonplace. It 
Is not a variant of Los Pasiores^ nor in any way inspired by it 
Escobar does not acknowledge indebtedness to any source, and 
we do not believe that he would borrow so extensively from a 
known writer ; perhaps the Del CastiUo lines became traditloiud 
in Mexico so long ago that the author's name is now forgotten. 

Ver. 636-655. The translation of this speech follows the origiaaL 

Ver. 646. creado. Possibly criado. Neither word is used in the 
original. 

Ver. 692. StnUwtosnos : Senttoonos. 

Ver. 696^ Dimtn, Perhaps meuthesis for d^nme. The same 
form occurs in the New Mexican Pasiorts. 

Ver. 707. tnpiisan : emplesan. 

Ver. 715. One or more lines are missing. 
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Ver. 719. CkirriiH : Idtigo, DitcUtnario dt Mtjieanismot. The 
next four Lioes are so vague that ihey have been omtttcii ia tbe 

Ver, 731. bado. Bocado? 

Ver. 737. The shepherds paid no attention to the orrivaJ of 
Lisardo, and now no one makes any reply to this jocuLir speech. 
He does not speak again until the manger scene. See ver. 167(1. 

Ver. 741. tortit. Tocino ? 

Ver. 742. vocoli. Possibly bocoles, or "tortiUu grucm fritai 
ea manteca de res." Diccionario de Mejicamsmos. 

Ver, 748, Nominis, etc. This Gerundlan Latin ia prioted «etb* 
tint, as are all the other Latin words in the text. 

Ver. 76S. advitrios. Advertencias ? 

Ver. 777-S82. This low comedy scene is admirable in SpanUb, 
but unfortunately the play on words cannot be TCodcred adegiandy 
in English. 

Ver. 786. boberas : boberias. 

Ver. S04. fitro no. The sense seems to require /oryw/ jw f 

Ver. 805. aqui eslos buenos. AquI is supet^uous, and the ittce^ 
•ary & is omitted. 

Ver. 842. Todos ulos Malanes. Cuchardn's mistake of believioc 
the word Mesfas to be the proper name Matfas, and the mohit^ 
litany o£ " Matanes," recalls a passage in Qa^tne^i: SecMKdo Coi^ma 
<U lot Paslores de BeUn (1655). While the shepherds *re rating 
on their journey, one of them proposes to play El Rty dt ta U,\ 
game reiembling / love my Love with an A . Rab^ expUioi tbe 
game as follows : 

5u nombre, i <j pueblo ba de ir? 

que ha de comer y beber f 
qtiien ha de darle posada f 
1 quiea !e diti despu^s 

todo lo preguotari, 

y ba de comBn9ar con M, 

The shepherds take turns in guessing wbo is the King 01 

SlUdN. Digo que el Rcy de Is H. 

le tUme Matnsalem. 
SALOUdN. Matusalem le Ilamasteit? 

mcjoT et Matusaleo, 

viva el buen rey muehos sfiosl 
RUbSn. Ninguno de etsos lo fiii. 
SradN. Pucs ttjimase Matatfas. 
SAt.oMdH. Mautlas, s( pardiei, 

como aya un Rey en el mondo 

MaUtfas, f otro Bey 

Mata suegras, esli buenot 
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RuBtN. Capidui ixti de Itnd 

Matodai, mas no Rey. 
EuuD. No encoentna coo Mamtci ? 
Sui<5n. Sera Blatiaa. 
Sax/>m <5n« If adaa ; 

pero que Rej pnede aver, 

aunque Matatiaa aca, 

que laa mate de ana rez I 
RuBtN . No es Rey Madaa. 
Sim6n. Matea 

Angbl. Que al Tiro hazea el papel 

del PqMo Judaiiino, errando 

de ono en otro pareoet. 
Sim6n. Sea, Mataniaa, poea, 

Taym i matar i Ciudad 

de Annan, poaada k d^ Mabb. 
Salomon. Vilgate el diablo por Fariaeo. 
Sim()n. Porque? 
SxLOMdN. Matnaalen, Matadaa, 

Matanlaa* y deapaes 

Madaa. Matin. Mateo. 

Matani^ todo ello ea 

de matar, y maa matar ; 

plegiie i Dioa no le mateia I 

Que ha de oomer ? 

Salomdn there anticipated Ciichardn*s joke, Afatan tu sw£grm 
(KiU-their-roother-in-law), which la thus proved to be at least two 
centuries and a half okL 

Ver. 852. iljuigp : al faego ? 

Ver. 874. No mUntis al sigmdar. This and the three fbOowinf 
fines are very blind. 

Ver. 892. disvariar: desrariar. 

Ver. 91 5. palmc. Perhaps pasmo. 

Ver. 964. ijemplador : enperador. 

Ver. 98a Sea il kamhrt amU Dies el olvido. A corrupt Hne, and 
the sixteen verses before are rather vague, although the meaning b 
evident 

Ver. 99r^ la hurra. Perhaps le hiere. 

Ver. 1003-1036. Lucifer b described by Miss Brodbent as 
seeking to kill or injure Mary before the birth of Jesus. This scene 
is evidently a fragment of or reference to that preliminary eptoode. 

Ver. 1006. la celebre. La libre ? 

Ver. 1032. De David las prefesUu. Psalm xd,t^: Thedragoo 
shah thou trample under feet. 

Ver. 1043. ^tf^''^^' quiero. 

Ver. 1048. Miuyopar wumc di Dies, A line is missing. 

Ver. 1058-1 2aa Michael*^ triumph. The absence of stage di* 
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rections and the corrupt state of the text would make it diScntt 
to foUov the action here, were it not for Miss Brodbeni's descrip- 
tion. She says that in this last straggle Lucifer was vanquished 
and bound with a chain ; but he made so piteous an app^ that 
Michael released him, ou promise o( repentance. The promise was 
instantly broken, and Lucifer rallied bis imps for a last attempt. 
He was again subdued, dismissed to his punishment, and reap- 
peared no more. In ver. 1061 we have him bonnd with the 
chain ; ver. 1104-1151 presumably include the lament which aoft- 
ened Michael; and ver. 1201 is Michael's final command. Luciler 
makes one more appearance in our version. He recites nine lioet 
(begiQuiug ver. 1979), which are evidently extraneous to the maiv- 
ger scene in which they are introduced. No doubt they belong in 
one of the earlier scenes with the shepherds. 

Ver. 1085. Yo para dar guerra al kombrt. This and the foUow- 
ing ten lines are found in different order in the New Mexican 



Diablo. Ah 1 infiemo, <]□£ tinno 

has puetto cu pciu Ian croel I 
mira en que tonnento se haya 
el principe lucifet 1 
Para dar bataya al hombre 
Uanur£ i lodo el mfienia. 
Ah 1 de aqui estc eipeso moniel 
Ah I dc aqul este oseuio teao^ 
en donde, dc utucias Uenot 
me despcfi J, cual fraiinle, 
de lo maichilo 7 anelo. 



J 



This passage throws a conjectural light on the eitraordinxiy ^Ktt^ 
fahonli, ver. 1090. FraloHte, which takes its place in the pas. 
sage quoted, is equally meaningless; but we notice that there the 
rhjrme calls for a word in ente, not auit, and the context suggests 
the name Faetonte (Phaeton). This emendation gives a line which 
completes the reiUMdHla, while applying admirably to Lucifer's 
fall: 

Me despefle cual Faetonte. 

The preceding line. En dende, tU astudas lltno, ts left out of oar 
text, and several alterations have been made in the preceding and 
following lines on account of the omission. 

Ver. 1104-11JI. The song Aprended fioru de mf\%\rj Gd»- 
gora. Ver. i toy should read : Y hoy sombra mla awn jm uy. Tlit 
song and the following glosa are given also in the New Mexican 
Panares, with slight diSerences. and this stage directfon wUdi 
precedes the song : Se rinde d Miguel, y canta el DiaNa. TIk 
four venea forming the glosa are better preserved la Mj^M^^ 
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tioo, as some oi the New Mexican dddtnas have lost one or more 
Knes. 

Ver. 1 1 1 5-1 1 1 8. Piro con justa rtudn^ Amarti piutay plmi&n. 
It Is difficult to say which reading is more absurd, this or the New 
Mexican : y can injusta roMdn^ a mnerU a polo y piut&n, 

Ver. 1121-1122. 0^4 al nacimunto de Crista^ VenisU par mi 
faiiga. The New Mexican reading, qu4 cl nacimunto cU Crisio^ sc 
kisopara mifaiiga^ is preferable. 

Ver. 1 1 23. Fortuna^ mu^straU, esquiha, O mutrte^ apuha /r, 
gsquiha^ in the New Mexican text, is a better reading. The remain- 
ing lines of this stanza are uisatisfactory. 

Ver. 1130. enpcrio: empfreo. This word Is written tnpirio in 
▼er. 1 153. 

Ver. 1176^ enptsado: empesado. 

Ver. 1 185. CingeU, From dngir, an old form of cefiir. 

Ver. 1208. mejibelot 

Ver. 1215. apondcrabU: ponderable. 

Ver. 1322. Caminata, This verse is song while the shepherd 
walks (camina) to the manger. This caminata and two or three 
othen are given in the phonographic records. They are all sung 
to the same air, that already used for the song. En ritmcMos am- 
ios, ver. 228. 

Ver. 1413. veisU: viste. 

Ver. 1428. disiplina: disdpUna. 

Ver. 1430-1433. There is a confusion of tenses here. 

Ver. 143d Q^ m4 los JUmo un piaicro, A line or more mist- 
ing. The gifts offered in Nativity plays, and the remarks made 
00 them, are often delightfully quaint The Hermit here suggests 
that the cross on the reliquary will quiet Jesus when he cries. In 
the Castillo Auio, referred to above, is a similar conceit : 

Y cstos dos sooajeritos 
que ym risuefio mihUs, 
para que os cntreteagAis 
cuaDdo hisi^reit pocbtritos. 

In an anonymous anio^ entitled El tormento del Dtmonio (Sala- 
manca, no date), there Is a curious passage in which a shepherd 
offers the ChikI a pack of cards, because the four suits symboBse 
four evenu ol His Passion: 

V asl tomad, nifiomlo, 
•tta baraia ds Bsypes, 
porqoe ay ds vucstra Paslte 
ma dfra en los msa)ares. 
Ay «r«r, con que on aaiigo 
OS vends per treinta realms, 
otf m ^Mt, para qoe os 
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en el Huerto, y os maltrateo. 
Bastos, para qae en un leno 
las manos y pies os daven, 
y copas^ para que os den 
i beber hiel y vinagre. 

In Lope de V^;a's Pastores dt BiUn^ a shepherdess named Bar- 
tola makes this practical offering: 

Bartola, nino, os ofreoe 
este enjugador de salce, 
para qae la madre vuestra 
OS enjugne los pafiales. 

Silvia, in Mira de Mescua's NacimUnto^ brings a similar gift, made 
of oak. In Godinez's Coloquio^ Salomdn says : 

Tomad 6sta8 de azaTache» 
qae algano k reros rendri, 
qae mirindoos de mal ojo 
pa6dese qae os haga mal. 

The belief in the evil eye came no doubt from long contact with 
the Moors. The power of axabache (a charm made of a black min- 
eral) to avert the evil eye is alluded to in Lope's Pastans de BmUh^ 
and in Mira de Mescua's Sol d Media Noche, An offer of money 
is made by Bato in our play. In Lope's Nadmiento de Critic the 
same gift is mentioned : 

Y an costal de hermosos quesos, 
y para caando se vaya, 
den doblones caando menos, 
que para andar por caminos 
es cosa linda dinera 

Ver. 1479. conquiztar. Possibly contemplar. 

Ver. i486, ofertar: ofrecer. 

Ver. 1555. inplorctdo: implorado. 

Ver. 1676. Aunque soy chiquito. This verse indicates that Li- 
sardo was a child. There is a small boy among the shepherds in 
the photographs, and the phonograph gives this caminata in a very 
thin childish voice. On the other hand, Lisardo's entrance speeches, 
ver. 710-754, are appropriate to a well-grown lad or a man. The 
Lisardo of the earlier scene bears so strong a resemblance to 
the Pastor Perdido of the New Mexican Pastores that we think 
the two characters are from one modeL See New Mexican Pms- 
tores in Appendix. 

Ver. 1697-1882. The four Batos. The first seven lines are in 
the character of the poor shepherd in our play. Ver. 1705-17^9 in- 
cludes the lament, which we think may be a fragment from a fifth 
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•onrce. Ver. 1 730-1 754 contains the account given by Andres of his 
lomey. Ver. 1 755-1 766 is the comic speech from Mira de Mescua. 
Ver. 1 767-1882 is the perinola play of the El Buen Ladrdn, With 
Ver. 1886 Bato reverts to his original character, and reiterates his 
offer of a hone3rcomb. 

Ver. 1 71 1 -1 71 2. These two lines have no connection with what 
goes before, and are omitted in the translation. 

Ver. 1755. A qui ni^ tan vonito! The original passage from 
Mira de Mescua is as follows: 

Bato. Que mochacho tan bonito^ 
no me harto de mirarle, 
no tuoe yo tan buen talle 
quando era tan chiqaito. 
Detde hoy de pastor me quite, 
Senora puida y bella, 
hennota mas que ma Estrella, 
resuelto k leruirla estoy, 
pardiobre que detde oy 
he de quedaime con eUa. 
Paje del Nifio he de ser, 
que con su vista que hago, 
primeramente lo hago 
por talir de mi mujer, 
SMundamente por ver 
el Nifio que me enamora ; 
terceramente, Sefion, 
quartamente, y quintamente, 
por cosas que de pretente 
no se me acnerdan agora. 

Ver. 1 788. pirinoUta : perinoUta or perinola. The perinola is a 
four-sided wooden top, flat above, with a slender rod projecting up- 
wards from the centre. On the four sides are marked the letters S 
P D T. The game consists in forming a pool, after which one of 
the players begins to dance, continuing until the perinola falls on 
one of its sides. According to the letter which remains uppermost 
the dancer wins or loses. If the letter is P (pon), he must deposit 
another stake ; if D (deja), he leaves the pool as it is ; if S (saca), 
he wins a certain amount ; if T (todo), he wins the whole. The 
dictionaries do not speak of the perinola as a game for children ; 
but in La Biblioteca d4 las tradicianespopu lares espa^oUs^ Madrid, 
1884, it is so described under Juigos infantiles de Extretmadmra. 
The letters are the same, except that N (nada) is substituted lor 
D. The stakes are sometimes nuts and acorns, but more com- 
monly pins. 

Ver. 1 797. giUriio : gracioeo, Diccianario de Mijicanismcs. 

Ver. 1807. Lo qu4yo Upidure. After this line in i?/ Bmn L^ 
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dr6K aie four lines in the burlesque spirit of the character, Ri&do. 
He says that Jesus must grant all his petitions, or he will pvt die 
perinola back in his pocket and keep it- 

Ver. 1821. This sang is omitted in El Butn Ladrdn. 

Ver. 1836. la asaha brava. In El Butn Ladrdu, la safia bcava. 

Ver, 1847. Pontd.Se^or.con sasdH. This and the next fire liao 
are much more intelligible in El Biun Ladrin : 

poned, sefior. con nuAi, 
la villa «D lot pecadores, 
disfruten tucsItos amora, 
TDCStro auiilio y cGcacia, 
J colmindolos de gracia 
pitengan vuesttos favores. 

Ver. 1883. Viustra piedad recomiendo. Ri&dn ends his speech 
with these four lines : 

A lu piedad recomiendo 

k cuantos el beneGcio 

ilcanian de ta vcnida, 
ain oividai nuestro q>riico> 

Ver. 1913-1978. The Bartoio scene. This appears to be the stock 
comic scene of the Mexican Shepherd Plays. We find it given 
almost nord for word in the New Mexican Faitores, and described 
exactly in the RemirtisctHces. The fundamental idea of U«y shep- 
herds giving jocular answers to such a call is found in that ckuv- 
ing old Portuguese Nativity, El Auto da Mojitui Mendes, by Gil 
Vicente, written in 1534- The scene is given in the Appeodtx. 

Ver. 1941. cabrlas: cabrillaa, or Pleiades. 

Ver. 1961. VOI0 : itbolo. The Dicdonaru) df MtjicaniimAt givM 
the following explanation : *" Mi bolo ! mi bolo ! padrino I * gritan 
los muchachos al que acabe de bautizar A un nifio. Es par gaxnl 
dccir bolo por dbolo, 6 propina, que nadie le da otro nombre." 

Ver. 1966. la besa : la cabeza. See Bartoio scene in New Mexi- 
can PaUorti. 

Ver. aoo6. serrenado.- serenata. 

Ver. 2018. A la rum, niHo Undo. Miss Brodbent taj% : Two 
shepherds then come forward, take the streamers on either side 
of the cradle, and swinging it to and fro, are joined bj the othen 
singing the lullaby. 

Ver. 2062. This song is so disjointed that it is omitted in the 
translation. 

Ver, 2069. Hicimos fuerles kogutnu. In describing the reli- 
gious festivals of the native converts Molotinia says ; 

"On Christmas Eve the Indians light bonfires in the /«Mv of 
the churches, and on the terraced roofs of tlieir houses. As i^M 
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of the houses are built with low flat roofs, and [the village] extends 
in a single street for one or two leagues, it looks at night like a 
heaven of flaming stars." 

The custom is not necessarily of Aztec origin, as the bonfire is 
a favorite popular demonstration of piety in Spain. 

Ver. 2070. nlinckos, A verse is left out here. The dictionaries 
do not give any but the literal meaning for relifuhos^ but it is or 
at least was used to express some demonstration of rustic joy, as 
is evident from this passage in Los Pastores dt BeUn : ^ Luego 
dos rdsticos vaqueros, que jra con bayles y relinchos havfan sacu- 
dido el perezoso frfo de sus hombros . . .** 

Ver. 2092. This absurd line is not translated, and the next verse 
b also omitted, as it seems hopelessly corrupt 

Ver. 2123. morteriat 

Ver. 2132. Y mds cercado di Uric, A corrupt line which we 
cannot render. 

Ver. 2133. A qui se acabd la ha. The word ha suggests that 
this long speech may be part of zhaox prologue which formerly 
preceded the play. 

Ver. 2233-2258* The construction of these closing verses is not 
always clear, but we think the sense is fairly well given in the 
translation. 
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PARALLEL SCENES 



LUaFlR SCENES FROM EL AUTO SACRAMENTAL AL NACIMIENTO 
DEL HIJO DE DI08, POR ANTONIO DE CASTILLA« 1675 

Salf LuciFSR df ea^ador galaUy can vn venablo^ somhrero 
c<m plumas^ y ba^utro de llamas 



Lucifer 



Donde ay rabia viuo yo ; 
porque si^re en rabia estribo, 
en rabia, y en fuego viuo 
pues la rabia me inordi6. 
Goerra contra el hobre, guerra, 
y aun contra Dios la preuengo, 
qtu soy Ludfcr^ y vengo 
i talar tada la tierra. 
No aquesta hazafta me estoroe 
el Cielo de luzes lleno, 
dilatese me veneno 
por las Prouincias del Orbe. 
Crezca mi tormento etemo, 
pues contra Dios mi encmigo 
traygo al inJUmo am migo 
para hater la tierra infiemo. 
En ate campo he de entrar^ 
y entre vno yotro Pastor^ 
en trage de cafodor, 
las almas he de cafar, 

LUga i /«# P€Ut9res 

Bien hallados genie honrada. 



Cardbnio Yvos seais bien venido. 



Lucifer 



En el campo me he per dido ^ 
y es mi suerte desgraeiada ; 
de bodas pienso que estais. 
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Chamorro Y contento k la he. 

Lucifer {aparte) Pues yo os descontar^ 

para que en mi fu^;o ardais. 

Chamorro Quien sois^ y q nos querds^ 

que cast am miedo estoy. 



LUCIFSR 



Si querds saber quien soy^ 
escuchad^ y lo sabreis. 
Yo soy aqueigran Pnuado 
de aquel Monarca inuencibie^ 
que en su vaUroso puHo 
Tierra^ Mar^ y Cielos ciHe. 
£n su casa me crib 
tan hermoso, y apacible, 
que era objeto de la vbta 
k los mas ludentes linces. 
Seruianme sus vassallos^ 
que eran vnos serqfines^ 
y yo aUiuOy y arrogante^ 
viendo al sol^ desvanecime, 
Supe q ivn Rapaz^ d vn NSlo^ 
en bra f OS de Madre Virgen 
auia de adarar por fuer^a. 
y sabiendolo, corrime 
de que esto el Rey intentaase ; 
y altivo, sobeniio, y libre, 
enarbolando vanderas, 
y tocando mis clarines, 
la tercera parte junto 
de los que en su Solio assisten, 
para formar guerra al Rey, 
que ardientes rayos esgrime. 
Vnos contra mi se oponen, 
otros mis vanderas siguen, 
comien^e la batalla 
con afectadon de ardides. 
Mas vn humilde vassallo, 
(q hora el Rey k los humildes) 
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tan alentado se muestra, 
que venciendo k mis Caciques, 
los pone en huida k todos, 
y sin poder resistirle, 
yo me vali de la fuga : 
6 rabia 1 6 pena terrible I 
Perdonady nobles Pastores, 
que no puede repriminne 
en llegando k aqueste punto, 
de mi resplandor eclipse. 
En fin, yo perdi la grada 
de mi Rey, y arrepentirme 
de lo echo ya no puedo, 
porq es casi en mi impossible. 
Pero lo que puedo hazer, 
fue con encantos sutiles 
borrarle la bella imagen, 
que formb de barro humilde. 
Engafifc k su semejan^a 
con vna fruta que dizen 
que ha sido la perdicion 
de quantos oy muertos viuen. 
De Principe le hize esdauo, 
k mi obedienda rendOe, 
y oy errado, suspirando, 
en mis mazmoras reside. 
Dizen que el Principe quiere 
rescatarle, y ay del triste 
si yo le coxo en la tierra 
donde mis brauos assisten. 
A muchos lo ha prometido, 
y segun los suyos dizen, 
ha de venir disfra^ado, 
de Belen k los Paises. 
Ya el termino se ha cumplido, 
y he de andar por estas lindes 
en trage de ca^uior ; 
porque de mi no se libre. 
Yo le quitarfe la vida, 
aunque bien si que consiste 
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su triunfo en morir, y asi 
si ^1 muere, el esclauo viue. 
No OS admirds^ b Pastores^ 
si esta rabia^ en mi se imprimi^ 
y que en vuestro terriiorio 
Persia d quien nu persigne, 
Haga guerra d guie me ofende^ 
la esperanga le marchite, 
el esclauo se le niege, 
los poderes le registre. 
Mi ardiente espada le amague, 
su muerte le baticine, 
y que le quite la vida^ 
aunque la vida me quite. 



CURA 



Pardiez sefior comunero, 
que la desdicha le sigue ; 
no se meta con el Rey, 
que los que contra el delinquS, 
la soga traen arrastrando. 



Lucifer 



Sefior Cura, que Latines 
ha estudiado, por ventura 
quiere el idiota arguirme ? 



Sacristan £1 me parece muy buen 
Capitan de bolatines. 

Chamorro Pardios, si yo huera Alcalde 
que OS auia de dar gentiles 
agotagos, y ahorcaros, 
que quien con el Rey compite, 
merece que le agafioren. 

DoRiSTO Lo mismo Doristo dize. 

Danteo Y Danteo lo confirma. 



Cardenio Y Cardenio se apercibe 
para defender al Rey. 
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Lucifer O villanos I 6 duiles 1 

morid k mis manos todos. 

Juiga el vituMa^ y iaspasicrts tg dtfUndim 

Chamorro Huyamos; parq ts tm tigrg 
este dimuHo. 
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Hojramos. 



HoMin qui u van, Ai nthrartt taU San Miguel como 
U pimian^ wudio cuerpp anmado^ acudo^ y apada^ y 
afirmau con LUZBEL 



S. Miguel 



No kuyais^ j tu fiera esfinge 
que intentas en este prado, 
donde ya los Serafines 
estkn inundando glorias ; 
donde los Cielos escrioen 
agregaciones de Parques, 
multitudes de pensiles, 
donde ofrecen k los campos 
abates de alelies, 
donde el Sol tendril su Oriente ? 



LuaFER 



Y tu, que intentas ? Rendirme 
otra vez ? Pues no podrks, 
aunque en tus fuer^as confies. 



S. Miguel Huye villana 

LuciFBB Si hark, 

que es fuer^a que has de rendirme. 

VoM r rtiram d§ 4i S. MIOUBL. 

S. Miguel Venid con migo, Pastores. 



CURA 



Buen Garfon, todos te siguen. 
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SaUn San Miguxl/ LuciraR come de 
primero 

S. Miguel Parecete bien, viUano, 
lo que has hecho ? 



LUCIFBR 



S. MiGUIL 



Hago mi gusto^ 
que es dar al hombre disgustOi 
y ser de la paz drano. 
Dexame mtre estos Fastores^ 
Migud^ hour mis hoMoHaSf 
Dexa semhrar mis cifoHas^ 
dcxa verier mis furores^ 
dexa que mis redes tienda^ 
dexa que ardene mis lafos 
dexa que esgrima mis brofos 
dexa quejuegos enctenda^ 
dexa herir d quien Airib, 
eon mi veneno iracundo^ 
dexa que se abrase el mumb^ 
puesto que me abraso yo. 
Dexa 

Que te he de dezar 
villano, loco, sin ley, 
comunero contra d Rey ; 
que subes para bazar? 
No sabes que Dios se apresta 
para hazer vida del bien, 
y que siendo de Belen, 
es selua sagrada aquesta ? 
No sabes que en aqueste prado^ 
conplumas de dos en dos 
escriue^ aqui nace Dios 
para dar muerte alpecado t 
No sabes que profecias 
cantan en voz entonada^ 
que en esta tierra sagrada 
ha de nacer el Messias ? 
No sabes que haziendo guem 
el amor k tu delirio, 
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cal^a espoelas el Impireo 
para bazar k esta tierra ? 



Poes pon redes, y aftagagas 
por donde qoiera que fueres, 
y traga lo que quisieresy 
que yo desharfc tus tragas. 

LuoriR Pues sin que nos ves k los dos, 
dale tu impulsos aqui, 
y df y i| W Mi > hazer h »»i- 

S. MicuKL VtUanOf fuim come Dies f 
AUTO DA MOFINA MENDES 

OBRA RBPRESKNTADA AS MATINAS DO NATAL, NA ERA DO 
SIKHOR 1534, POR GIL TICXNTB 

In this early Nativity the remarks made by the sbep* 
herds to one another, and to the angeb announcing the birth 
of Christ, are in the jocular spirit which we find in the Bartolo 



Anjo *' Recordac, pastores I " 

ANDRi Hou de li, que nos quereis ? 

Anjo Que vos leranteis. 

ANDRi Para que, ou que vai 14 } 

Anjo Nasceu em terra de Judi 

Hum Deos so, que vos salvari. 

ANDRi E doo-lhe que f ossem tres ; 

Eu nio sd que nos quereis. 
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Anjo 



ANDRiC 



Que vo« levanteis. 

Quero-m'eu erguer, em tanto 
Veremos que isto quer ser. 
Sempre m'esquece o benzer 
cada vez que me levanto. 



Anjos {cantando) '' Ah pastor 1 ah pastor 1 " 



AKD¥± 



Anjo 



Andr£ 



Payo 



ANDRiC 

Pessival 



Que nos quereis, escudeiros ? 

Chama todos teas parceiros, 
Vereis vosso Redemptor. 

Nilo durmaes mais, Payo Vaz, 
Ouvireis cantar aquillo. 

Ora tu n§LO ves que he grillo ? 

Vae-te d'hi, arami vas, 

que eu nao hei mister ouvi-lo. 

Pessival, acorda ja. 

Acorda tu a Braz Carrasco. 



Braz 



Nao creio eu, nio, em San Vasoo^ 
Se me tu acolhes li. 



Andr]& 

BarbaT. 

Andr6 



BarbaT. 



Levanta-te d'hi, Barba Triste. 

Tu que has, ou que me queres ? 

Que iramos ver os prazeres, 
que eu nem tu nunca viste. 

Pardeos, vae tu se quizeres, 

Salvo se na refestella 

Me dessem bem de comer ; 

Senio leiza-me jazer, 

Que nio hei de bailar nella ; 

Vae tu Id embora ter. 
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Acorda a Tibaldinho, 
£ 6 Calveiro e outros tres, 
£ a mi cobre-me os p^s ; 
£ntio vae-te teu caminho, 
Que eu hei de donnir hum mtz> 

Anjo Pastores, ide a Belem. 

Andr£ Tibaldinho, nfto te digo 

Que nos chama n&o sei quem ? 

TiBALDiNHO Bem no OU90 eu, por^m 

Que tern Deos de ver conmiga 

AndrA Isso he parvoejar. 

Levantae-vos companheiros, 
Que por valles e outeiros 
N&o fazem nego chamar 
Por pastores e vaqueiros. 

Akjo Pera a festa do Senhor, 

Poucos pastores estais. 

Payo V6s bacelo quereis pdr, 

Ou fazer algum lavor 
Que tanta gente ajuntais ? 

AwDRt V6s nio sois officiaes 

Senio de guardades gado. 

Braz Dizei, Senhor, sois casado ? 

Ou quando embora casais ? 

AKDRi Oh como es desentoado I 

Anjo Quisera que foreb v6s 

Vinte ou trinta pegureiros. 

Payo Antes que Yds deis tres yoos, 

Bem ajuntaremos n6s 
Nesta serra cem Yaquetros. 
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Anjo Ora trasei-os aqoi, 

£ esperae naqaella estrada, 
Que logo a Virgem sagrada, 
A Hienisalem vai per hi 
Ao templo endere^ada. 

Tocao as anjos seus itutrumentas^ / as ViriMdes, raniand^t 
€ ospastarts hm/amifi, u vSa 
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DESCRIPTION OF SAN ANTONIO PASTORES 

Miss Brodbkmt's description of the costumes used at San 
Aotooio has been quoted in the Introduction. We give below 
her synopsis of the play in slightly condensed form. 

As we sit musing and comparing, we hear the faint tinkle 
of bells, which become more distinct as the *^ Pastores," led 
by Mary and Joseph, march into the courtyard, two by two, 
singing: 

Valemas^ pastorciioSy 
Vdimos am vioUnda! 
Que m il portal estd 
Lagrande Omn^tencia. 

After the chorus, the first act opens with the meeting at the 
temple of the patriarchs, who have assembled to elect a hus- 
band for Mary. The shepherds open this act with the Crier's 
call, and sing in loud voices : 

Occurran todos ai tew^lo 
En esta dickasa dia ! 
Para ver quien es eUfido 
Esposo de Maria. 

After the election of the husband, Mary and Joseph kneel 
down before the priest, who performs the marriage rite. 

The wedding feast is spread, and all are gay and happy, 
unconscious of the presence of the dark sinister figures off in 
one comer, who are looking upon the scene with perturbed 
countenances. 

As the merry-makers disi^ipear, Lucifer comes forward and 
draws his imps round him. He announces to them diat a 
maiden is to give to the world a Redeemer of mankind. He 
tells them that the prophecies of Ezekiel are accomplished ; 
that he has read the signs, and that she is a virgin. The 
birthplace is an humble spot in or near Bethlehem. He then 
tells the demons to search the world over for the maiden, and 
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bring her to him, as he desires to kill her. The demons and 
Lucifer depart, and Mary appears alone, in deep meditation. 
She is suddenly confronted by Michael, who announces her 
conception by tibe Holy Ghost 

The shepherds come in again, singing songs of praise and 
exultation that the time approaches for the fulfillment of die 
prophecy of Isaiah. At this juncture Lucifer returns, followed 
by his imps, who inform him that they are unable to find die 
maiden, but that the whole wotld is expecting the coming of 
the Messiah. They beg Lucifer to tell her name. As he pro- 
nounces it, Michael appears on the scene. He reminds Laci- 
fer of his former downfall, proclaims himself Mary's guardian 
angel, and warns Lucifer of the consequences of pursuing his 
evil purpose. After vigilant search Lucifer discovers Josejph 
and Mary, and though through fear of Michael he dare not 
injure the person of Mary, he poisons Joseph's mind, so that 
he becomes suspicious and jealous of his wife. But a dream 
reassures Joseph, and he implores Mary's pardon. The sh^ 
herds then sing : 

Uarm aUd los demonios^ 

Y liar en con afliccibn^ 
Que ya St dbre misteriosa 
El admirable encamacUm. 

The shepherds pass out, and Lucifer enters, furious at being 
again balked in his designs. He is confronted with Gabriel, 
whom Lucifer fails to recognize, but who shows by his con- 
versation that he is an adversary who knows Lucifer's past 
and present history. He prophesies Lucifer's final dd^eat 
and banishment : 

Y asi no sabrds^ villano^ 

Que lo que el tiempo te advierte^ 
Tu rabia serd la muerte^ 
Tu morirds^ triste si/ano. 

Gabriel vanishes, and Lucifer caUs up his imps, and diey 
plot to capture Gabriel. 

They are surprised by Mary and Joseph, who are on their 
journey to Bethlehem. At the sight of them Lucifer and 
confederates flee, oying : 

Ya Maria sale del templo 

Y Josi viem d su lado; 
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Abra su baca el abismo^ 
Sepulta un desdkhcub. 

Upon their arrival at Bethlehem Mary and Joseph go from 
door to door, begging shelter for the nighty while the shep- 
herds are singing : 

Unpohre hombrt y una donctUa^ 
Que al lugar hemes venido^ 
Abr6nnos de caridad^ 
Den nos siquiera posada. 

And they invariably receive for reply : 

Pues ninguno puede entrar^ 
Forqui no quiere nusonero 
Solo qu€ traiga dmero 
Con que lo pueda fagar. 

At last they find shelter in the stable, and are glad to rest 
their weary feet Then the shepherds begin singing: 

Abrdnse las puertas^ 
Rbmpanse los velos^ 
Que viene d posetr 
El rey de los delos. 

The scene now changes. Lying around a camp-fire are 
shepherds, some asleep, others in low conversation. Sud- 
denly one discovers a bright star in the east He joyfully 
announces the fact to the others, and all break oat in hal- 
lelujahs and songs of praise : 

En el portal de Belkn 
Hay muy bella claridad, 
Porque ha nacido el Afesias 
Ynos pandri en liberiad. 

Chorus: 

Guerra y guerra le daremos 
Yguerra le hemos de dar^ 
Al demonio y su infiemo ; 
Ahora le haremos temblar. 

Two of the shepherds, Fevano and Parrado, continue sing- 
ing and telling what beautiful presents of jewels and precious 
stones they would take as offerings to the church, until they 
are reminded by Gila to fill their knapsacks, as day is ap> 
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proaching, and they must make an early start Lucifer then 
enters. His emissaries have located the Christ-child, but his 
plots to entrap the mother and babe have proved fruitless, as 
they are constantly guarded by Gabriel and Michael. 

The shepherds then approach on their way to Bethlehem, 
guided by the Star. They sing : 

Al respaldo^ htrmanos mhs^ 
De un encumbrado serro ; 
Pues diem ya nacib 
El Redentar de los cUios. 

Gila finishes the singing with this advice : 

Fas tores ^ ya Uega el dia 
En que alegres nos parta$HOi 
Para d portal de Belht^ 
A ver unfeliz milagro. 
Prevengan sus bastimientos^ 
Dispongan muy bien susjatos^ 
Para caminar alegres 
Festejdndonos can cantos. 

Lucifer addresses the shepherds, and advises them not 
to go to Bethlehem, as the road is dangerous. He says they 
have been deceived, for the Messiah is not yet come. They 
pay no heed to his advice, but continue their journey, select- 
ing the best road for their sheep. 

As the shepherds near the mountains, a Hermit comes out 
of a cave and joins them in their pilgrimage. He is old and 
bent, hair and beard are long and heavy, and he wears a long 
white tunic girded with a thick white cord. From his neck 
hangs a rosary composed of white spools, to which is attached 
a crucifix. He is the clown of the company, and with his 
merry jests keeps the shepherds in good humor on their tedi- 
ous journey. They continue singing, and must have covered 
quite a stretch before they come to the end of a song, the 
first verse of which is : 

En risueHos cantos 
De los ruisehores^ 
Caminemos alegres^ 
Hermanos pastores. 

They stop on the road to take supper, and invite the Her- 
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mit to partake of tortillas^ caMio, pinole^ and tamales. Par- 
rado leaves them while he goes to see to the sheep. He re- 
turns and demands albricias (a present) for some wonderful 
news. After exacting a promise from each, he tells them that 
an angel appeared to him, and said : Gloria in excelsis, the 
Christ is come 1 Some tell him that he has been dreaming, 
others that he is deceiving them. But at this juncture Michael 
himself appears, confirms Parrado's story, and assures them 
of the birth of Christ He also warns them that Lucifer b 
coming again to confuse them, but sa3rs that he, Michael, will 
protect them. Lucifer arrives and asks for food and shelter. 
He says he is very rich, and will share his wealth with them. 
He and the Hermit get into an altercation, and the Hermit 
defends himself against Lucifer's attacks by merely holding 
up the crucifix. Lucifer is unsuccessful with the Hermit, so 
he departs and visits the two shepherds, Bato and CuchanSn, 
whom he tempts into partaking of a meal with him. They 
are watching the sheep, and hunger induces them to feast 
with the stranger, although they do not like his countenance. 
The other shepherds turn out to look for Bato and Cuchar6n, 
as the time for their coming into camp has past They find 
the two very sick, and bring them into camp, singing : 

Venid^ Miguel dUhoso^ 
Dtl iado corUsano^ 
A sacar de prisiatus 
A todo gkfuro humano. 

The shepherds have stopped to rest for the night, when an 
angel again appears, crying, Glory to God, Christ is come 1 The 
Hermit falls on his knees in prayer, while the shepherds join 
in songs of praise and thanksgiving. Lucifer appears and is 
about to destroy them, when Michael and his hosts come to 
the rescue, vanquish Lucifer, and put him in chains. Lucifer 
changes his tactics, and his repentance seems so sincere that 
Michael relents. He has the chains taken off Lucifer, but 
the latter immediately rallies his imps and begins anew. He 
is again vanquished and banished from earth forever. At this 
juncture Satan's tail is ignited, and Lucifer and his host van- 
ish amidst the noise made by exploding firecrackers. The 
shepherds at last arrive at the manger, each in turn praying 
before the image of Christ, and singing a verse in adoration. 
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At the same time each presents some offering, except Bar- 
tholomew, a ridiculously sleepy fellow, who cannot shake off 
his drowsiness. Each shepherd goes and pleads with him to 
get up and adore the Christ-child ; but he has some excuse 
for each, until at last two shepherds take him and deposit 
him in front of the altar. There he falls on his knees in con- 
trition, and joins the adoration. Two shepherds then come 
forward, take the streamers on either side of the cradle, and 
swinging it to and fro are joined by the others, singing the 
lullaby : 

Ah ! qui hermosura de nHiof 
QuS boquito de coral/ 
Quieres que te tape 
Can las telas de mi amort 

O quieres vemrte d mipecko f 
7h quieres que me arrime 
Alpesebre y te arroUe^ 
Al-or-or-or-or-or-or. 

Then each in turn they kneel before the image, ask a ble9»> 
ing on Mary and Joseph, kiss the image, and depart. 
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THE NEW MEXICAN PASTORES 

Miss Honora Db Busk, who obtained this text, writes 
r^^ding it : " The accompanying version of Los Pastorts 
was copied from an old manuscript volume treasured by one 
of the men of San Rafael, and used by many communities 
throughout that section. It had been in his family for genera- 
tions, and he was not sure idiere it came from originally, but 
thought it came from Spain, as did the Madonna in marble 
in the glass case, and the old painting of Saint Philip in the 
beaten silver frame, — priceless heirlooms of his race. The 
manuscript was fearfully illegible and misspelled, but was 
copied as nearly verbatim as possible. Evidently by many 
transcriptions the original sense had been lost in several 
passages, and poetry hopelessly degraded into prose. The 
florid and often eloquent style would seem to indicate that it 
was written by a priest or person of culture." 

Unlike our text, this entire play, with the exception of a 
few of the songs, was written out as prose. In punctuation, 
accentuation and division of words, as well as in spelling, the 
manuscript was even more eccentric than our text For the 
sake of the reader accents and punctuation marks have been 
somewhat revised, and capitals supplied at the beginning ol 
sentences. In all other respects the text is faithfully followed. 
The metrical form given here was obtained by breaking up 
the long lines into short lines, the rhymes and assonances 
serving as a guide ; but in the process not a word or letter 
was changed or transposed. The metre is fairly well pre- 
served, but there are occasional breaks owing to the corrupt 
state of the text. 
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PRINCIPIO 

LETRA DE LA VIRGEN 

Cuando par el oriente sale la aurora^ 
Caminaba la Virgen^ nuestra seiiora. 
O qui gran gloria la que granjea 
A ii, Seina del cielo, vendita sea, 

PrefUtdita la Vtrgen, nifia y don- 

sella. 
Que no hay cosa en el mundo mds 

Undo que eUa, 
O qui gran gloria la que granjea 
A it, Reina del cielo, Bendita seas. 



San Jo»i y la Vnom 
VIRGEN 

Josdy dulse esposo amado, 
no de este suerte te aflijas; 
que m^ me duelen tus penas» 
que me atormentan las mfas. 

SAN jos£ 
C6mo quieres que no sienta, 
querida esposa Maila, 
vi6ndote tan delicada, 
caminando con fadga, 
3ra por las fragosas montes, 
y por las largas campifias; 
ya subiendo las malesas, 
y ytL bajando las sismas; 
3ra del sol atormentada, 
3ra de la nieve aflijida; 
de ver asercar tu parto, 
sin el abrigo, alma mfa» 
para el rigor del Inviemo ? 

VIRGEN 

Basta, esposo de mi vida. 
Dues es la Voluntad de Dios; 
Pues hasf lo detenninai 
sabe vien nuestros fadgas; 
mas como su amor es grander 
grande es su Sabidurfa; 
Comiensa antes de naser, 
i. darle al hombre dotrina 
de grandesas y humildad. 

SAN jos£ 
En esta pefia cabada, 
ten^ vivienda segura, 
mientras que yo boy 
i, esas casas pojisas, 
poco alii se divisan 
las f^bricas de Bel6n, 



. . . y vivan 

algunos de mis parientes. 

VIRGEN 

Ir con Dios, pienda querida* 
A te dirija los pasos, 
tus trabajos redba. 

SAN jos£ 
Sabttfs, esposa amada, 
que no me fu^ posible, 
Hallar posada . . . 
Por solos susplisas, valdonea^ 
y mesones donde saU 
sumamente abergonsado. 
Todos me tratan de flojo, 
bajo y nedo, o qu^ amagozml 
la Uorar6 amargamente. 
Pues pidi6ndoles Dios, 
desde su ventre, 
una humilde posada, 
le haigan dado 
con las puertas en la cara. 

VIRGEN 

Sigamos, pues, esposo, 
sigamos d camino trabajoso; 

{>ues que ya la omnipotenda 
e tiene prometido 
i, su hijo unij6iito querido 
abrigo entre las vestias, 
pues los hombres ingratos 
. . . lo despredan. 

Antmcio dtl Amosl eamtamd» 

LETRA 
La Ittra que m umta ndintrt dd 
todos los pastares, tsumde d Hi 
umo afiura incado 

Ohl Dichosos moradores 
de la dudad de Belin, 
ha de venir entre noseiras 
U que ha de regir d IsraeL 



De la Real Jerusalim 
solid una estrella BrUlando, 
que d los pastores va guiamd^ 
para el portal de Belim. 

De la mds heUa donceOa 
nacid un Clavel encamado; 
nacid para ser la estrella 
que d todo el mundo ha alumArtade. 

HERMITAiU) 

Palpitante d conix6n 
I de alegzfa 6 asusto, qui6n aabe? 
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pucs sodego en mi no cabe, 
IB aun estando en oi'aci6n. 

S4 Ithamta 
Y leri acaao una ilud6o ? 
Pero no, que Isalas 
i. todos nos anund6 
la Tenido del Mcsfas. 
Qu6 fuera que en estas dias 
tal prodijio sucediera, 
J qu^ el dichoso yo fuera 
que viera esa marabilla! 

Camta 

Oh/ quUn fuera tan feiiM 
que Icgrara el parecetf 
ai Deciado de los genUSt 
al promeiido en la ley, 
no tomara mal alguno, 
ni apeteciera oiro bien; 
todo seria Kegocijo, 
y todo seria placer/ 

SoU Lbaeoo 

Qui^ ercs, de voCo anstano, 
que con canto tan dixnno 
tuspendiste mi camino, 
J suspenso me has dejado ? 

Sabris, pastor, que yo soj 

un hombre desengaftado 

de k>s delritrs del mundo, 

T fus fingidos alabo. 

Huyendo, pucs, de los riesgot, 

era cosa de tirinta afk)S, 

me entrrgu^ £ la pn)\idencia, 

y vi viendo (>or estos lobrigos mootef, 

todo mi vida he (KLsado, 

jra en contempUcitSn divina, 

jra la ley enterprrtan<io; 

por lo cual he conoiido 

que el fcllz ticmpo ha llegado, 

en que cl Nfrsias pmmetido 

le manificsta humanado. 



uz Am DO 
Pues merrser^ que t<S, 
fi no Mrl)c de enfado, 
me hagas capas de fkaber 
miiterio tan santo. 



mnuTTASo 
Pastor ami(p>, este es asunto 
que ncsecita dr5(>a( io, 
mas yo tc rnmpLurr^ 
tu cuiiostdad en scnaodo. 



cuando el padre de los luses 
sus Reflejos apacando, 
se aparta de nuestra vista 
danao lugar d descanso. 

UZARDO 

Piopido el delo te sea 
r favor tan seftalado! 
n ddnde te incontrar6 
para gosar tan buen Rato? 

HERMIT A.^O 

No quiero oue te molcstes, 
mas yo tenar6 esc cuidado 
de buscarte en tu majada, 
para donde ir^ temprano, 
dejindome tti las scftas. 

LIZAREX) 

Pues ya que has( lo has pensado^ 
sabnU que atris de csa monte 
cstA lo mis del ganado 
que por aquf se a|>acentan; 
culloa pastores honrados, 
cstin sujetos i mf. 
Y £ todos les he mandado, 
que al oscurecer del dia 
junten todo su RcbaAo 
en una majada »Aa; 

Lque todos del Roclco 
cuidaremos mcjor, 
librindolos de los daAos 
que puedan ocadonarlos. 
Todos los que aprisisados, 
£ cumplir con el edito 
que el C^sar ha puhlicado, 
pasan para empadnmarse 
£ la dudad, 6 (»hlado, 
endonde tienen su orijen. 
Ahf, pues, harrmos Rancho, 
y por la lumhrr (mdris 
saber de nuestni majada; 
endonde, com<> tus criados, 
todos te rpnl>irrm*»» 
con la alma y con los braaoa. 

nr.RMTTA^O 

Pues, adids, (>astor amigo. 

LIZARDO 

Pues adi<Ss, delMo ansiaoa 



[Our pagr it mtutaK here. It 
deotly cnocaiard the brfiaaiag of ■ 
qxurrrl hcttrrra Bato and JiU, 
rupccd by the armsl of the ~~ 
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HERMITAf^O 

La paz de Dios os Bendiga, 
d^jense jra de pelear, 
porque amiinados estiis. 

BATO 

Sefior, porque esta mujer, — 

JILA 

Sefior, porque este hombre no se 
sufre, — 



BATO 

Tampoco esta mujer no se aguanta, 
pues que de senar no me ha dado. 

JILA 

Cual es la lefia que has traido ? 

HERMITAf^O 

Basta 3ra pastores mfos, 
pues quien vive en los apriscos 
hermanablemente unidost 
son sus dfas muy felices, 
y de Vidos apartados. 
Por tanto, pues, os suplico, 
que dispongan la discordia, 
echando todo en olbido. 



BATO 

Padre nuestro, ya no hay mis. 

JILA 

Pues 3ra no hay m^, Padie nues- 
tio. 

UZARDO 

BatOi Jila, sabrin que ayer, 
andando distante de mi ganado, 
me incontrd con un ansiano, 
cuyos benerables canas 
son dignas de mil respectoSt 

Latenciones cortesanos. 
ito es lo mas siscupeto, 
sonoramente cantaba 
& la voz de un instrumento, 
que su cdntico realsaba; 
mas propiamente ablaba 
del Mesids la venida. 
Mas importa la comida, 
que la sena esi6 pronto, 
. . . y bien cosicia, 
afiadi^ndole tambi^n 
los vufiuelos, y apriesita, 
porque ya, la tripa grande 
se com^ d la chiquita. 



JILA 

Esta sf es oosa bonita* 
selebro vien tus deseosi 
y sin aber lefia en la casa 
pretendfis tantos chiqueos ? 

LIZAKOO 

Pues qui6i ha sido la causa? 

JILA 

Bato, que por sus flojeras 
se estd lo mis aoostado, 
sin tray un palo de lefia. 

UZARDO 

Y que solo con lefia, 

se puede hacer de comer? 

Qu6 no hay mis que oxner? 

JDLA 

Sin lumbre que se ha de hacer? 

UZA&DO 

Baya, migos atolidos, 

6 de boriego un pernalito. 

JILA 

Parese que eres chiquito. 



5iJ* Aasuao y u imcmtmtrm 
Diablo 



tmt d 



DIABLO 

Caballero, Vd. es serrido 
de llevarme en su oompafia, 
aunque sea por esta noche; 
le asistir^ en la montafia. 

BELiao 
Pues, para d6nde ramina ? 
qu^ busca Vd. aquf estas hoias? 



DIABLO 

Un caminante perdido, 

3ue entre estas tierras fragosas 
e nasar6, don del delo, 
me desteiT^, y me he quedado^ 

g>r ser mi ventura corta. 
(me, si acaso conoces, 
6 mi sentido lo ignora, 
si cx}noces por ventura 
una hija de Joaqufn Uama. 

BEXICIO 

Aquella aurora mis bdla, 
ese davel mis divino, 
es la mujer mis hermosa 
que ha naddo en este siglo. 
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DIABLO 

Yo no te pregunto tanto, 
ni tu nodcia me sirve; 
lo que pretendo saber; 
de casaida c6mo bibe? 

BEuao 
Qu^ preguntiis como rife? 
con tal arreglo y honor, 
que junta con ser caaada, 
es pura, casta y donaella; 
peso, huerto, escala eroica, 
naxdo, y pues fuenta dara, 
Urioy davel, asusena, 
y por tanto es Maria 
de gracia ensendida antorcha. 

DIABLO 

Sierra el labio! no prodni 1 
que mis tormentas »e doDlan« 
boUendo de esa mujer 
▼irtudcs tan prodijiosos. 
Eaos nombrcs pdegrinos 
me atormcntan, y me asombfmn, 
J hacen mayor el quebiaoto 
de mis felices memorias. 



BEuao 
Peio hoiga, seftor furioso, 
ue no he contado la historia 
que su csposo es Josd 



t 



DIABLO 

Sierra, billano, esa boca! 
que si buelbes i, nombcmr 
esa mu jcr prodi jiosa, 
entre mis lomicios brasos 
te harti mi ardiente oongoja 
leves aenisas, que al viento 
en pabesas dcsconoscan. 
Ra>*o8 mi aliento mpiim, 
J asf hora en felisidaiid, 
dadmc tormentas dobladot 
por toda una etemidad. 
I'a mc boy i In profundo, 
i, un etemo padecer. 

BEuao 
Anda, con dns mil demonlot, 
que asufrr hiede y asombral 
Este rs lu5ifrr, sin duda, 
que i, cngaftarme a vmido borm. 
Yo i los [>astores me boy 
i, contarles esta historia; 
porque si este diablo buelbei 
no c6mo migas de la o3ral 
Jila, Bato, mis hermanosl 
agua pronto, que me mucia» 
de susto me estoy bogandol 



HERlflTAftO 

Qu^ tienes ? de qu^ te asustas ? 
Qu6 te ha susedido, hermaoo ? 

BEuao 
D^jense hora de preguntos, 
D^en pronto un jarro de agua. 
Ya ben ese altivo monte» 
de laurel es coronado, 
pues, apenas lo baj6, 
corrienao tras mi ganado, 
cuando me incontr^ con d Diablo, 
sentado sobre un pefiasoo; 
tan feo, susio y horrendo 
que al vcrlo sdlo era un aao, 
coo la mano en la mejla, 
pensatibo y carisbajo. 

V he dado tal arrancada 
que de correr me he caosado; 
y de paso encomendr6 

k Menalpos mi ganado. 

UZARDO 

La mentira que has fraguado, 
no nos podras encajar; 
dejastes solo d ganado, 
por Tenirte aqui i senar. 

BATO 

Y yo lo que estoy pensando, 
que puede haber sucedido, 
es que se qued6 dormido, 

y se le percii6 el gaiuido; 
6 aue algtin diablo fingido, 
se le apiontd por lobarie. 

UZAKDO 

Mas ad[ se biene asercando 
Mclideos, con un borrego 
que en d hombro trai carguSo. 



Mt MxuoBot t9m Bastolo 



MEUDR09 

Qu^ borrrgo, ni (]u^ porra! 

B es Bartolo flo^naso! 

A mis de que siempre eiti 

toda su rida ronrando, 

se comi6 un panal de mid, 

y de vino le oebkS un baio 

que )'o tenia guardado. 

Y con esto se aued6 

en un lodaxal tiradn, 

hasta que de caridad 

me lo ech^ en el espinaso, — 

carga que se me ha sentado, 

que pesa mis que los Diabloa* 

que me apenas me meoca. 
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UZ ARDO 

Pues ya que juntos estaxnos, 
e8plicar6 con despado 
U venida del M^as, 
que cx>n ansias espeiamos. 

HERMIT Af^O 

Pues atenddn, hennanosl 
Cuando por Eva enduddo 
d primer Padre peed, 
Dios por un angd echo 
dd paiaiso, y rebestido 
de la malicia quedd. 
Y desde entonces un angd 
por d le comunicd. 
No sabemos en certesa 
en que dempo, ni en que dfa, 
se ctunplen las profedas 
de aquellos grandes proletas. 

DINA 

Pastores, aquf esti d vino, 
beban todos en la Bota. 

MENALPAS 

Dina de las Dinas, 
veas, abr^bame, bebe y pronto, 
que te quiero por d vino 
como desde a(juf hasta Ronuu 
como baco qmso i benis, 
oomo Satumo d latona, 
como Jupeterio i. Juno, 
y como marte i, bdona. 

DINA 

Qui6reme como anjerona 
que fu^ Diosa dd ^endo; 
Vebe y calla la bocal 

HERMITAf^O 

Siento que d vino estd guapo. 

UZ ARDO 

No ha de estar, pues si es afiejo? 

BATO 

Pues tiene como nueve afios. 

MENALPAS 

Pues v6banlo con respecto, 
no me lo apresuren mucho. 

BEuao 
Sudta la bota, compafiero, 
pues dejas ya d puro cuero. 

MENALPAS 

Yo la bota no lo suelto 
porque estoy tambi^n enfermo, 



y me han dado de remedio, 
que beba los andentos. 



BELICIO 

Pues apri^tale, MeUdeos, 
d pescueso mientras yo 



MENALPAS 

Sudtame, hombre, que me 



nmao! 



Pues sudta la bota, compafiero! 

MENALPAS 

D^jame beber primero, 

para poder reposar 

un gian sudor que me diezon. 

BEuao 
Se bebi6 oomo seis Ubns. 

MENALPAS 

Dos onzas son las que siento^ 
y con tantos apretones 
por las narises se fuexon. 

BAIO 

Nada quedd, Bartolito, 
pero, biUe, que esti dormidol 

BARTOLO 

No estoy sin bien dispierto» 
dequen mi bino, poraue siiio 
Biba el ddol que se los he 
de sacar de dentro dd pellejo. 

HERMTTAf^O 

Basta, hermanos, ya 
es hora de recojemos, 
y est£ distante d ganado. 
Tomaremos d camino 
hasta donde esti majado. 

UZ ARDO 

Obedesemos tu orden, 
en inter vayamos cantando 
Tila y Dina alguna oosa 
ta llegar al ganado. 



Cantan todos 
Bamos pastorcUot, 
Bamos camifumdo, 
A I dulse reposo 
De muestro cansaneio. 
En la blanda yerba^ 
Tomemos descanso, 
Mientras que las luses 
nos brindan sus royoi. 
Paremos aqui. 
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dgsaien los fardos, 

$aquen las frasadas, 

pm d frio esid muy hrovo. 

Si farm fd»t tn tux prntHts 

BAKTOLO 

CiekMl qu^ Urga esti la jomada, 
paes ya no pcxfia llcgar, 
ni amstnuido mi frasada. 
Bamos, pucs, £ deacansar. 

S€ mcmtaam fd»i j uit d DuaLO 

DIABLO 

Hajl de las furias fuertet del 

infiemol 
Hal de las instancias tenebtosasi 
Eicuchad mis quejas lastimosas, 
lodos los que abiuUs en el abemo. 

Sdm Embioia j Soekebia, j ditem Ut 

dot 

Qu^ tienes, qu^ te suaede, 
pdndpe del cias profundo, 
que al eco de tus clamorcs 
heiDoa venido conf usas ? 

DIABLO 

Hayl pues c6mo no he de jemlr? 

que DO soy yo aqu^I 

que en los selcstial moraba, 

que i, los ingelcs mandaba ? 

Hayt infelices de mil 

Pocs si pra el Mesfas bajando 

de los aeles i, estc mundo 

me dispoja de mi imperio, 

Lme quita, hay! dolor! 
que no es suyo! 

ENBIDIA 

Qu^ de eso te causa asusto, 
au^ de eso te da cuidado, 
nendo d prfncipc lusbcl 
duefto de todo lo criado ? 
No ves con cuanto ohcdienda 
•e rinde todo lo humano 
al imperio de tus hazes, 
al injuto de tus manos? 
Poes lo mismo ha de ser aborm, 
ooe mostrindote cnojado, 
ocsbaratcs las cstrrllas, 
aniauiloras Ins astrr»s. 
Dcsoaratando esc infante 
te quedas de sohrrano. 
No Lusbcl, no te irhajes; 
absuHbr, y no tc drtrnj^as; 
que a ae aentari rn tu trnuOi 
y haii desprecio de ti. 



DIABLO 

Hayl Enbidia, cuinto puedct 
persuadir i mis fuioresl 
Pues qu^ DO viba el Meslas* 
qu^ no se rcdima el bombre, 
oesbaratemos los astros, 
dcscuadememos los montesi 

$• tiemtn tn d trumo y cmtemfU m 
rdfj y daptus d» tuy rof m I fktm tm 
d ruido it am ^m*n§, y apettamdo i 
asufre, y dt ttU modo t* ka d* itwit- 
dw /• mismo cuando td^a la primma 



DIABLO 

Ahl infierno, que tirano 

has puesto en pena tan cruel; 

mira en que tonnento se haja 

d prfndpe lusifer! 

Para dar bataya al hombre, 

llamar6 i todo d infieroo. 

Ah! de aqui! este espeso montel 

Ah! de aquf I este oscuro seDO» 

en donde, de astucias Ucdo, 

me despd&^, cual fratante 

de k> marchito y anelo! 

Que fui ^ngd yo, no lo niego, 

que fuf de Dios destenguido, 

y por mi mucho altivo 

soy d Rdno desposeido. 

Ahora siento nuevo mal 

2ue desirlo no quisiera, 
> malara pena fieral 
En Bdoi, que desconsuelo» 
humanado, que dolor, 
pues que naci6 el Salvador 
en un peaebre, y qu^ anelo! 
Peio para que me la mento, 
pues qu^ no aoy yo d sabio dd 

mundo, 
que domino todo el orbe, 
mando d sol, mando la luna, 
mando eae cielo cstrcyado? 
£1 aol se veri disado 
a61o con que yo lo mande. 
Alii, espfritus drrriha<los 
y al infiemo comicnados, 
como atormento eteroo! 
Caudillos y capitanes 
de la milida infernal, 
porqu^ no sent^ mi mal ? 
porqu^ no brotiia, vnlcanes 
de fuef{o, que abrasa el mundo, 
hasta confundir 
i, estna candifkia sairalr^. 
Que te has erho, natan.i^ ? 
Proserpioo, do rcsiMmdrs? 
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A ddnde, plutdn, te escondes 
siendo el pilndpe profeo ? 
Apr6ntante, aquf os me veo 
cx>mo el barquero aquer6n; 
Sal 6. ver tus vuyas, asmdn, 
& d6nde esti tu furor? 
Pues que nadien me hace caso 
yo s61o en iraz me abraso, 
porque es mi ardor sin segundo, 
que he de deborar al mundo. 
Soy de denda superior, 
f u^ de tanto mi furor. 
Q}i6 no viba ese Mesfas, 
qu^ no le redima el hombzel 
Para eso traigo dragones! 
Para eso traigo los diablosi 
Pues yo con todos rifio, 
c6mo es posible que un nifio 
c6mo es dable que un Jestis, 
O piodijioso misterio! 
que ha naddo en un portal, 
quiere quitarme el imperio, 
por darle muerte i. mi mal ? 
Pero viba Lusifer! 
antes que la luz dd dfa 
se aserque al carro dorado, 
verin como en esta nodie 
de ese Mesfas he triunfadol 
Apesar dd rubio delo 
de nadien serd adorado; 
pues que yo con mis astudas 
desbdar€ d los mortales; 
y de no, mi fuego airado 
los conbertir^ en pabesas, 
oomo yo s61o en iras me abrasol 

Y estos viles pastordllos 
que aquf miro recostados, 
no descordarin alegres; 
mueran todos en mis brasosi 
Pero si ya la notida 

est^ dada por lo creado, 
para que vengan rcndidos 
i ber sus selestes rayas; 
primero mueran, primero, 
yo impidiere tal recabo, 
antes que Migud venea 
quedeikn predpitadosi 
Setenta disen son las 
que yo induyo d plaso; 
que ha de venir el Mesfas 
&!t£n todos aguardando. 
Pero para que me aflijo? 
cdmplase para el hombie 
d didioso batisimo; 
que yo lo despcfiar^ 
con mis astucias y vidos. 

Y para prueba de mi intcntO) 
sea vfctimo este hermitafiO) 



que entre esta r^istica jeate 
aquf miro recostado. 
Quiero infundizle una idea, 
un suefio, que al sobre salto 
despaboiido dispierte; 
entre confuso y turbado 
enquentie su prindfndo, 
estrechado entre mis brasos. 
Dar6 prindpio de mi inteoto 
esa sierpe benenosa, 
que en d cuello trais cdgando 
te arrebata entre las astas 
hasta tiiaxte i, los vientos, 
huye de ese prindpido 
sin camino y sin sendeio, 
has d dar en otro escx>Uo 
m^ horrible que el primero; 
pues desde aqud orifido, 
hasta la playa estoy viendo, 
tal eminenda (^ue jusgo 
bas i, dar al mismo infiemol 
Hombre, no dorm^is asf, 
tan quieto y tan sosegado; 
huye de ese prindpido, 
mucho te bas despefiando! 

HERiOTAf^o asustada 
Hay I de mf, au^ me despefio! 
t6nme, Jila, tenme, Bato! 
que me ruedo, que me oiatol 

DIABLO 

T^nte un poco, benerable, 
que estis asegurado entre 
brasos. 

HESHTTAi^O 

Qui^n eres que i. honores 
de un tremendo sobie salto 
me libr&is de un crud peligro 
que me estaba amenasando ? 

DIABLO 

Soy un dngd. 

HERMTTAi^O 

Un ^ngel ? El nombre 
tienes de ingd, pero la caza dis- 
forme. 

DIABLO 

Yo soy tu mayor amigo. 
que vidndote acongojado, 
te he venido i, socorrer, 
tomibidote entre mis brasos. 

HERlOTAffo 

Tu nombre sabe quisieim. 
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DIABLO 

Yo te lo dir6 contrato 
de que sigas mis consejos. 

HERMIT AftO 

Como DO scan malos, si, los sigo. 

DIABLO 

Pucs bamos £ aquel pefiaaco 
que esti al pie dc aquel aerritOy 
ahi podremos paslar un nUo. 

HERMIT aAo 
Para qu6 hemos dc ir tan lejos, 
DO vcs cuanto esti ncbando? 
Cuando llegrmos alii, 
jra llegaremos trabados; 
y aqui serca de la lumbre 
al calorcito arrimadoa, 
podrcDMM paslar ud rato. 

DIABLO 

Nos oycran tus cooipaDerot? 

HERMIT Af^O 

No, si estin dormidos, 
y tieoeo el sueno pcsado. 

DIABLO 

Pues siendo asf, 
ti^tate tti per aquf, 
y yo por cste otro lado. 

HERMIT AftO 

Cocniensa, pucs ya te escucha 

DIABLO 

Ahoni es cuando astudas mlai 

de engaflar cste hcrmitaik). 

Yo .viy. para no cansar 

ni rrfcrir dcsendenda, 

d hombre dc mayor nenda 

que el mundo haya imajinado. 

Y por mi mucho saber 
casi \n\io desterrado 

de la patria donde nacf. 
No hay cscritura en el mundo, 
letra que no haiga estudiado^ 
y Ins mas altcjs secretos 
i m( se ban manifcstado 
tan e\'idcntfs y clams, 
romo i ti te esloy mirando. 

Y si no, para que veas, 

ti es rierto lo (]ue te digo, 

dime, en el llano, 

que hisiste el otm dia ? 

HFRMITAftO 

No me acuerdo. 



DLABLO 

Mira, 
que si te estis acordando; 
no fuiste y vistcs que Jila 
estaba durmiendo? 

Y de alii fuiste, y el invitaste 
el bastimento de Bato ? 

Y i Bclicio Ic dijist^ 

aue el lobo se habfa llevado 
i primal que Ic vendistes 
al hi jo de Feiisiano. 

HERMIT Af^O 

Cillase, por vida sullal 
able mis bajo; 
no lo hoiga Jila y Lizardo 
que estin serca de la lumbre, 
y ticnen el sucfio libiano. 

DIABLO 

Pues, hombre, cs hablarte daio, 
que csa vida que tu tiencs, 
DO es para que seas hermitaik). 

HERMIT Af^O 

Seri para ser ladnSn, 
como Yd. k) esti mirando. 

DIABLO 

Pues asl vale un cr)nsejo 

para el que ya esti obstioado^ 

uno quiero dar i ti, 

es €i que dejcs iJcAascoa; 

dejes mortificaaoncs, 

porque aunque hagas k> que hid- 

ercs 
aemprr estis muy arresgado. 

Y k) mis prudente fuera, 
ahora c]ue estov i tu lado, 
te tomaras de (a mano 
aquella vea sagala, 

csa perfcci6n de amor, 
esa Dellesa de graria, 
donde vilneras gu.Htnao 
entrt* dcliciiiA niundanas. 
En fin lo mcjor furra, digo, 
ahora que cstoy i tu lado, 
te tomaras dr fa m.ino i JiUlt 
y te la llcvaras i un dicicrto, 
y con clla tc casaras; 
y pudiera «er ciue rasado 
se remediara el peligro 
que corre siendo hermitaflo. 

HERMITA^O 

Y qu^ querri irv n>nmigD? 

DMm,o 
Eao dudas. estando yo i t« lado? 
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HERMIT a£^0 

Pues i. la impresa, y que agoarde. 

DIABLO 

Apriesa, y no te detengas 
que i. la vista de peligro 
nadie queda asegurado. 

JILA 

Pen) que es esto, pastoies? 
qu6 de la mano me Uevanl 

DIABLO 

Pastores, ocurran todos 
cx>n diligenda y cuidado, 
que & la inocente de Jila, 
se la lleva el Hermitafio. 

UZARDO 

No parese que tormento. 

BATO 

Ahoia, viejo maldlto, 
pagar^ tu atrevimiento. 

HERMITAf^O 

Ya no me den, hermanitos, 

que otio dfa aunque me lo manden, 

no lo ha de volber hacerl 

UZARDO 

Qui6i te lo mand6, hennanito ? 

HERMITANO 

Un hombre que estubo aquf, 
estando Vds. durmiendo. 
Hayl me estubo accuse jando 
que me fueia del dederto, 
y que & Jila me tomaia, 
y cx}n elia me casaia, 
que puede ser que casado 
se remidiera el peligro 
que cone siendo hermitafio. 
Yo por darle gusto en esto 
solamente la he tomado. 

BATO 

T6mese lo que se ha llevado, 

porque es capas de saber 

to que es bueno y lo que es malo. 

HERMITAf^O 

Maldito mil veces sea 
quien tal consejo me ha dado! 
que por seguir sus consejos 
maduzo me han puesto a palos. 

BARTOLO 

Todavia te faltan los mios, 
viejo barbos de samano, 



que al amanedendo el dfa 
los UevahLs de mi mano. 

HERlOTAJfO 

Pues ya todo se acab6 
perd6n hennanos — 
Atisar6 bien la lumbre, 
al calordto arrimado 
o que testa de la ooche 
quiero estanne ralentando^ 
lepasando mi losaiio. 



I 



UZARDO 

Pues mientras nos aoostamoSt 
tome Jila la viguela, 
y Belido d tamborQ 
para cantar una letnu 

SaU Mkmalpas dt U fU 



MENALPA8 

Aguarda, escudia, que es esto 
que ha se susedido en d ddo? 
Qu6 moddn es la dd orbe 

Sue paiece voz dd sielo? 
)ispierto y enajenado estoy 
que no hayo consuelo; 
y de nodie aluminado 
esti todo d emisf erio. 
Ahoia bien vengo en acuenlo 
que cuando diico ezm 3ro» 
oUf dedr que naceifa 
d divino zedentor. 
Puede ser que hoy haya sido 
d tiempo de esta nad6xi. 
Peio si sucede asf 
que ha naddo d redentor, 
qu^ debo de atiedutarle 
en obsequio de galarddn ? 
Que si apurado me veo 
por ser tan corto este don, 
coner6 hasta mi lebafki 
y le tiair6 un lequesdn, 
que primorosos los hace 
mi teresa i. BartoI6n. 
Ella me voy & bestir, 
y i, seguir la luz que veo, 
porque dertamente creo 
que esta nodie es de f estfn. 

Sale </ AxoRLf dtUmiinitlU 6 BiucAUiu* 
y tomimdoU mma mam9 U dim 

AMOEL 
Hoye pastorl 
det6ite, y deten le paao; 
que vengo de parte de un Diot 
soberano, tan adlo avisarte. 



APPENDIX 



223 



2ue irfis yolando 
tus compaAerus, 
luego d visitarlos, 
anaindolcs £ todos 
que boy Be ha Uegado 
d dichoao dfa; 
que por el pecado un padre 
primero nos ha sujectado. 
Dfles aue un Dios niflo 
envi6 a convidarlos; 
que entrc pobm P^jas 
etti redinado de Bd^, 
alU al portal, en donde 
I08 aguardo. Menalpas, 
corricndo avisar £ tus pastoret. 

34 tntrm MENALTAt y d Anou,, j 
amum Us faotrgg 

Cidos soberanos 
Tenednos piedad, 
Out ya no sufrimos 
La nitve que cat. 

Suspende tus iras, 
Sesan tus qutbratdcs, 
Que ya estdn poblados 
U€ nievt los campos. 

Suspende tus teas, 
Que ya estd poblado 
Toda estd campiika 
De tan grande nevada. 

Las ovejas baJan^ 
Los corderos griicn^ 
De vet tania nieve 
Que del cieh estila, 

lAsiiima de x*er 
A los cofderiios, 
Temblando de frio, 
Se esidn paraditos. 

Los Uaman sus madewSt 
y eUos se deiienen^ 
Foe no daw un paso 
Sotfft tanio nieve. 

Que capos de nirt*e 
Caen sobre el f^anado, 
Cuando sobre el xniUe 
Duerme reclinado. 

Sole MiXALPAt htimtonde j dim 

MFNALPAS 

Albridaa, hcnnanat! 
tftlto de coDtcDto, 



rebiento de gusto, 
y de go0o muero! 

UZARDO 

De que tanto gusto 
yo te las piometo. 

BEuao 
Como aean gosoaos 
y te las doy luego. 

JCLA 

A mf dfmelas, hennaiio. 

MENALPAS 

Deja que me pagen 
tocKM los demis, 
aue td estis segura, 
aepu^ lo sabrtU. 

Y td, bennano heimitafio, 
qu6 DO me das albridas ? 

HEUOTAfiO 

Yo te las dar6 
con mi didplina. 

MENALPAS 

Y ttS, benoana Jilita, 
qu6 00 me das nada ? 

JILA 

Yo te mando un baio 
De Icdie migada. 

BEUao 
Yo un quesito, 
aunque sea de cabra. 

MENALPAS 

Pues jiintense todns, 
boigan 000 cuidado, 
lo que en eite instante 
me pastS en d llano. 
Estando senando al pie 
de un cnsino, vi que iban 
pasando tohre unas cuertas 
dot luces yolando; 
con cstas qufd^ encmdiUdo. 
1 todo el ganado, 
intent^ corrvr, 
y venir avtsarot. 
Pero de la maoo me tomd 
un sagal hennoto y gallaido, 
y me dijo: Oye, pastor, 
detente, y deten d paso; 
que vrngD de parte de un Diot 
gobrran^). tan •r>lo avisaxtet 
que ir6s voUodo 
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HERMIT a£^0 

Pues & la impresa, y que aguazde. 

DIABLO 

Apriesa, y no te detengas 
que d la vista de peligio 
nadie queda asegurado. 

JILA 

Peio que es esto, pastores? 
qu6 de la mano me llevanl 

DIABLO 

Pastores, ocurran todos 
cx>ii diligenda y cuidado, 
que & la inocente de Jila, 
se la lleva el Hermitafio. 

UZARDO 

No parese que tormento. 

BATO 

Ahoia, viejo maldlto, 
pagar^ tu atrevimiento. 

HERMITAf^O 

Ya no me den, hermanitos, 

que otio df a aunque me lo manden, 

no lo ha de volber hacerl 

UZARDO 

Qm6a te lo mand6, hermanito ? 

HERMTTAJ^O 

Un hombie que estubo aquf, 
estando Vds. durmiendo. 
Hay I me estubo aconsejando 
que me fuera del dederto, 
y que & Jila me tomara, 
y con ella me casaia, 
que puede ser que casado 
se remidiera el peligro 
que cone siendo hermitafio. 
Yo por darle gusto en esto 
solamente la he tomado. 

BATO 

T6mese lo que se ha llevado» 

porque es capas de saber 

lo que es bueno y lo que es malo. 

HERMTTAf^O 

Maldito mil veces sea 
quien tal consejo me ha dado! 
que por seguir sus consejos 
maduzo me han puesto a palos. 

BARTOLO 

Todavia te f altan los mfos, 
viejo barbos de samano, 



que al amanedendo el dfa 
los UevahLs de mi mano. 

hermttaPo 
Pues ya todo se acab6 
peiddn hennanos — 
Atisar6 bien la lumbre, 
al caloidto arrimado 
o que zesta de la noche 
quieio estarme calentando^ 
repasando mi rosario. 
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UZARDO 

Pues mientras nos acostamos, 
tome Jila la viguela, 
y Belido d tamboril 
paza cantar una Ictnu 

SaU MucALPAt dtUfU 

MENALPAS 

Aguaida, escucha, que es esto 
que ha se susedido en d ddo? 
Qu^ moddn es la del orbe 

Sue paiece voz dd ddo? 
^ispierto y enajenado estoy 
que no hayo oonsudo; 
y de noche aluminado 
esti todo d emisf erio. 
Ahoia bien vengo en acneido 
que cuando chico ezm yo, 
oUf dear que nacezfa 
d divino zedentor. 
Puede ser que hoy ha3ra sido 
d tiempo de esta ziaddn. 
Pezo si sucede asf 
que ha naddo d redentor, 
qu^ debo de atredutaiie 
en obsequio de galazxldn ? 
Que si apurado me veo 
por ser tan corto este don, 
correr6 hasta mi rebafk> 
y le trair6 un reque96n« 
que primozosos los hace 
mi teresa i Bart<ddn. 
Ella me voy A, bestir, 
y i seguir fa luz que wo, 
porque dertamente creo 
que esta noche es de festfn. 

SaUJAxoELf dtUmihtdaU 6 Mmi\tfftt> 

y tomimdoU mm mamm U diu 



AMOEL 
Hoye pastorl 
detente, y deten le paao; 
que vengo de parte de on . 
I soberano, tan sdlo avisarte^ 
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2ue infis volando 
tus compafieros, 
luego £ visitarlos, 
aviaindoles £ todos 
que hoy se ha llcgado 
el dichoao dfa; 
que por el pecado un padre 
primero nos ha sujectado. 
Dflcs aue un Dios niflo 
envi6 a convidarlos; 
que entrc pobres pajas 
oU redinado de Bd^, 
alU al portal, en donde 
I08 aguardo. Mcnalpas, 
coniendo avisar £ tus pastoret. 

S4 tu^m Menaltas y ei Anou,, y 
umUM /•! patttrtt 

Cielos soberanos 
Tenednos piedad, 
Out ya no sufrimos 
La nieve que cat, 

Suspende tus iras, 
Sesan tus quthranics, 
Que ya estdn pobiados 
De mieve los campos. 

Suspende tus iras^ 
Que ya estd poblado 
Toda estd campitia 
De Ian grande nevada. 

Las ovejas balan, 
Los corderos griian, 
De ver tanta nirve 
Que del cieh esiUa, 

lAsiiima de x*er 
A los corderiioSt 
TewMando de frio, 
Se esidn paradiios. 

Los Uaman sus madres, 
y eUos se delienen, 
Por no dar un paso 
Sobfe tanio niei'e. 

Que capos de niei'e 
Caen sobre el ganado, 
Cuando sobrt el valle 
Duerme redinado, 

SoU Mem ALTAI htimtande y dim 

MF.NALPAS 

Albridaa, hcrmanua! 
Mitode cooteoto. 



lebieoto de g^o, 
y de gp&o muerol 

LIZAKDO 

De que tanto gusto 
yo te las piometo. 

BEuao 
Como aean gososos 
y te las doy luego. 

JCLA 

A mf dfmdas, bennaiio. 

MENALPA8 

Deja que me pageo 
tocios los dcmis, 

3ue td estis segura, 
epu^ lo sabru. 

Y tti, hennano hennitafio, 
qu^ no me das albridas ? 

HERMITAfiO 

Yo te las dar6 
con mi didplina. 

MENALPAS 

Y til, hermana Jilita, 
qu6 DO me das nada ? 

JILA 

Yo te mando un baio 
De Icdie migada. 

BEuao 
Yo un quesito, 
aunque sea de cabra. 

MCNALPAS 

Pues jiintense todns, 
boigan con cuidado, 
k) que en eite instante 
me pas6 en d llano. 
Kstando srnando al pic 
de un cnsino, vi que ihan 
pasando aohre unas cueitas 
dot luces vcilando; 
con cstas f]Ufd^ encadilada 
r( todo d ganado, 
intent^ correr, 
y venir avisamt. 
Pero dc la mano me tom6 
un lagal hennoio y gallardo, 
y mc dijo: Oyc, pastor, 
detente, y deten el paso; 
que vrngo dc parte de un Diot 
iolirrano, tan solo avisarte* 
que ir6s volaodo 
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d tua compafieros. 
Lueg^ i. visitaiios, 
avis&doles d todos 
que hoy se ha llegado 
el dichoso dfa, 
que por el pecado un padre 
primeio nos ha sujectado. 
Dfles que un Dios nifio 
envi6 d conbidarios 
que entre pobres pajas 
est^ reclinado 
al rigor .del frio. 
Por comunicaios 
determine venir avisarles 
aquf este suseso 
que se ha dedarado. 

LIZARDO 

Habri otro mis embusteio que tti ? 

BEuao 
Dime, de donde has sonado 
tanto monton de mentiras 
que aquf nos has contado? 

MELIDEOS 

No seas flojo, anda, 
vuSvete al ganado; 
no vengas aquf con cuentos 
ni chismes d desbelamos. 

HESMITAi^O 

No lo dud^, hennanos, 
que segtln lo prometido 
ese dempo se ha llegado. 

BARTOLO 

Entre todos mis desbelos, 

creo que el Mesfas 

ha nacidoy porque horita 

me han venido ganas 

de senar vufiuelos. 

Y yo no tengo otros anelos, 

ni padesco otros males, 

si el Mesfas naci6 en portales. 

Hora me pong^ en camino 

porque el M^as traida vino, 

y una carga de tamales. 

hermttaRo 
Acostteonos, hennanos, 
que el frfo esta brabo, 
y rato ha que nos desbelamos. 

Si acutoan todos. Sale el Diablo par 
trueno 

DIABLO 

Por m^ que intento apartar 
este dolor en que vibo, 



no lo puedo remediar. 

O tonnento, o martirio! 

Maldito mil veces sea 

mi dolor y mi tonnentol 

Dable es que en mf cufHeia 

este dolor exsedbo ? 

Este veneno 6 ponsofia 

de aauf esta sierbo enemigOy 

que oiariamente bataya 

tiramente con migo? 

O c6mo supieia jro 

si el Mesfas prometido 

estara para nacer, 

naceri, 6 estil naddo? 

Pero para que es saberio^ 

cuando albierto y cuando miio 

la prueba de mi dominio? 

Mas, hay de mil mas me pareae 

que veo sobre esas altas regeones 

Angeles, Patriarcas y Santos. 

M^ ac^ se biene asercando 

Miguel, mi peor enemigo, 

que quitindome el poder 

que mi denda ha pezferido; 

y Serafines cantanao, 

Santo, Santo, fu^I 

Mi cuna ha cruelado, 

allf fuf tonnento amargo^ 

al punto fu^ lebantado 

sobre todo inteligenda, 

y sobre todo lo criado. 

Mas apenas tube ser, 

cuando estando meditando 

en mi elevada grandesa, 

public6 en el ddo humbando 

la divina omnipotencia, 

didendo que i, su hijo amado 

se rindiera bassallaje, 

Dijo tambi^n que encamado 

en una humilde mujer, 

serfa hombre, y serfa 

sobre todos nombres; 

y nombrdndole postrados 

estarfamos sobre delos y tierrm. 

Aptiseme i. sus mandatos 

pues no era posible, no, 

2ue se rindiera d bil baio 
sublime inteligenda. 
Y por eso destcrrado 
de los delos me ha tenido. 
Pero ahora que ha bajado 
i, cumplir con su promesa, 
intento i, vengar mi agrabio. 
Destruir^ ese tiemo infante* 
cobrar^ mi antiguo cstado, 
me subir^ hasta los delos, 
y con Dios ser^ igualado; 
y asombras de mis bandens 
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serfis muy afortunado. 
Y asl ninguno lo ciea, 
ninguDo baya adonuio, 
que 61 es un bombre, y jro 
aoy un querub(n sobeiaoo. 

ANGEL 

DeUnttt cspera. 

DIABLO 

Qui6n eres, pastor gaUardo? 

ANGEL 

Primero df tti quiea eres. 

DIABLO 

Soy (^uien ptisc, cscucha atento, 

Sue SI Dios no hubiera habido, 
el sclcste fiimamente 
crcilndolo 3^0 mismo, 
todo con poco encaredmiento. 
Soy quien rrbolb( i. los deloi, 
y i Dios quise rcdibar 
de su podcioso asiento. 

ANGEL 

No digas mis, ({ue harto 
has dicho; conoddo estis 
en CSC dlscurso, 
de tus barbaros cscsas. 

DIABLO 

Pues dime ahora tii qukn eret. 

ANGEL 

No conoces a Rogante 
£ Miguel, en fortalcza 
de los rristalinos cidos, 
y de Jerarqufa cabeza? 

DIABLO 

No me acuerdo a verte TJsta 

ANGEL 

Pues soy uno dr acjuelios 

que oiando Dios te cred i U, 

mc cmS £ ml, 

en el misnv) impcrio. 

5>oy aqucl que £ fardn 

hisc tcmbrar con suyo ej^fdto. 

Soy ouicn ancguc rl mar 

cuancio Monscis iba huyendo. 

Sov quien pusc la corona 

del martirio hasta ver 

d impmnio de su virtud. 

DIABLO 

No digas mis que harto has didwi 
que auDquc yo dejai 00 puede 



3 



de tener alguna envidia 
si de los delos me acuerda 

ANGEL 

Rindete al poder de Dios. 

DIABLO 

Qui6n lo manda? 

ANGEL 

Yo lo manda 

DIABLO 

Tu mandarme i ml, lifigud ? 

ANGEL 

Lucifer, prfnafM! abcmoi 
oso atrcbndo y osado, 
ue cruel has dctuperiado 
ser de un dios sempitemo; 
v^, maldito, al infiemo, 
antes que el criador se ooje» 
St no quiercs que Sonrroje 
mucho mis de lo que estis. 
O te rindas, 6 te vas, 
una de las dos escojes. 

DIABLO 

Eso, Miguel, no hcras, 

T lo que bov cl mundo endenm! 

o prometo darte guerra, 
Y asf Miguel moriris. 
Vcnir, fcmses dragones* 
T venir i mi com|)afia! 
Venir, infiemo tcmido, 
con sus abemos basayosi 
venid, escupiendo ra}^)^ 
contra este Dios que nacidi 
Migud, pues, qui^n como yo? 

ANGEL 

Qui^ como Dios Lucifer? 
Suspende, nerio insolente, 
tus Wuacidadrs torpes. 
Cdmo cs que en tus dbbarfot 
osadamente te arrojes 
i igualarte con un Dios 
que a creado i ti y i los orbet? 
rues si na<U times tii, 
y de Dios son los favnres, 
aunque tiJ Um mrrrcieras, 
c6mo. iiolirrbio, te o|iooet 
i lus derrrtos mas justot 
que el altisimo dts(ione ? 
Si Dios quiere que nojiricmt 
i esa mu)er, y i esc hombre 
adorrmos, seamos justoa. 
Entrf tut bcociacioQcs» 
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que tenemos que alegar 
contra los dispoddones 
d6l que es todo poderoso? 

DIABLO 

Eso no, Miguel, no, no; 
mi grandesa no conocesy 
ni permite mi poder 
semejante sin razones. 
Sobre las estrellas tengo 
que fabricar una tone, 
en ella poner mi trono» 
y colocar mis blasones. 
Ninguno se me adelante, 
tiemblen al hoir mi nombre, 
que soy lusbel, el mis rico, 
d mis poderoso y noble. 
Pero lo que mis me rita 
y Uena de confusiones, 
es que una mujer y pura 
quiere Dios que yo la adore 
por Reina y Sefiora nuestra, 
y est^ sujeto i su orden. 
No permite mi poder 
semejante sin razones. 

ANGEL 

Calla, blasfemo atrebido, 
sabes para tu toimento, 
que d etemo abrebid d tiempo 
que tenia detenninado. 
Esta nodie ya humanado 
ha naddo d Redentor. 



DIABLO 

Y c6mo tienes valor, 
Migud, andas, insolente, 
de insultarme ? Ten presente 
i ti porque usurpaste 
d trono que me quitaste 
por mandato dd etemo; 
soy un Sefior dd infiemo, 
y puedo haserte pedasos, 
saca tu espada, y mis brasos 
te harin conocerte nada. 



ANGEL 

Calla, serpiente ansecjueadoi 
soberbio, rfndete i Dios. 
Bruto inddmito, soberbioi 
fiero drag6n, basilisco, 
que con tan s61o mirar 
envenenas con tu echiso, 
qu^ haces entre estos psistorcs? 
No miras que son sensillos? 
No tendr^n poder en ellos 
Tuestras astudas y hechisos. 



DIABLO 

lifiguel, porque me peisiguesv 
sin daite ningtin motivo? 

ANGEL 

Yo te mando, sieipe astuta, 
en d nombre dd altisimo, 
te bayas de este lugar, 
y i estas cindidas alinas 
no vengas i perturbar. 

DIABLO 

Tti no me podr^ quitar 
d poder que en mf se ensiem, 
que al mismo Dios a hecho goena 
como d tiempo ha susedido. 

ANGEL 

Qui6n ha sido como Dios, 
6 qui6n como Dios a sido? 
Calla, infdiz, que no puedes 
sostenerte ni i ti mismo; 
pues eres menos que d homfafe« 
y sujeto i su dominio. 

DIABLO 

Por estorbar tus victorias, 
Migud, sail dd abismo. 
Ya sabes que de los ddos 
la grada quise perder; 
por no quererme humfllar, 
me ha3ro maldito de Dios. 
Lo hiso mi mismo hasta 
caer en los abismos, 
donde para siempre vibo 
desfendiendo poaeroso, 
Migud, d altivo trono, 
que querfa yo envidiar, 
para d mismo sentar. 
V quiero que veas furioso 
en mi que quiso estorbar. 

ANGEL 

Migud supo ddender 
de su patna aqud asiento. 
Como altivo lo quer^is, 
pues quedaste tan sediento, 
que gozaras el delo, 
mientras que Dios fuera Dies. 

DLABLO 

lyGgud, dertas son tus piofecillas, 

mi alma espera penar, 

porque es gloria dd Mesfas* 

d que baje i perdonar. 

Pedasos haii mi juria 

los portentos dd portal! 

Ohf infiemol que es lo que mxiol 
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los infueraos que he vensido 
tiaigo aquf en cstos papeles* 

Sue den fin < tus reglones 
i testo de tus carteles. 
Romper^ Us piofedas, 
los que me mcntaste aver 
de U alta sabidurfa, 
fu^ mi destieno, MigueL 

ANGEL 

Debuflvete, mostro, atiis; 
no mins lo consebido? 
pues ym, del Padre etemo 
el misterio es perfcrido. 
Mar{a en su vientre matenio^ 
por el £sp(ritu Santo, 
copid su mana criatura, 
decretd el decreto santo. 
Rindete, seipiente fiera, 
rfndete i. mis plantas pronto. 

DIABLO 

Yo solo en esta ocasidn 
le he visto la can al mieda 
Caido me tienes, Miguel, 
7 i tus plantas sumerjido; 
que del ciclo fu( Lusbel, 
y hoy soy el aborreddo. 

Se rimdt a M lauiL, y eamta tl DuBLO 

A prender /lores de mi 
de lo que ba de ayer hoy, 
qm ayer wtarabilla fui, 
y hoy sombra de mi no soy. 

DicU 

Hoy sombra de m( no soy. 
Astros, Uuvias y elementot» 
dcsde el oriente al poniente, 
planetas de fuegn ardJente, 
acudir i. mis tomientos. 
Ya los engrandocimientot 
se acabamn |xini ml. 
Yo i. Ins riclos no volbf, 
y con injusta rax6n 
a mueite a polo y plutdo. 

Cemtsmdt 

A prender fores de mi 
de lo que ba de ayer hoy 
que ayer marahuia fui, 
y hoy sombra de mi no soy. 

Dicke 

Ya llegd la rrdenri^^n. 
y yo qurd^ ahrrgnnzado. 
Si soy padre drl pccado 
mind si tengo niete. 



Yo a dan met! en confusidn 
de la malida en que estoy 
si vibo, si ful 6 soy 
dejadme, Miguel valiente, 
que veo el mundo diferente 

Csntande 

De lo que ha de ayer hoy, 

que ayer marabiUa fui 

y hoy sombra de mi no soy, 

Dicke 

Dios en su Imperio me cre6 
y por mi bana locun 
se marchit6 mi hermosun, 
pero mi siencia, eso no. 
Se cumplid lo que lef, 
pues hasta el trono perdf, 
en tan injusta porfla, 
s^pase Daniel y Isalas 

Cemtsmde 

que ayer marabiUa fui 

y hoy sombra de mi no soy. 

Di€A§ 

Si 3ra ocupaste mi silla, 
Miguel, di que no me has visto, 
que el nacimicnto de Cristo 
se hiso pan mi fatiga. 
O muerte, apufta to, esquiba, 
Yo i. lo proiundo me boy» 
que por sobcrbio 3ro mismo 

Ceatsmde 

Hoy sombra de mi no soy. 

Dicke 

Sudtame, Miguel valiente, 
3ra no me atormentes tantc 

ANGEL 

Aqui te has de cstar. alebe, 
soiamente (nrtjue sellan 
tus tormentos duplicadoa. 

DIABLO 

Su^tame. Miguel, que boy 
i. aquella nsrun taberna 
arder en altibas llamas, 
en fuego y penas etemas. 

ANGEL 

Mddate de aquf, maldito, 
i. tu mis pmfundo alnsmo, 
en domle tnibaj<M pa^es. 
y reniegcs de tu mismo. 
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DIABLO se lebarUa y dise 
Sir6 por tu tiranfa 
aider de noche y de dla, 
pues que me beo sin aliento, 
y jra loco frener, 
Cayga el delo sobre ml 
para mi mayor tormentol 
Va me boy d lo profimdo 
d im etemo padecer. 

ANGEL 

B^, pues, sin dilaci6n, 
i, ver tus habitadores, 
para que sigan cantando 
estos sencillos pastores, 
Gloria i, Dios en las alturasl 
La paz con vosotros sea, 
pastores, el nombre sea 
de Manuel glorificado. 
Pues asf seiS llamado 
d nifio que a de naser. 
Si lo quieres conoser, 
ir i. Belen al instante; 
ber6is ese tiemo infante 
duefio de todo lo criado, 
entre pajas reclinado, 
todo temblando de frfo. 
Este nifio es sefior mfo, 
d auien sirbo y obedesco; 
y ae su bondad meresoo 
que se dlgnase confiarme 
la comisi6n de mandarme 
anunsiar su nasimiento. 
No temdis, cobrar aliento 
ir d ver al Salvador, 
que por s61o nuestro amor 
a desendido del cielo. 
No teng^ ningtin reselo, 
encaminios i, Bel^n, 
ber6is ese nifio £ quien 
toda potestad se humilla, 
un una humilde mantilla 
que Maila le a prebenido. 
Misterio dste es perferido, 
que Gamas podria pensarse: 
que Dios habfa de humillarse, 
i, humanarse con el hombre. 
Temblard el infiemo al nombre 
de Manuel, y el enbidioso 
Satan^ como furioso 
ledn ambriento rugird. 
Beses bcsentos santos 
conmigo intonando 
en la altitud en que os bello, 
Ghria en iselHs aeus. 

Canton 

Gloria i, Dios en las alturaa, 
y al hombre paz en la tierral 



Q\i6 es aquesto lo que beo ? 
La gloria in iselsis deus. 

BATO 

Albrisias al universe 
pide Bato, muy gustoso, 
y con deseo ferboroso 

3uiere que aquf este congreso 
e pastores, aunque nedo, 
logren la dicha y honor 
de ir alabar al criador 
en el portal de Bel^n. 
Prebiene esto sumo bien 
de grandesas y humildad; 
que rayos de daridad 
se albierte en aquel Gardfh. 
Pues los dngeles al fin 
son los que guardan, iezidida8» 
aquellos mis escojidos 
de los antiguos piofeCas. 
Qu6 verdades tan completas, 
hennanos, tenemos yz,\ pues 
quiera aquella diaida 
irferirlo que es pobresa, 
i. lo de toda grandesa 
de velles y de marqueses, 
duques, nobles afamados, 
ricos medianos; 
pues todos OS dieion 
con las puertas en la cara. 
Habri osadla mis rara 
enpiedi mis se beia ? 
Abifa injustida mis daim? 
Habifa quien no derramara 
ligrimas del coraz6n, 
si supiera que ya son 
cumplidas las profedas? 
O desdichadas porfias 
de inched i los engafiadosi 
de riquesas arrastrados, 
aman s61o su placer I 
Y asf, pastores, correr 
beloses hasta el portal, 
fervorosos tributar 
alma, vida y corazxSn. 
Aquel gran Dios ha naddo. 
pues asf nos ha instruido 
aquel ingel soberano, 
que en llegando i su rebaflo 
anunci6 la paz al mundo, 
con un amor tan profundo. 
Abandon^ mi ganado 
sin saber si cstoy en sf, 
pues la grandesa que v( 
caus6 mi alma tal placer. 
Estoy impuesto i correr 
por montcs, sdbas y piados; 
por dudades por collados; 
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por mares por toda prisal 

Y asf Bato os avisa, 

que elojicn con varies modoe, 
y primero que todos 
al nifio boy adorar. 

Y tambi^n con que jugar 
le llebo como csquisito; 
le regalar^ un trompito 
en sefias del coraz<Sn. 

La alma le he de tributar 
que i. ello vine de propido, 
y es capas que pierdo el juido 
si 00 lo ha|^ prontamente. 
Pucs quisicra deligente, 
que paistorcs y sa^cs 
corrieran mas que canales 
i. ir adorar fervorosos; 
Uevando muy animosas 
sefias de agradicimicntos. 

Y asf, Lizardo, al momento 
avisa i. tus |>astordtos 

que traigan sus sonajitos* 
y dones con que oferccr 
i lo de todo placer, 
T i su madre soberano; 
le of rescan tambi^n el alma, 
pucs biene de mcdianera 
ante Dios, y el hombrc fuerm 
por la c\i\\ya va ()crdida. 
Esta nifta es la ({uc ha stdo» 
dcsde aUtemo cscojida, 
para madre csclarrcida 
del MesCas que \'a naci6. 
Mas que digo? l)ofme yo. 
A qu^ arranco dr placer, 
y m ganas de comer 
tengo de tanto contcntol 



TODO8 
Bamos, bamos. 



BABTOLO 

D^jense de caminar, 
eAtrmonos aquf quictos; 
que l(js prligms H>n muchoSi 
y los diabl(i» andan sueltot. 



MCKALPAS 

A rombiene nn% leljantemot, 
y lallamos i Hrlrn, 
i. ber £ cse nlAo tiemo. 



BABTOLO 

Yo de aquf no mr mcnro, 
porque no entiendo de cumpUmkfi< 
tos. 



LIZARDO cantando dos veces 
En Bd^n hay grande gusto, 
bamos, Bartolo, i. gozar. 

BARTOtX) 

Es mejor gusto dormir 
que no irme d dcsbdar. 

BATO 

Mira que noche tan clara, 
mira que viento tan suabe. 

BARTOLO 

Bifis suabe esti mi salea, 
mas Unda esti mi frasada. 

BFXiao 
Bartolo, si aquf te quedas 
ya sabcs que andan los diabloa. 

BASTOLO 

Los Diablos no son muy bobos; 
alii te cstin aguardando. 

MEUDEOS 

Bartolo, lo que t<j quieres 
es que te lleve arrastrando. 

BABTOtX) 

Pobre de tus (uintorrfas 
que tal quedarin i palos. 

JILA 

Lebintate. Bartolito, 
Por vida de tu noHeza. 



BARTOLO 

Quftate de aquf, Jilita* 
que me ducle la cabeza. 

MTLANPAS 

Lebintatr, Bartolitn. 
que ya I>k>s tc |»cnlon6. 

BARTOLO 

Mis que nunra mr |jerdooe« 
cstancio acostailo \'o. 

nr»uTT\So 
Lebintese. I><in Hartolo, 
basta de tanta tlojcra. 

BARTO|/> 

Emprf»tamr lu *alra, 
para poncr cle calmrra. 
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DINA 

En Bel6i eat£ brillando 
el lusdo miU divino. 

BARTOLO 

Yo lo fuera ver volando, 
si fuera quesito 6 vioo. 

JILA 

Este DO tiene remedio, 
lo llevaienios caigado. 

BARTOLO 

Pues DO ballamos i, secas 
entonemos algfin canto. 

CatUan todos 
Quieras, 6 no quieias, 
te has de lebantar, 
adorar al nifio 
que estiL en el portal. 

BARTOLO 

Entre gorgeos redinando 
me tienen en glorias metido, 
y oon los enbelecos de estos 
todo el suefio me ha hida 
Qu€ quieren, gritones? 

TODOS 

Que vayas adorar 
Al nifio al portal. 

BARTOLO catUando 
No tiene remedio, 
3ra me lebant^, 
£ ver i, Jes(is, 
d Maifa y Jos6. 

CatUan todos caminando 
Pues que ya caminamos 
para el portal, 
pastores, demos grada 
al Dios de abrdn. 
Aquella hermosa estrella 
que devisamos, 
al redentor, sin duda, 
est£ adorando. 
Baja de estos ensinos 
nos sentaremos, 
y descansando un poco, 
prodguiremos. 

BARTOLO 

Desatando mi fardito, 
destendiendo mi salea, 
ediar^ un pistilo, 
aunque sea de suefio. 



ICELIDEOS 

Pero hoiga sefior, sefior, 
hoiga, sefior Don Bartolo, 
que ya ba atender su carnal 

BARTOLO 

Amigo, de buena gana; 
daca para adi dos 6 ties. 

MELIDEOS 

Pues, qu6 piensa que le digo ? 

BARTOLO 

No le base que sean de tiigo, 
tambi6i Uenan la barriga. 



Pues qu6 pienza que le aU^ ? 

BARTOLO 

C6mo las desatar6? 
Bien asf de este modc>» 
y de este otro; 
mfralas ya desatadas, 
yo s6Io nar6 mi majada 
de queso, ya que me enbitas* 
y a^rrar6 unas gorditas; 
agradesco tu favor. 



Pero hoigay sefior, sefior, 
hoiga, sefior Don Bartok>! 
Aquf este viejo del demonio 
ya se comi6 mi raddnl 
Qvl€ viejo, boto i. mis males! 
para que le ablarfa yo ? 

HERlUTAflO 

Melideos qu€ sucede? 

MELIDXOS 

Nada, nada. 

HERMTTAfk) 

Melideos, porqu€ estis tan eno jado ? 

MELIDEOS 

Nada, nada que no lo hoyes? 
Aquf viene otro viejo 
sordo, i ver que a quedadol 

LIZARDO 

Basta ya hermanos, 

ya es bora de recojemos. 

CatUan todos catnmattdo 
Bamos pasiorcitos, 
aunque despredadost 
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Que del niHo Undo 
fuimos convidados. 

Bawtos puts d verlot 
hamos caminando. 
Con dulu harmonkh 
U hiremoi caniando, 

Por oqneUos monkh 
por aqueUos risoSt 
Entre aquellas seibaSf 
una luM deviso. 

Pues ya dd portal 
las sefias miramoSf 
Y del niHo Undo 
ya nos acercamos. 

Dicen lodos 
Gracias £ Maifa, 
gracias i. Jos^ 
que hcmos Uegado 
al portal de Bcl6n. 

BARTOLO 

Para adorar al Mesfas, 
es bucno cstar acoatado; 
pues €1 csti acostadito, 
y asl DOS esti enaefiando. 

5« Bige el EaiirTAVO ol mime y dke 

BERMTTAilO 

Oh qu6 hennosural 

BATO 

Parese aer de alabastro. 

MENALPAS 

Abri niAo mis bonito? 

MKLINDEO6 
Qu^ niAo tan chiquititol 

BABTOLO 

Que ronquiditoa tan santoal 

UZAKDO ineado 
Ya, vftor, AC te cuxnplieroo 
los dr»ro% dc tantos aAoa; 
nada bueno tiene el bombre 
porque lanto le has amado. 
Todos no te ban olmdidOk 
todos no te ban injuriado; 
jro te promrto que en mf 
DO se Dcfi mis pccado. 



BATO 

Yo, sefior, qu€ he de dedr 
cuando soy tan Umitado, 
que DO tengo otra elocuenda 

Sue csplicarme con el llanto? 
icndita sea, pues, tu madie» 
y tambi6n tu Padre santo, 
que mereci6 tener i Dios 
por hijo humanada 

DINA cantando 
Lebintate i ber la roula, 
que comiendo paja esti. 

BAXTOLO 

No baya i ser que esa mula 
me reporte un par de coses, 
por andar entrando i buyas. 

DINA 

Calla« necio, considera 
tanta mansedumbre junta 
por ejemplo de los hombrett 
le adoxan las bestias brutaa. 



BASTOLO 

Eso hacen con el Mesfas, 
peio i ml si me machucan. 

TODOS 

No le faltan i el cscusas. 

DINA 

Poet Ten adorar, Bartokx 



BAKTOLO 

Yo desde aqui. acxMtadito, 
le adorar^ r)u^ Undo ou^ 
csti, pero bien acostaoitol 



UZAKDO d ofrtcm 
Yo, seftor, f|u^ purde daioSt 
cuando any en todo eacaso, 
si no cs de Km f rutfis mismoa 
aue me pmduse cI ^anado? 
Aqui te traigo rair primallto^ 
rrcfbrlo ron agrado; 
▼ penSona, purs chiouito^ 
ia cortcdad de LixarJo. 



JILA 

Jila, que dr estos pastorei 
Tiene i \Trte, pran SeAor, 
mtno padrr y rrdrntor. 
Nasistc entrr Us flnirs, 
Ubre de todua hcrrora. 
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por en ti la verdad se enderra; 
sois creador del cielo y tierra, 
por lo cual con mucho esmexo 
he venido d presentarte 
pafialitos y fajeros; 
tambi^n una cafiastita, 
y mi corazdn entre ellos. 

DINA 

Dina con grande contento 
te deseaba conocer, 
para alabar tu grandesa, 
y llegarte £ ti d of recer. 
Hoy quisiera yo tener 
riquesas s61o por darte 
tf ti, finlsimo aclante! 
Con fervorosos conflitos, 
junto con mi corazdn, 
te ofresco estos ]>afialit08. 

BATO 

£1 pobre de Bato, sefior, 
pero de muy buena gana, 
te trai un beI16n de lana 
para que hagas un colchdn. 
V como eres tan bonito 
te regalo trompito 
y en compafila este lechdn. 

MENALPAS 

Menalpas ha pensado 
que como eres pastor 
nesedtas un callado; 
aquf lo ten^s, sefior. 

MEUDEOS 

Este guajito de miel 
ofrese el afecto mfo; 
aunque la dddiba es corta» 
d can no es desmedido. 

BEuao 
Be que base frfo, 
y porque estd muy blanditat 
te trai una salellito 
que no tiene ni un codlo. 

BARTOLO 

No bienes td aqu( te den 
pues no nesedtas nada, 
regalarme esa salea, 
que la m(a no tiene lana. 
Y, td, madre soberana, 
supUcale i tu chiquito, 
que me d^ con abundanda 
todo cuanto necesito, 
y me quite los cuidados 
para dormir muy bonito. 



HERMTTAfio coniondo 
Esta palamiUh 
blanca como la nieve, 
se para en mi cabetOf — 
sedales de que quiere 
que la ofreeca al atUor 
que d mi y ella not cred, 
Cania, pues, palomiia, 
canta, pues, palamita, 
currH, currH, cu cu, 
cuna, cuna, cu cu. 

Esta palomita, 
cdndtda inocenie, 
le UevarS al ninitOf 
pues qui mejor presenle, 
que se haya limpia y pura^ 
de puresa y candor? 
Canla, pues, palomila, ha-ha, 
canla, pues, palomiia, ha^a, 
cuna, currH, cu cu. 

Dicho incado 
Mi amado y duke Jesds, 
y tiemo nifio y soberano, 
aquf tenuis al Ennitafio 
postrado d vuestro presenda. 

Y como cosa esauisita 
te traigo esta paiomita, 
ac^ptaJa oon demenda. 

PASTOR PERDnX) 

Anoche olU d los pastores, 
que se andaban conbidando 
para ir £ no s^ que fiesta, 
mas no se adoncle ni cuando, 
que no me halU yo en la fiesta. 
Serd muy chistosa mafia 
no por mucho madrugaime, 
amanesca m^ temprano. 
Dejar6 aquf mi rebafio, 
que no se me ha de perder, 
y i. mis se lo encargar^ 
i mi amigito tanano. 
Seg(in es mi parecer 
de im monte que anoche ardfa* 

V como que es profeda 
los montes estilarin 
dulce leche en alegrfa, 
derto es, seg6n otro Isafas, 
se cumple en esta ocaddn. 
Sin duda que ya d Mesfas 
nad6 de su encamaddn, 

y a naddo para ser 
del mundo la redenddn. 
Me allegar^ & estos pastores 
£ que me den rdad6n, 
y para que juntos todos 
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\e cantemos i. la arrd. 
Q\x6 hay de nuevo entre 
que parece que ancUis loooa? 

TODOS 

Dio6 que jamia se bieroo, 

V de cstoa se of recen poootl 
No vcz qu6 hermosura? 
No vcz qu^ vcye&a? 

Hay cosa come cUa 
que not embeksa ? 

PASTOR PERDIXX> d cfftCtr 

Aguardad, sefiores mfoa, 
que taznbi6) soy caballefo; 
boy i dar los parabienes 
i. Jos^ del carpintero. 
Santo Jos^ que la dicha 
te hisa tanta merred, 
pues ouc tubitcs de espota 
i. tan Dcndita mujer; 
redbe de mi carino 
k) que te bengo i. ofrecer. 
M(^ca yo de los cieioa 
te quisicra complaccr, 
redoirtis una danza 
que en este instante peiM^ 
Bamos, pastorcitos, 

V cantemos en Bekfn 
fcstejemos este niflo 
y al carpintero Josd 



Agantm W iirA* ems^9, </ PASToa 
piDo. Bato, Gila y Duu* y 

arfyimdtU 

Cofno en el inbiemo 
No producen Mores, 
Estdm aJmiraaos 
Los rudcs pastores. 
ApM, fuei^o, tierra, ain, 
Los dngeUs y hombreSt 
Canian, gloria, ghria, 
Al Mesias Dios y h ombfw . 



UZARDO 

Pucs nara que el nlAo duenna* 

arTollentosle, Jilita. 

con alguna cantadita 

que le agradc i vuestra reina. 

L§ arr§ymt md»t 

DuirmeU, ni^o limd^ 
Em brasos del amor, 
Que te arrolliS tu madft 
Canidndote d la Qer4, 
A larrudlami 



A lafrUdlanU 

A la rrH d la mi, mi SsA4fe, 

Mis pecados fueron causa. 

Mi amado y tiemo gmeriio. 

Que siendo el poder del mimdo 

Naderas tan pobrecito, 

A la rr^t d la mi 

A la rHit d la mi, mi SeMcr. 

No lemas d heroes. 
Que nada te ha de haeer, 
Duirmeie, ni^ Undo, 
Que no le ha de ofender. 
A la rrH, d la mi, 
A la rrik, d la mi, mi 



Duirmete, niAo querido, 

Dueiio de mi amor, 

QuM nacisle en un tesdtrt 

Para ser mi Salvador. 

A la rrH, d la mi 

A la rrit, d la mi, mi SeMce. 

Duirmete, niAo querido, 
Duirmeie, mi redenlor. 
Que mas de cualro tomanm 
El nifko que arroyo yo, 
A la rr4, d la mi 
A la mi, d la mi, mi SeMce, 

A la rrik ru, ni^ Undo, 

A la rru ru, mi Jesiks, 

Que nasiste para el hotmbrt, 

Ddndole etema lus, 

A la rru, d la mi, 

A la rrH, d la mi, mi Seizor, 



Canlan 
Adids, niiko Undo, 
Con Maria y Josi, 
Ya nos retiramos 
A nuestro que hacer. 
Dignate, Pioi nuestro SeMce, pro- 

tegernos, 
Y en nuesiros trabajos, SeMor, 

socorremos. 



Domaa fti# hailam ht pattern Imege fM 
talen dti pend 

Con qui placer y conlemio 
En un imrrno eitaria, 
Df ver que did tut Maria 
A Ian hrrmoso portenio. 
Me gusta y me gusta, y mt gusia 
bien. 
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Me cuadra hailarle al nUio 
Eh el portal de BeUn. 

Se cum^id la profeda 
De Jesus f que es nueslro bieth 
Alabamos d Maria 
En el portal de BeUn, 
Me guski, y me gusta bien. 
Me cuadra hailarle al niHo 
En el portal de BeUn. 

Las mejillas encamadas, 
Los ojiios serradilos, 
Binte, Bato, y lo verds, 
Como ya estd dormidita. 
Me gusta, y me gusta hien^ 
Me cuadra hailarle al niOo 
En el portal de BeUn, 

Ya solid la lus del dfa, 

Y el berho se haUa humanado, 
Amparado de Maria 

Y Josi, su padre amado. 
Me gusta, y me gusta hien. 
Me cuadra hailarle al nOio 
En a portal de BeUn. 

Dispensad nuestros obsequios 
Que te hacemos, niiio fwrmoso, 
Asi d ti, como d Maria, 

Y d su castimisimo esposo. 
Me gusta, y me gusta bien. 
Me cuadra hailarle al nifto 
En el portal de BeUn. 



lA DBSFKDIDA T mr DBI. OOLUM^nO 

Canlan commando 
Adids Maria, adids Josi, 
AdiSs niHo tkiquito. 
Que ya se van los pastores. 
Para los vattes de Ejipio. 

Adids Maria, adids Josi, 
Adorado, bcivamos d naseri, 
A junior nuesiros gonados. 
Que en el campo los dejamost 
Sdlo per venirie d ver, 

Y de tu piedad esperamos 
El que no se han de perder. 

Adids Maria, adids Jesd^ 
Adids manso cordero; 
Prestamos vida y salud 
Para el aHo venidero, 
Echanos tu bendicidn, 
Incadet 

Y tambiSn al ErmitaMOf 
Pristanos vida y salud 
Para llegar al oiro aiio. 

Adids, nOto y redencidn^ 
Adids redenior divino, 
Echanos tu vendicidn, 

Y guSanos por buen camtno. 



Fin. 



BUctrotyptdandprimttdby H , O. Hottgkim ^ C#. 
CamMdg9, Mass., U. S. A, 



PUBLICATIONS OF THE 

AMERICAN FOLK-LORE SOCIETY, 



JOURNAL OF AMERICAN FOLK-LORE. 
Vols. L-XIX. i 888-1906. 

Vol. I. FOLK-TALES OF ANGOLA. 
Fifty Tales with Ki-mbundu text, literal English Translation, Introduction, 
and Notes. Collected and edited by Heli Chatelain, late U. S. Com- 
mercial Agent at Loanda. 1894. Pp. xii, 315. (With two Maps.) 

Vol. II. LOUISIANA FOLK-TALES. 

In French Dialect and English Translation. Collected and edited by ALCis 
FoRTiER, D. Lit., Professor of Romance Languages in Tulane University 
of Louisiana. 1895. Pp. zi, 122. 

Vol. III. BAHAMA SONGS AND STORIES. 

A Contribution to Folk-Lore, by Charles L Edwards, Professor of Biology 
in the University of CindnnatL With Music, Introduction, Appendix, 
and Notes. Six Illustrations. 1895. Pp. xiii, in. 

Vol, IV. CURRENT SUPERSTITIONS. 
Collected from the Oral Tradition of English-Speaking Folk. Edited by 
Faknv D. Bergen. With Notes, and an Introduction by William Wblls 
Newell. 1896. Pp. vi, 161. 

Vol. V. NAVAHO LEGENDS. 

Collected and translated by Washington Matthews, M. D., LL D., Major 
U. S. Army, Ex-President of the American Folk-Lore Society, etc With 
Introduction, Notes, Illustrations, Texts, Interlinear TransLations, and 
Melodies. 1897. Pp. viii, 299. 

Vol. VI. TRADITIONS OF THE THOMPSON RIVER INDIANS 

OF BRITISH COLUMBIA. 

Collected by Jambs Tbit. With Introduction by Fbanz Boa% and Notes. 

1898. Pp. X, 137. 

Vol. VII. ANIMAL AND PLANT LORE. 

Collected from the Oral Tradition of English-Speaking Folk. Edited and 
annotated by Fanny D. Bergen. With Introduction by J. Y. Bbrobn. 

1899. Pp. 180. (Second Part to Vol. IV., with common Index.) 

Vol. VIII. TRADITIONS OF THE SKIDI PAWNEE. 
Collected and Edited by George A. Dorsev, Ph. D., Curator, Department 
of Anthropology, Field Columbian Museum. With Introduction, Notts, 
and Illostrations. 1904. Pp. xxvi, 366. 

Vol. IX. LOS PASTORES. 
A M ix ic an Miracle Play. Translation, Introduction, and Notes by IC R. 
Cou. With lUttstrations and Moaic. 1907. Pp. xxxir, 254. 



The American Folk-Lorz Society was organized Jaaoaty 4. 
188S. for the collection and publication of the folk-lore and mythol- 
ogy of the American continent. 

The Society holds annual meetings, at which reports are receiTcd 
and papers read. 

The membership fee is three dollars, payable on the ist of January 
in each year. 

Members are entitled to receive the Journal of American Folk- 
Lore, a periodical appearing quarterly, and of which nineteen volumes 
have already been issued, each volume containing about three hun- 
dred and fifty octavo pages. The Journal is published for the 
Society by Houghton, Mifflin & Co., Boston and New York. 

The work of the Society includes publication and research in re- 
gard to the religious ceremonies, ethical conditions, m)-thology, anil 
oral literature of Indian tribes ; collection of the traditions of stocki 
existing in a relatively primitive state, and 4he collation of tfaesewitb 
correct accounts of survivals among civilized tribes ; gathering of 
the almost wholly unrecorded usages and beliefs of Central and 
South American races ; the comparison of aboriginal American ma- 
terial with European and Asiatic conceptions, myths, and customs ; 
a study of survivals among American negroes, including their tradi- 
tional inheritance from Africa, and its modification in this Conti- 
nent ; preservation of the abundant folk-lore of the French and 
Spanish regions of North America ; record of the oral traditions td 
the English-speaking population, and description of conimuaitics 
now or lately existing under isolated conditions. 

The publication of the Memoirs cannot be met from the regular 
fees of the Society, but is rendered possible by annual contribulioos 
to ihe Publication Fund, of ten dollars, for such time as individual 
subscribers may be pleased to continue such subscription. 

Subscribers are enrolled as members of the Society, and receive 
all its publications, issued after the date of tubacription, incIudiBf 
the Journal and Memoirs. 

A list of Annual Subscribers is printed in the Journal. 

Persons willing to assist in this work of publication, by the anntal 
payment, during such lime as they may please, of ten dollars (whidt 
sum, it will be understood, includes the annual membership fee of the 
Society), are requested to remit their subscriptions to the Treasurer, 
£Uot W. Rcmick, 300 Marlborough St., Boston, Mass. 




This book should be returned to 
the Library on or before the last date 
stamped below. 

A fine of five cents a day is incurred 
by retaining it beyond the specified 
time. •- » 

Please return promptly. 



'• 



% 



I 







^V 



c 

< 



